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IL  BARBIERE  DI  SIVIGLIA. 


DEAMATIS  PEESON.F. 

Count  Almavita         . .  . ,  .  #  Tenor 

Doctor  Bartolo  (guardian  of  Eosina)  ..  Bass. 

Figaro  (a  Barber)        ..  ..  ..  ##  Baritone. 

Dox  Basilio  (teacher  of  singing)        ..  , .  Bass. 

Fiorello  (servant  of  Count  Almaviva)      . .  . .  Tenor. 

Ahbrosius  (servant  of  Doctor  Bartolo)  . .  Bass. 

Eosina  (tbe  rich  ward  of  Dr.  Bartolo)       . .  . .  Mezzo  Soprano. 

Bertha  (the  old  housekeeper  of  Dr.  Bartolo)    . .  Soprano. 

An  Officer,  a  Notary.     Chorus  of  Musicians  and  of  Guards. 


TJie  scene  is  laid  in  Seville,  the  ccqrital  of  Andalusia. 


^  The  plot  of  the  Opera  is  founded  on  the  secret  attachment  of  Count  Almaviva 
for  Eosina,  Doctor  Bartolo's  ward.  The  Count  confesses  his  love  to  Figaro,  the 
barber,  who  being  a  meddling  fellow,  delights  in  helping  him  to  an  interview  with 
the  lady.  Bartolo  is  desirous  of  marrying  his  ward  himself;  but  Eosina  returns  the 
passion  of  her  unknown  lover.  Disguised  as  a  drunken  soldier,  the  Count  gains 
admission  to  Bartolo's  house,  showing  his  billet  as  a  reason  ;  but,  being  discovered, 
he  is  placed  under  arrest,  not,  however,  before  Eosina  has  contrived  to  give  him  a 
letter,  declaring  her  passion,  and  asking  the  name  of  her  lover.  In  the  second  act 
the  Count  again  disguises  himself,  and  enters  Bartolo's  house,  under  pretence  of 
giving  a  music  lesson  to  Eosina,  asserting  that  Basilio  has  sent  him,  being  too  ill  to 
come  himself.  Bartolo  is  doubtful  at  first  of  the  truth  of  this  ;  but  on  the  Count 
showing  him  Eosina's  letter,  and  declaring  that  it  has  been  given  to  him  by  a  mis- 
tress of  Count  Almaviva's,  he  is  allowed  an  interview  with  Eosina,  promising  to 
convince  her  that  she  is  not  beloved  by  the  Count.  Instead  of  doing  this,  however, 
they  determine  on  a  secret  marriage,  and  arrange  to  elope  at  midnight,  Figaro  steal- 
ing the  key  of  the  balcony  for  that  purpose.  Basilio  in  the  meantime  comes  in,  the 
deception  is  exposed  and  the  Count  escapes.  Bartolo  then  shows  Eosina  her  letter 
to  Almaviva,  and  telling  her  that  he  is  only  amusing  himself  at  her  expense.  Eosina, 
stung  by  jealousy,  discloses  to  her  guardian  the  plan  for  elopement,  and  consents  to 
become  his  wife.  At  midnight  the  Count  and  Figaro  appear,  and  are  astonished  to 
find  that  Eosina  has  changed  her  mind.  She  informs  them  of  what  Bartolo  has  told 
her;  but  on  the  Count  throwing  off  his  disguise,  and  telling  her  who  he  is,  they  are 
reconciled  and  married  by  the  notary  procured  by  Bartolo  for  his  own  wedding. 
The  officers  of  justice  then  enter,  accompanied  by  Bartolo;  but  the  Count  declaring 
that  he  is  already  married  to  Eosina,  and  discovering  his  rank,  the  guardian  relents 
and  forgives  them  both. 
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No.  1. 


ACT   I. 

Introduction.— "HUSH,  LET  US  SOFTLY  TEEAD. 


Scene  -An  open  square  in  Seville.    At  the  left  the  house  of  Bartolo,  with  windows  barred  and  blinds  closed.    Fiorello, 
lantern  in  hand,  ushers  in  a  number  of  musicians  with  their  instruments.    Later,  Count  Almaviva,  wrapped  m  a  cloak. 
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chants,    yes,       she         en    -    chants,     my    .    .      heart    .    .      she      en  -  chants  ! 
hai      che  e   -    guai        non  ha!       che        e     -     guai,   che  e- guai    non        ha! 
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thank  your      ho  -  nour, 
mio     si   -    gno  -  re, 
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fe^^fa^fag^N^fe^^^S^^E^f^^gp 


do-nor,  For  your  boun  -  ty  we  are  grate  -  fui,  for  your  boun  -  ty  we  are  grate- fui, Thou-sand 
no -re,  Ah  di  tan  -  ta  cor  -  te  -  si  -  a,  ah  di  tan  -  ta  cor  -  te  -  si  -  a,  Ob  -  bli  - 
Vlns.  CI.  &  Fag.  06. 


f#g^ 


seT 


W  f         »     W- 


— f     *    I  f  P  f     f    I *-f  P     P-\-         f  f 


~*^¥ 


Rossini's  "  Il  Barbiere  di  Siviglia.'' — Novello,  Ewer  and  Co.'s  Octavo  Edition. 


t±3 


^^ 


• 


. 


- 


22 


$ 


int 


"I   r     1 


^^ 


SEP 


was  such  up-roar 
a/i      ca  -  na-glia 
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For  your    bounty  we     are  grate-ful,  for  your  boun-ty  we      are  grateful,  Thousand,  thousand,  thousand, 
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No  .  .    .    one  can  vie  with  the  bril-li  -  ant  Fi  -  ga-ro,     no,     none. 
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wu'e  -  i       non  giun-giin    op-  por  -   tu  -   no),     Ma    co  -  spet  -  to  !   dim-mi  un  po',      buo  - 

J20 £= 


Mer  -  cu  -  rius  ? 
ma      ia  -    «a, 


it 
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Figaro.^ 
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just     in  the  hour  of   need  !  And,  by  the  Pow-  ers  !    I    see  that  you  have  prosper'd.      On  star-va-tion,  I've 
co  -  me   ti     tro   -  vo    qua?     po-ter  del    mon-do!    ti     veg -go  grasso  e     ton  -  do.         La  mi -se -ria,     si   ■ 


,g 


5£= 


Count. 


S£ 


pros-per'd, 

gno  -  re  ! 


FlGARO.. 


Count. 


tem^H*jsf=m 


Figaro. 
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^_y  www 

Ah,    ras  -  cai  !     Thanks,  sir.      You're  just  the  same    as 
Ah,     Mr  -boi  Gra  -  zie.         Hai    mes-soan-cor    giù 


e  -  ver. 
di  -  zio  't 


Oh! 
Ohi 


the 
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Count. 
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same,    sir,    But    tell  me,  why  here  in      Se -ville?      Hear,      I     will  tell  you.  One  eve-ning      I    be  • 
co  -  me.      Ed       el  -   la        co- me  in  Si   -vi-  glia?  Or         te       lo    spie  -  go.      Al    Pra  -  do       vi-diun 


-<S>- 


JP  - "V 
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held     on    the    Pra  -  do 
fior       di      bel  -  lez  -  za, 
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S 
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aflow'rof    beauty,      Daughter  of  some  old    limb  of  iEs-cu- la-pius,     who 
u  -  na  fan^ciul-la,         fi  -  glia  d'un  cer  -  to       me  -  di  -  co  bar-bo-gio         che 


CZ6     ì°a  yvfchi  *TSe  7t  Ta'  7  dT  T"  ;   °f  ^S  mai'den  en  "  amou^>     tome  and  friends    I    have 

«te -6»  -  h    -    to;       io     di    questa in-va  -    ghi  -  te,  la  -  sciai    pa  -  Ma  e  pa 


m 


quit- ted;       here, 'neath  her      win-dow         by  night  and  day     I         lin  -  ger 
-^ren-ti,  e         qua    men       ven-ni,  e       qui     la      not-tecil     gior -no' 

fj 


wai-ting  and 

pas  -  so  gi 


Figaro 


-FIGARO.  £•-«--*■  km. 


hoping     that  she  may  give  some  to- ken. 
ran  -do         a   que'  bai  -co-ni  in  -  tor  -no, 


Beneath  that  window?  a    doc  -  tor  too  ?  oh  how  lue-ky  !   could  you 
A    que'  bai -co -ni?    un    me  -  di -co?  oh   co-spet-to!      sie  -  te 


m 


$>-     -0-     .0-    Jt.    jl.  Count. 
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™b!v      £?"*£     for-tu,ne?The  wasted    pi-geon    comes  fly  -  ing    in  your  mouth,  sir 
ben      far  -    tu  -   na  -  to  ;     sm  mac-che  -  ro  -  ni  il       ca  -  do    v'i       ca  -  sea  -   to 
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Figaro. 
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m 


How   so  ? 

Co  -  me  ? 
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Sr".ten'       SaS1^     ?   am  the  bar -ber,       the  coiffeur,      the    surgeon,     the  her  -  ba-list,    '  be^ 
La    den  ■  tro        io    son  bar-bie  -  re,         par-ruc-chier,      chi^rur-go,       bot  -  ta  -  ni  -  co,      spe  - 


Sf  Ctei1f  wd  J^ff!8*'  af,d  Cf°n  -fi-aen-tód    a-gent.       What  good  fortune  !       And,  hark  you,   your  a 
^nat,      ve    te -ri -na -no,       il_^fac -cen-dier  di    ca  -  sa.  Oh     che     sor -te!  Non ,    ba  -sta.     La   ra 


-  dor'd  one       is  nnf  tliA  AnM™-'a  «v<;m    «j.    _ti     -u.    •-,-,.  -.   .       ,        .  *-7    IT       ~  -  ' 


'-d°aàfVa6      ^n?*  *te  doctor's  child    at   all,   she  is    on-ly  his  ward  in  chane'ry.  Oh     bles-sed  in  -  for 

-^jaz-za        fi-ghanon   e    del_me  -  di  -  co.     E    sol -tan -to    la  sua    pu  -  pil  -  la !  Oh       che  con-To -la 
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Count. 


Figaro. 
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(retires  under  the  portico.) 
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ma-  tion  ! 
zio  -  ne  ! 
J3l 


And  j-et- 
Per  -  cib- 


cau  -  tion- 
Zit  ■  to ! 


Well,  what  ? 
Cos'      è  ? 


The  win-  dow        o  -  pens. 
S'a  -pre  il  bai    -    co  -  ne. 


§Z- 


# 


m 


Eosina  (at  the  balcony). 

N    =ÌS= 


Count. 


^^ 


i 


£^ 


He      is     not  here     as       us  -ual,        May  -  be — 
Non    è        ve  -   mi  -  to  an  -  co  -  ra.  For  -  se — 


Oh  my     fai  -  rest 
Oh  mia      vi  -    ta  ! 


a  -  dor'd  one,   oh    my 
mio    nu  -  me  !   mio     te  - 


-e- 


-G>- 
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Eosina. 


let- ter.      Well,  child,  what  is    it?    'Tis    a  fine  morning;  just  show  me  that  pa-per. 
gliet- to —  Eb-ben,        ra-gaz-za?      Il  tem-po  è  buo-  no.       Cos'   è      quel- la    car-ta? 


Oh,  'tis  nought  I    as 
Nien  -  te,  nien  -  te,   si 


V? 


iQ_ 


Count. 


qitfctazzJ^^^jpi^^g^^^^RM 


sure  you;    on -ly  some  words   of   an      a -ria,      taken  from  the  "Vain  Precaution." 
-    gno  -  re  :      son    le    pa  -  ro    -     le    dell'     a -ria        dell'   i  -nu-til  pre -cau  -  zio  -ne. 


How  wit-  ty,       Ta-ken 
Ma  bra  -  va,     Dell'  i   - 


m 


3S 


Figaro. 
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Bartolo. 
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Kosina. 


V    V     \f     / 


from  the  "Vain  Precaution  !  "     She's  craf-ty  1       What's  the  meaning     of   this  same  "  Vain  Precaution  ?  "     The 
nu-til  pre-cau-  zio  -ne  !  Che  fur-ba!  Cos'       è    que  -  sta        i    -  nu,  -    til     pre  -  can  -zio  -ne  ?  Oh_^ 
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Bartolo. 


feS*è 
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£lj-EJE3 


V 


ftst^- 


il=? 


meaning  ?  Why,  don't  you  know? 'tis  the  new  op'- ra,      so    po  -  pu-lar. 
bel -la!     èil     ti-  to  -  lo        del  nuo -vo  dramma      in   mu  -  si  -  ca. 


An    op'-ra  !  stuff  and  nonsense  !  In  these 
Un  dramma  !  Bel  -la    co  -sa!    sa-ra  al  i 


E 
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re?- 
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P    0 
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mo-dern  times  there's  no  such  thing  as     mu-sic  ;]  their  mawkish,  long,  non  -sen-  si  -  cai  pro-ductions,    no 
so  -    li  -  to         un   dram -ma      se  -  mi   -  se  -  rio,      un     lun  -  go,     ma  -  lin   -   co  -  ni  -  co,   no  -  io  -  so,       po 
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Rosina. 


-^C=^r 


^ÉElz-E^ 


^È 


man  of  sense  can  bear  with,    Bar-barous  pub-lie,      and    de  -  gen'rate  ar-tists  ! 
e  -  ti   -    co  strambot  -  to,        Bar-ba-ro    gu-sto!       se  -   co    -   lo   cor -rot -to! 


Ob  bow  un-luc  -ky  ! 
Oh  me    mc-schi-na  ! 


jZT- 
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Z3ZC- 


22  ; 
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Bartolo. 


Rosina.       Count. 
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I    have  dropt  the     a  -ria,    will    you  please  go    and  fetch  it.       Yes,  with  pleasure.       Ps,    ps.  I 

L'a  -  ria    m'è      ca  -  da  -  ta.    Bac  -  cog  -  lie    -     te       la     pre  -  sto.  Va  -  do,    va  -  do.         Ps,    ps.         T'ho  in 
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Rosina.      Count. 


Bartolo. 
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fe^gHjg 
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hear  thee.      Take    it. 
te   -  so.  Pre  -sto. 


I    have    got 
Non     te  -    vie 


$ 


Rosina. 


SE 


-* — Tà- 


=1= 


it.  I'm  here,  where  is't  ?     The  wind  has    car  -ried    it     a 

te.  Son    qua,   Dov'     è  ?        Ah  il  van  -   to     l'ha  por  -  ta  -  ta 

=g= 
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Bartolo. 


BS3 


*=£ 


^rP^^g^^M^-"^^^ 


way,  Sir,     'Tis     va-nish'd.         I   can  see      no-  thing,    ah  Miss   Un   -  ru  -  ly,     I've    sus  -  pi-cions,   (Con 
VÌ   -   a,       Guar  -  da  -  te.  Io   non   la       veg  -go.       Eh    si  -  gno    -    ri  -  na,       non    vor  -  re    -   i,        (Co 


■v    V  f 


^E 


-_?: 


:± 


^1: 


found    it  !    .  she's   foo  -  ling  me     for      cer  -  tain  !  )    Go     in,  miss,       go        in,  miss,    speak   not        a 
spat  -  to  !         co  •  stei    m!a  -  ves  -  se        pre  -  so  !  )       In      ca  -   sa,  in         ca  -sa,  a     -     ni    -    mo, 
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_Q. 


=g= 
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/-^-V- 
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Rqsina. 


word.  Do  you  hear  me?  Go      in,      I      tell    you. 
su.      A    chi   di  -  co  ?     In      ca  -   sa,    pre  -  sto. 

~N  o . 


^35 


-f>< *-!-# 


Bartolo. 


'^r9- 


Ah  me,     ah    me,  How  wretched  !  That  ve  -  ran-dah 
Va- do,       va  -  do,    Che    fu -ria!       Quel  bai  -  co  -  ne 
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Rosina. 


*=F 
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shall  be  waU'd   to  -  mor-row,        In,     I         tell    you. 
vo  -  glio    far     mu  -  ra  -  re,         Den  -  tro,       di  -   co. 

^ b-Q " 
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^§=^ 


(Bosina  retires  from  the  balcony.) 
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Oh         'tis       tor-ment,       des  -  pe-  ra  -  tion  ! 
Ah  che        vi    -   ta  da     ere  -  pa  -  re! 
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Count. 
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Figaro.   {^ 
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Poor   lit -tie  bird  im  -pri-soned!  Her  un -hap  -  py     po  -  si- tion  fires  a  -  new  all  my  wish-es.        Come,  make 
Po  -  ve  -  ra   di  -  sgra-  zia  -  ta  !     Il    suo    sta -to  in  -fé  -li-  ce     sem-prc    pia    ni  in- te  -  res-  sa.  Pre  -  sto, 

_t?Q . ^T^Q — - rM 


V, 


did 
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-  Count 
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(Figaro  reads  the  note.) 
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=^=fr 


fHa 


É= 


haste    then, 

pre    -    sto  : 


and     read   what    she      has     writ -ten 
ve    -    dia  -  mo        co    -    sa       seri    -  ve 


'Tis      well     said. 

Ap  -  pun    -    to. 

tri 


Bead      it. 
Leg  •   gi. 


^eM 


P^ 
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:r 


&=i 


"Your  assiduous  attentions  have  attracted  my  notice. 
My  guardian  is  going  out  ;  as  soon  as  he  is  gone, 
contrive  some  means  to  let  me  know  your  name, 
your  condition  and  your  intentions.  1  have  no 
hope  of  appearing  at  the  balcony  without  my 
inevitable  tyrant  ;  at  the  same  time,  be  assured 
that  every  effort  will  be  made  to  break  her  chains 
by  the  unfortunate  Rosina." 


"  Le  vostre  assidue  premure  hanno  eccitata  la  mia  curiosità. 
Il  mio  tutore  è  per  uscire  di  casa  ;  appena  si  sarà 
allontanato,  procurate  con  qualche  mezzo  ingegnoso 
d'indicarmi  il  vostro  nome,  il  vostro  stato,  e  le 
vostre  intenzioni.  Io  non  posso  giammai  comparire 
al  balcone,  senza  V indivisible  compagnia  del  mio 
tiranno.  Siate  però  certo,  che  tutto  è  disposta  a 
fare,  per  rompere  le  sue  catene,  la  sventurata 
Rosina." 


A^J^?^^ 


SÉ 


i 


she'll  break  her  chains.  Now,tell  me     tru-ly  ;  what  kind 
le     rom  -  pe  -  rà,        Su,  dim-mi  un  pò  -  co  :  che     raz  - 


fel-low 

d'uo-mo 


is  yon  old  blust'ring 
è    que  -sto  suo     tu,    - 


££=£& 


pg£ 


ftp- 
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,  I    think  he      is 
E  un  vec-  chio  in.de  ■ 


pos-sess'd,  sir, 

mo  -  nia  -  to, 


a      mi-ser,    most  sus  -  pi-  cious,  And,   a    bul-ly,    his 
a  -    va  -ro,        so  -  spet  -  to  -  so,     broil  -  to  -lo  -  ne,      a 
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^EE$=&&m 
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age     is    o  -  ver  three-score,  Yet  he  thinks  he's  a   gallant.  Now  just  i  -    magine,  he  would  cap-ture  bothEo 
vrà   cent1  an-ni  in- dos  -so        e   vuol     fa-  re  il  ga-lan-teH      In  -  do -vi  -    na-te!    per   man- già  -re     ,  a    Ro 
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si  -  na,       and    all  her  fu  -  ture  wealth,  That  is      the  rea -son      he  gives  out  he's   her  bridegroom,  Stand 
st  -   na,         tut  -  ta    Ve  -  re  -   di  -    ta         s'c     Jit  -  to  in    ca  •  pò,        di    vo  -   ler  -  la      spo  -   sa  -  re,        A    - 
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^=3=^^^^ 


Bartolo  (talking  towards  the  house). 
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by  there.   *^  Why  ?    The  door  is       o-  p'ning. 
iit   -   to  !  Che  ?        S'a  -  pre    la      por  -  ta. 
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Mind  my    or  -  ders,  and  mark  me,  Not  a  soul  here  shall 
Fra    mo  -  men  -  ti        io       tor  -  no,    non    a  -  pri  -tea  nes  - 
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(locking  the  house  door.) 
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en  -  ter    butDonBa-si-lio,  should  he  come,  you  can    tell  him    to     a  -  wait    me.  Now  my  mar-riage  with 
SU  -  no,      Se  Don  Ila-  si  -  Ho,     ve  -  nis  •  se  a    ri  -   cer  -  car  -  mi,    che    a  -  spet  -  ti.       Le  mie    noz  -  ze      con 
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her    must   be    con  -  clu  -  ded, 
lei        mc-glioèaf-fret-ta  -  re, 
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Yes,      and     af  •  ter, 
Sì,        den-  tr'  op  -  gi 

■&■    -ft& 


she    need  not     be     se    -  clu  -  ded. 
fi    -    nir     vo'  quesf    af   -    fa    -    re. 
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Count. 
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The  mar-riage     be-tween  hirn  and  ray  Eo  -  si  -  na  !     All     do  -  tardmost  be -sot-ted!    But 
Den-tf  og  -  gi  le      sue     noz  -  ze   con  Eo-si-nal      Ah     vec  -  chio    rim  -  bam  -li  -  to  1     Ma 
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Figaro. 
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tell 
dim  - 
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me        at    once,   who      is     this  Don  Ba  -  si-lio? 
mi         or       tu;      citi  è    que-  sto    Don    Ba  -  si-lio? 


Full  of    craft     and     in-trigue,    a  snea-king 
E  un  so  -    len  -  neim-bro  -  glion,      di   ma  -  tri 
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scoun-drel,    ma-ker  of  match- es,        a     hy-po-crite    ac  -  complish'd,  always  short     of  three  far-things, 
-    mo  -  ni,       un   col -lo       tor  -  to,        un     ve  -   ro       di  -  spe  -  ra   -  to,        sem-pre    sen  -zaun  quat-tri  -  no, 
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Count. 
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but      he    is  teach  -  ing  yom-  la-  dy  fair     the  no  -  ble    art     of    mu  -  sic.      Ve-ry  well  then;  he'll  be 
già         è    ma  -  e    -    stro     di    mu  -si-  ca:       in-  se  -gna  ai-la       ra  -  gaz  -  za.        Be -ne,    be  -   ne,        tut  -  to 

""no ^     ^<o -«-  •"" 
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Figaro. 


è 


Hf 


Ì==ÌE£ 


^fe^^g^g 


:n- 


fei 


I 


turn'd    to      ac-count.     Now  let  us    set  -  tie      how  you'll  an  -  swer  the  ques-tions  ask'd  by  tho    fair   Bo 
gio    -  va      sa  -per.         O  -  ra  pen  -  sa  -  te        del  -la     bel    -    la      Ro  -  si  -  na         a      sod-dis  -far     le 
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Count. 
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si  -  na.  I     will   not  tell    her     my  name  or    rank,     that    must   be 

bra  -  me.  II      no  -  me     mi  -  o        non      le      vo'      dir        ne  il      gra  -  do  ; 


awhile  a    se  -  cret,     I'll 
as  -  si  -  cu-rar  -  mi        vo' 
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know  first 
pri  -  a 
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that     she  loves    me, 
ch'el  •  la  a  -  mi       me, 
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me 
me 


on  -  ly, 

60     -     lo 


and     dear  -  ly, 
al       mon  -  do, 


And     that    she  craves  not 
non        le      rie  -  chez  -  ze  ei 


Figaro 
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rank      or  wealth    as   Coun-tess    Al  -  ma  -   vi  -  va,        Ah, 

ti     -    to   -    li         del     Con  -te      Al  -  ma    -    vi   -  va.         Ah! 
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do    but     aid   me —       Aid   you?    you  a 
tu      pò  -  tre  -  sti —  I   -    o?        no,   si 
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lone,     you    sin  -  gly 
</jjor  ;      voi     stes  -  so 


can 
do 
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No,       my    own  plan    is     the      saf-est; 
No  :        vo'     fa  -  re  a    mo  -  do      mi    -    o  ; 


we  can  set  -  tie      it  at 

in    mia  ca  -  me  -  ra  an  - 
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once.    Let  us    to-ge-ther       go  and  draw    out  the  contract  this  ve  -  ry     in-stant. 
diam.    Voglio  che  in-sic-  me         il    con-trat-to    di    noz-ze  o-  ra  sten  -  dia-mo. 
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hus-band      I      soon  shall  put     a    stop    to      her    flir  -  ta  -  tions  and  machi  -  na-tions.      I  know    how   to 
mo  -glie,       da     que  -  sti      zer   -  hi  -  not  -  ti  in-  na  -  mo  -  ra  -  ti,     met  -  ter-la  in  sal  -  vo        sa-rà        pen  -  sier 


(They  enter  the  first  door  JR.  H.] 


(Con-ceit-ed      do  -  tard  !      not       e  -  ven  how    to  school  her. 
(Ven-gan      da  -  na   -   ri  :  al         re  -   sto     son     qua       i    -    o.) 
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No.  9.  Recitative  aio)  Duet.—"  CAN  IT  BE." 

Figaro  (coming  forward  cautiously). 

\fP      P J_-_£-J?|-— - p. p      f      P p. p 


^R^=^rf 


:*_=£ 


Vi^lF? 


g^MH^Ezzfcrp 


How  lucky      that  I  heard  them.  All's  fair  in  war-time.  Long  live  our    va  -  hant  Doc-tor  ! 
Mabra-ci!        ma    be  -   no -ne  !  hoin-te  -so        tut  -  to.      Ev-vi  -  va  il  buon  Dot-  to   -   re. 
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In  -  fa  -  tu  -   a  -  ted    do  -  tard  !  Her  husband  ?  the      ga  -  by,    He'll  find  those  grapes  are   sour. 
Po  -   ve   -  ro     bab  -  bu    -  i    -   no!      Tua   spo  -sa?      eh,     vi  -    at        pa  -K    -   sci-  ti  il  hoc  -  chi  -  no. 
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While  they're  deep    in    their      fi  -  gures 
Or    che     stan   -    no      là      chiù  -  si 


I    must  find,     aye,  and  warn    the  fair     Ko-si  -    na  ; 
pro  -  cu  -  riunì       di     par  -    la  -  re  al  -la      ra  -  gaz  -  za  : 
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she's  com  -  ing    this  way.    What  news,  good  Se-nor    Fi 
ec    -    co  -  la  ap -pun-  to.  Eb  -   be  -  ne,    si- gnor    Fi 
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ga-ro?     There's  news  that  will  as-toundyou. 
ga  -  ro  ?        Gran       co  -  se,      si  -  gno  -  ri  -  na. 
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you  mean  ? 
be  a    dir  ? 
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Sa-  reb-  be  a 
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be     your  lo-  ving  hus  -band  I 
man      vo  -  stro  ma  -  ri  -    to. 


What  non-sense  !       It    is   no     non-sense,  he's  clo  -  set  -  ed  with 
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Fi  -  ga  -  ro,       a-while  a  -  go, 
Fi  -  ga  -  ro,      voi  po  -  co    fa, 


just    un  -  derneath  my  win  -  dow,    you  were  talk  -  ing    to  some  one  ? 
sot   -   to      le     mie     fi    -ne-  sire     par  -  la   -  va- te  a  un  si -gno  -  re? 
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it  was  my  cou  -  sin,    A  young  man  of  some  pro  -  mise,  Full  of     spi  -  rits,     ex-cel-lent  heart,  just 
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now  he     is   corn-  pie  -  tin»  his     stu-dies,  And  the  poor  boy      thinks  he  will  make  his    for-  tune. 
ven  -  ne      i    suoi    stu  -  di  a  com  -  pi  -re,      eil  po-ve-rin  cer  -  ca      di    far     for-   tu  -  na. 
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for  -  tune  ?    And       so     he      will.    Oh       of  that        I      am  doubt-  fui,      b'etwe'en  ourselves  now,    he 
tu  -   na  ?         eh        la      fa     -    rà.       Oh       ne     du    -    bi  -  to  as  -    sa    -   i  :       in     con  -  fi  -  den  -  za     ha  un 
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Lis-ten,  and  in      a    sen-tence     I  will  des-cribe  her.  Just  sixteen,  round  and  dimpled,  dark  hair  and  lashes, 
jEc  -  co-  vi  il  suo    ri-trat-  to        in  due  pa  -  ro  •  le.    Gras-  sot  -  ta,       ge  -  nia  -  lot  -  ta,     ca-pcl-lo     ne -ro, 
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cheekso'er-spreadwithro-ses,  an   eye  be  -wit-ching,  and    a   hand  en-chanting.    Hernameis?      Must  I  tell 
guan  -eia    por  -  po  -  ri  -  na,   oc-chio  che    par  -  la,      ma  -  no  che  in-na  -  mo  -  ra.       Eil    no -me?       Ahil  no-mean- 
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J  that  too?  her  name  is — her  name  is    charming  !  They  call  her— 
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that  too?  her  name  is— her  name  is    charming  !  They  call  her— Well     say—       they  call  her?  Let  me 
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think  now!  they  call  her —  E,    o,       Eo,       s,    i,   si,       Eo  -    si,        n,   a,  na,     Eo    -    si-na! 
ri   -   na  !       Si   chia-ma        R,    o, Ro,        s,     i,   si,        Ro    -     si,         n,    a,   na,      Ro    -     si  -  na  ! 
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Dun-que  io       son — 
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tu       non  m'in  -  yan  -  ni  ?  Dun-que  io      son — 
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lieve  me, More  than  life  it  -  sell"    he      lovesthee, 
get  -  to     Sie  -  te    voi,  bel  -la     Ro     -    si  -  na, 
Vln.   il    .     . 


Yes,    be  -    lieve  me, 
Sie  -  te  vo  -  i, 
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dear    -     ly  he  loves  thee.  (  Oh,  her  sly     -     ness     quite  re-proves       me  !  Oh,  her 

bel      -la  Ro  -  si  -  na.     (Oh    che    vol    -       pe  so-praf-fi       -        na  !  Oh    che 
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Tell        me,  tell       me, 

Sen     -     ti,     sen     -      ti, 
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do-ro  Can  be  spoken  without    fear.  Hush,  and  lis  -ten,  thy   Lin  -  do  -  ro,     In    two  moments  shall  be 
do -ro,  Per par-lar  co -me    si        fa?     Zit  -  to,  zit  -  to,     qui    Lin  -  do  -   ro,     Per   par  -lar-vior    or      sa 
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here,  hush    and    Hs  -  ten,  thy    Lin  -  do  -  ro      in    two    moments  shall    be    here. 
rà,    zit    -    to,     zit  -  to,     qui    Lin  -  do  -   ro     per    par  -lar-vior    or       sa  -    rà. 
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cly  -  ing  with    im  -  pa-tience   till      I      meet  him,  And  that  none  may  in  -  ter  -  fere.  He   is 
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and      di    -      ree  -  tly  he  will    ap  -  pear- 

qli      man     -    da  -te  e    qui    ver  -   rà    . 


yes,    di    -    ree- tly,  yes,  di-  ree-  tly  he'll   ap 
gli      man  -    da  -  te,   gli  man-da  -te  e  qui    ver 
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Well,  what  think  you  ? 
Che     ne       di  -    te  .' 
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Non    vor  -  re   -   i.  Su,         co  -   rag  -  gio. 


Sr$     trjr        J^g 


And     I 
Non     sa 


Rossini's  "  Il  Barbiere  di  Siviglia."— Novello,  Ewer  and  Co.'s  Octavo  Edition. 


. 


- 


j 


Figaro. 


97 


KoSINA. 


Figaro. 


U,  W_  XIOIS1MA.  l. 


M — k 


a  piacere. 


#k*-+ 


É£ 


ÌE$E£ 
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Cease  not  to  storm   and  blus-ter,  bar  the  doors  and  the  windows,  I     do  not  mind  you,  Such  pet-ty 
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Go     to    all    the      de-vils,  sir  ! 

eft      a»  -  da  -  te  al      dia  -  vo-  lo  ! 


go      to    all   the  de-  vils,  sir  !  Doc-tor 
eh       an  -  da  -  te  al  dia  -  vo-  lo  !  Dot  -  tor 


ìmmMm^^^Èmm 


Z^T  f-r- 


mm 


r  r  "i- 


33 


i 


Count. 


Bar  -  to  -  lo,  Doc  -  tor     Bar  -  to  -  lo,   Doc  -  tor    Bar  -  to  -  lo.  Oh  that's    ca  -  pi  -tal  : 
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that's    ca 
bra  -  vis 


m 


m 


pi  -  tal, 

si  -  mo, 


3^5 


-%=%=£-- 


^^ 


Doc  -  tor  Bar  -  ba  -  ro. 
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Count. 
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(Where's  Ko  -  si-na  ?      how  get  at  her? 
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Why  that's 
Va      be  - 


Yes,       a      Doc-tor,       you  mis  -   take  not. 
Son      dot   -    to  -  re,         si      si     -    gno  -  re. 


ca  -  pi  -  tal  ; 

nis  -  si-  mo  ; 


here,        em  -  brace  me,  come, 

un  ab   -    brae-  ciò,  qua 


old  colleague.    Standoff,  man! 

col      -        le  -  ga.  In-  die  -  tro. 
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There. 
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Ara  not    I    of  the  pro-fession? 
So  7ìo  anch' io  dot-tor  per    cen-to, 
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And 'tis  up-oa      you    I'm    quarter'd,    and 'tis    up-on       you  I'm 
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quarter'd,  read  tliis  or  -  der,   it     is   quite    true, 
gliet  -  to,     os  -  ser  -  va  -  te,    ec  -  co  -  lo         qua, 
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it    is  quite  true,  it    is  quite  true,  it    is  quite    true. 
cc  -  co  -  lo     qua,   ec  -  co  -  lo     qua,   ec  -co  -  lo         qua. 
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how  wea  -  ry     this    pro  -    ba  -  tion 
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I  know    scarce    -    ly,    I         know       scarce    -  ly,    I       know  scarce  -  ly  what        I 
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I  know  scarce  what  I    do,      what  I    do, 
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In      ca        -        ser-ma  ? 


To  your  quarters  ? 
Ire     ca  -  ser  -  ma  ? 


This  is 
ba  -  gat 


*J        Tino»..*  *J 


Rosina. 


fe 


Count  (to  Bartolo,  making  Ms  way  to  the  interior  of  the  house). 


Dearest 
Ca  -  ra- 


Oh        do  not — 
Oh    -  eie    lo — 


-F- 


^=¥=-^ 


:£_ 


^3 


J"'     fiC.C 


Wait,  I'm  coming. 

Dun        -        que  va  -  do —      (holding  him  back.) 

£ £ f^- 


y-V- 


Stand  off,  here's  treason. 

0  -  là  co    -  spet-to. 


Oh 

Oh 


not 

MOW, 


m 


j=^^^^==^^=^j^=^^=g^=fc 


Non-sense,  non-sense, 
Co  -  me  ?  co  -   me  ? 


£=g=fe 


fast,  sir,  here  no  quarters  you  can  find,  here  no  quar-ters  you  can     find. 
gno  -re,  qui    d'al-log  -  gio  non    può  star,  qui  d'al-log  -  gio  non  pub      star. 

Fin.  &■  Bassi. 


No    use    dis 
Eh    non    s'è 


S^^E^fefe^^a^^^fei 


§S 


i^2 


i 


^ 


~  -_  r- 


ÉÉÉ 


(angrily.) 


fe£ 


non    -  sense,    non  -  sense, 
co     -    ??ie  ?        co    -    vie  ? 


You've     an   or  -  der  ? 
II  bre  -vet  -  to  ? 


3rf: 


-* (t 


■frfrfrfrfrErg^g 


pu    -    ting,  sir, 
re      -     pli  -  ca  ; 


I've  an  or  -der  of  ex    -   emp  -  tion, 

Ilo  il  brevet  -  to  d'e  -  sen    -    zio     -  ne. 


of     ex 

Mio   va 


s 


33 


^^^Jiisg^M 


;•: 


I 


^   f\4 
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m 


fjÈ^4^S^^itttjs^^^ 


-0—0 0—0- 


^^^^g^SEg^^ 


emption,  Wait  a   minute,  wait  a  minute,  wait  a  minute,  wait  a  minute,wait  a  minute,wait  a  minute,  for  I  have  it  close  by 
dro-ne,    Un  mo- men- to,  un  momen-to,  ^in  momen-to,  un  mo-men-to,  un  momen-to,  un  momen-to,  un  momentoilmo-stre 


ci.< 


È=W=t= 


P 


Fag. 


te- 


# 


k n- 


(gocs  to  a  writing  table.) 


Count. 


(to  Rosina.) 


!E!dEEE£ 


P 


H*=^ 


=£* 


-f2 P- 


here. 

ro. 


Strings. 


(This  is  really  too  pro-vo-king, 
(Ah  se  qui  restar  non  pos-so. 


Dear  -  est, 
Deh     pren 


Eosina. 


-f-}       -1  •  ^-^HM- 


(Ah  me  !  he's      loo-king  !) 

(Ohi-mè!  ci       giiar-da!) 


Bartolo  (seeking  amongst  the  papers) 


$ 


£= 


@S=g=±=5^=|E£È^ 


take  it, 
de  -  te. 


(In         its  place    I  can  -  not 
(Ah  tro-  var-  lo  an-cor     non 


è 


^=?=^ 


WEE 


(Be  care  -  fui.) 
(Pru  -  den   -   za.) 


4--T-14^ 


find 
pos 


But  1    know   it  must        be 

A/a,  s7,      si        to      tro    -     ve 
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^-*  /Oli     T'yy»  rrcif  finor  nmffi /ll«1 


te  ft  ft  fc- 


*      *      *—* 


3=£ 


(Oh,  I'm  getting  quite  distracted,  lie  will  part  us  yet,  I    fear.) 
(Cen-  to  smanie  io  sento  addos-  so,   ah  più  reg  -ge-re  non    so.) 

Count. 


W£ 


0   0 


(Oh,  I'm  getting  quite 


^P^^g 


^^a 


distracted, he  willpart  us  yet,  I 
(Cen-to  smanie  io  scn-to  addos-  so,  ah,  più  reg-  ge  -  re  non 


«7  /nii  t'tvi  frc+finrrnnitArlisfrfi.ntp.d.  he  willnartus  vet,    I 


F*£$ttf 


(Oh,  I'm  getting  quite  distracted,  he  willpart  us  yet,   I    fear, 
(Cen-to  sma-nie  io  sento  addos-  so,  ah  più  reg- ge-re  non     so, 


he  will  part  us  yet,  I 
ah    pili  reg  -ge-re  non 


^lètr,  oh,  I'm  getting  quite  distracted,  he  willpart  us  yet,  I    fear.he  willpart  us  yet,  I .fear,  1 

so,  cen-  to  sma-nie  io  sento  addos -so,  ah  più  reg-ge  -  re  non     so,  ah  pia  reg-  ge  -  re  non  so,  ^  non 


(tossing  the  document  up  in  the  air.) 
Count. 


-t 


•  •  •     0 


m 


fear.) 
so.)        Bartolo. 


Lento, 
(coming  forward  with  a  document.) 


Sir,    I'll    not    be 

Eh,      an  -  da  -  te  al 


P=Jgfe±=^F 


fear.)        There,  found  at    last. 
so.)  Ah!     ec  -  co     qua. 


(reads) 


By  these  presents  be  it  known— Doctor  Bartolo,  and  so  forth  is  exempted. 
Colla  presente  il  Dottor  Bartolo,  etcetera,  Esentiamo. 


P 


S 


SÉ 


^SÉÌ 


;•: 


F 


A- 


*J      v>^*v,n,.M   ani  fnvmnnliwa.itin.or         I've  no    min 


bother'd  so  ! 
dia  -  vo  -  lo  ! 


for  much  waiting         I've  no    mind 
non  mi      sta -te  pia  a  sec  -  car. 


e-e-j-e-fjjip-f  C  E  £±fa 


Tutti. 


N  o,  you'd  rather  play  the  Cupid,y  ou  would  rather  play  the 
Co -sa  fa,   si-gnormio  ca-ro?  co-sa    fa,   si-gnor  mio 

if  ~-'; 


Rossini's  "  Il  Barbiere  ili  Siviglia."— Novello,  Ewer  and  Co.'s  Octavo  Edition. 


yK  -  V 


'ft 


129 


Count 


ksr 


*£ 


Think       you  so,        myDoc   -tor    Stu-pid,  As  with  you  I've  fix'd  my  quarters,  I'll  not  move,as  you  shall 
Zit    -      to     là,  dottor  So  -ma-ro,   Il  mio  al-lo-gioe  qui  fis  -  sa  -  to,  e  in  al-  lo  -  gio  qui   vo1 


ii 


gAB=fc«Ja=pafc^==r^»  :-*fr     i 


Ji± 


^""5" 


i=r 


=t^ 


« 


find, 
star. 


m 


-F ^ 


fef 


Ee-ly   up  -  on    rne. 

Iicstar  si  -  cu  -  ro. 


m^ 


mm& 


9   --*- 


^m 


SÈ3E 


You'll  stay  here  ? 
I"»o?  re-star  ? 


Sir,  my  jiatience  holds  no      Ion  -  ger,       I    must  use  some  method 
Oh    son    stu-  fa,  mio  pa  -    dro  -ne:     pre-  sto    fuo-ri,oanbuonba  - 


$ 


te- 


iyp=ÈÉiiÉii^yi 


-b< U — trf 


#=* 


^q*=£= 


•g-  i* --g-  -g- 


?=g=g    6i     S=£=^ 


stron  -ger.  Soon  my  stick  the  liouse  shall  clear,  Quit  the  house,  sir,  quit  the  house,  sir,quitthe  house,sir,quit  the 
-  sto  -  ne  Lo  fa  -  r&  di  qua  slog-  giar,  presto  fuo  -  ri,  pre -sto  fuo  -  ri,  pre- sto  fuo  -  ri,  pre -sto 
.ci. 


EE^^S 


v 


i 


?sgfefp?fffrff£c:CM 


ss 


(seriously.) 


3^ 


That's        a 
Dun    -    que 


• — f — P- 


j^j=£=^g 


g=g= 


g     g     g=g 


*     »    * 


V       V     V 


■&— 4 — <- 


-9 — 9         >' 


house,  sir,  quit    the  house,  sir,    or     my  stick,  sir,  or  my  stick  the  way  shall  clear. 
fuo  -    ri,    pre  -  sto      fuo-ri,  o  un  buon  ba  -  sto  -  ne     lo    fa  -    rà       di    qua    slog  -  giar. 


tr 


^=m^^m 


^T=É 


-*+-*- 


/ 


?=^ 


m 
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■fj-^-  -^feE^e 


challenge, 
le  -  i, 


you  wish  to     fight, sir? 
lei  vuol     bat    -    ta-glia  ? 


Good! 

Ben  ! 


^PÉ 


tr 


*     ~- 


^& 


ÌEto£fc£fM 


ifr?fu; 


to  fight  I'm  well  ili 
bat  -to,  -  glia  le  vo' 
3       -m-         3       £- 


£" 


5P 


CÉ_JL 


1§= 


è^f 


PI 


*■♦   F 


j 


F=g 


* 


È=JJ-  .N^ 


clin'd. 
dar. 


Stand    a   -   side  then, 
Bel  -la         co   -  sa 
tr 


we'll  have    a        bat  -  tie  !  Here  our  for-  ces  stand  com 
èu-na      bat    -    ta  -  glia!  Ve       la    vo  -  glio  qui      mo  - 
tr 


j 


(approaching  Bartolo  in  a  friendly  way.) 


bined. 
strar. 


fr-JI    P       £     r  r  ^     ^^^ 


^^: 


Yon  -der,  mark  you, 
Os  -  ser  -  va  -  te  ! 


are     the     tren-ches, 
que  -  sto  è  il  fos  -   so, 


If      you 
L'i   -  ni 


ggE^^ 


-P- 


3S3 


^7V  1 


J=^- 


SfeeS 


/ 


PP 


■  =E: 


^tr 


i    r 


g 


5^ 


yfVT- 


El 


J 


(thrusting  at  him.) 


0± 


pass 
mi 


beyond 


m     * 


(aside  to-^Bosina, 


fegS^gs 


m 


rV=rV 


I'll  shoot  you,      Now     at    -  ten  -  tion,  my  com-rades, 
sa  -re-  te,  At  -  ten  -   zio    -  ne,   gli  a  -  mi  -  ci. 


(throw  down  your 
(giù  ilfaz  -  zo  - 


^gSEEE 


Mfuug^^ài 


c: 


È 


/; 


3E^#^^E^f 


lPl 


s~ 


i 


t 


shewing  her  the  letter. 


*S  l/nvoliinf   i  XT  Ant  »-i  +■ 


(He  drops  the  letter,  Bosina  lets  her  handkerchief  fall  upon  it.) 


a  piacere. 


kerchief.) 

let  -  to.) 


S 


r       f- 


ap 


i^E 


Now,     at  -  ten-tion 
E      gli  a  -  mi  -  ci, 


r     i 


to  your  guns,      shoulder  arms, 
stan  di    qua,  at  -  tension. 


m 


What  is    it? 
Che  cos'  è  ? 


m 


-F- 


É=È 


;- 


Trea-son,  treason  ! 
JFer-  ma,  fer  -  ma  ! 


p^sm^i^^M^y^^^ 
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(pretending  to  see  the  letter  which  he  picks  up.) 


fefe 


*£ 


-i  r   r   c  £^e=£ 


^  b*1  "1 


ì/     ì/     ì/     y     7 


Ah! 


(perceiving  him). 


Yes,      no  doubt  it's     a     pre  -  scrip-tion  ! 
Sì,        se      fos  -  se  u  -  na      ri  -   cet  -   ta  ! 


3E=3C 


fee 


No,    'tis    a 
ma      un    hi 


-^-n 


£=£ 


Let  me  see     it. 
IV  ve  -  de    -  re. 


-J: 


^=^3F? 


fc^ 


VP 


^Ufaj 


^-^- 


let  -  ter, 

gliet  -  to, 


(giving  the  letter  and  hand- 
kerchief to  Rosina.) 


Eosina. 


^E-Jl^FSU*  J-  p   H 


* 


To    this  young      la  -  dy,    sir,      I     see     it      is      ad-  dress'd,    Thank  you, 
E      mio      do    -     ve   -  re,     vii      do  -  ve  -   te      per  -  do     -    nar.  Gra  -  zie, 


-> 


=£ 


È 


f^^Q 


^ 


È 


tEE&^fr 


«- 


ìm=F=-^-^ 


i 


W 


l    i 

■ 


Count 


m 


fc=: 


thank  you. 
gra  -  zie. 

Bartolo. 


Would 
Vuol 


you 
bat  • 


i*        P 


^■ftrfz^S^*^}  e  ;  pTtjj=ì 


^EÈ 


For-ward  hus  -  sy,    you    dis-graceme,Givethelet  -  ter  here  I   tell    you,  give    the  let  -  ter  here   I 
Gra-zieuncor  -no!  qua   quel    fo  -  glio,Quaquel  fo-glio,im-per  -  ti  -nen-te  !  im-per  -  ti  -  nen-  te  !  im-per-  ti    - 

!# £ !* 


J 


V^ 


i 


^i— — 


4f 


ìdd^y 


M 


S^E 


H 


fight, 
fa 


sir? 

glia  ? 


Shoul 


der  arms  ! 
ten  -  zion  ! 


Ih! 

ih! 


T— fr 


=g ^ 


ìe^^eeMe 


£     >     T=FF 


tell   you,  Do    you  hear  me  ?  do    you  hear  me  ?  By  what  fiend  are    you  pos  -sess'd  ? 
Tien  -  te  !     A      chi      di  -co?     a      chi      di  -co?     a      chi      di  -  co?   pre  -  sto     qua. 


3E=£ 


g^^H 
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KOSINA. 


EJ^j^S^^FI^ 


Sir,     it    dropt  by    rais  -  ad  -  veri  -  ture. 
Ma    quel     J'o  -  glio    che    chie  -de  -    te, 


^^^ 


Does    the  wash-ing    list      a 
Per      az  -  zar  -do    m'  è     ca 


I 


Ah! 
ah! 


HPUPl 


/•: 


m 


i~r~  in — n — is    p>  ~fs 


^ 


^=^ 


larm  you  ? 

sea  -  to. 


For   'tis    that  ex  -  cites  your    cen-sure. 

E        la       li  -   sta      del      bu    -    ca  -   to. 

(Tearing  the  paper  out  of  her  hand.) 


5^r 


i :  •  g  K. 


9 9 


g-> g=tZ=Z=g 


Art  -  fui  hus   -  sy,  art  -  fui 
Ah       fra-schet  -   ta,  ah       fra 


J-«-J-f^T^^^ 


r* 


S 


3=  c3 


F 


J 


(Enter,  on  one  side,  Basilio  holding  a  paper  ;  on  the  other  side  enter  Bertha.) 

— m — :£ — :£: — * * _ , 


i=3= 


£=fc 


?=g=tg=g=g=^ 


fc£ 


— e: ^ e k p r — 

hus  -  sy  !  Give    it,    give     it,    give    it,    give     it,    give    it,    give     it,   give     it 
schet  -  ta  !  Pre  -  sto,   pre  -  sto,    pre  -  sto,   pre  -  sto,    pre  -  sto,    pre  -  sto,    pre  -  sto 


T~?-^~r 


here,    "What  !     a 
qua.         Ah        che 


1=1 


S 


v=t 


r 


=*fe 


* 


JQ, 


Bertha. 


^ 


ftzN 


'Tis    the  bar-ber, 
11      bar  -bie  -  re, 


3^ 


peo  -pie  with  hirn  ! 
quan  -  ta    gen  -  te  ! 


^ 


?t=F 


p-1 


?2= 


f=j^F? 


N N 


ì-^rè — r- 


mazernent  ! 
ve  -  do  ! 


in  -  deed  I've  wrong'd  her,  'Tis    the  wash-ing, 
ho     pre-  so  ab  -  ba      -      glio  !  E       la      lis  -  ta  ! 


oh     con 
son      di 


-fu 

stuc 


siou! 

CO  t 


gbfeE^fll 


mm^^m^mm 


se 


j. 


&^+i 


„    J- 


t= 


J} 


id- 
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Count. 
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KOSINA. 


All 

Bra 

Bertha. 


^^S 


Would     tins 
Nun  ca 


fCT:gg 


in  -  crea 
vo,     bra  - 


ses     his 
vo  il  mam 


con 
ma 


fu  -  sion, 
/wc   -  co, 
Bartolo. 


3 


?F=F 


=*=*= 


p— p 


y    P 


Most  un-for-tu-nate    al  -  lu-sion,oh,    un-for  -  tu-nate    al 
Ah  sonpropriounmamma-luc-co,  ah     son-proprio  un  mam-ma 
Basilio. 


É 


Sol, 
So/, 


sol, 
sol, 


sol, 
sol, 


^ — ^- 


;i§ 


*=s 


e 


ÉÉÉ 


S5[S^5=E 


s 


^ 


=   LU 


P^=P= 


g=g=azjiJS^^ 


-  fu  -  sion, 

-  /wc  -  co  ; 


Well       he       played      in 
Che         nel         sac    -    co  en 


to 
tra 


the 
to  è 


I 


■  lu  -  sion, 
stuc  -  co  ; 


m 


S5^ 


3=*F3 


My       poor      head       no  more 

Qual  -  che  im  -  òro     -    glia  qui 


^P 


can 
ci 


j — ^£ffB^l 


Well 
C/te 


he  played  in   -  to     the  snare, 

nel     sac  -  co  en  -  tra  -  to  è  già, 


.■•-■■ 


m^ 


*—*- 


~m — r — r- 


H»=PE 


4      > 


i-j-j-i- 


£=* 


lu  -  sion, 
lue  -  co, 


Oh,  un-for-tu-nate  al-  lu-sion,  I  have  gone  too    far      I 
Ah, sonpropriounmamma-luc-co,    oh  che    gran    be  -  stia  -  li 


W 


sol, 
sol, 


sol, 
sol, 


sol, 
sol, 


sol, 
sol, 


mi 


fE*y^=f=ff?=f=ì 


f— r 


Syi&l&S 


£^=^=g 


-*1 4 


"g     1        1        g=g 
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snare,    All 
già,       bra 


in    -    crea  -  ses       his      con 

vo,        bra    -  vo  il     mam  -  ma 


fu 
lue 


Sion, 
co. 


in 

ma 


crea  -  ses      his       con 
bra  -  vo  il     mani  -  ma 


i 


m 


s 


* 


bear, 
sta, 


My 
Qui 


poor       head, 
ci  sta, 


my 
qui 


poor 
ci 


Ali     . 

bra     - 


m 


^ 


in 
-    vo, 


crea  -  ses       his      con 
bra    -  vo  il     mani  -  ma 


fu    -    sion, 
lue    -    co. 


in    -    crea  -  ses      his       con 
ma  bra  -   vo  il     mani  -  ma 


fear, 

tu, 


I 
oh, 


have  gone, 
che   gran, 


gone 
oh 


too    far, 
che    gran, 


fSt 


-~ar 


do, 
do, 


re, 
re, 


-. 


wm 


• 


^SS§5Eg 


-*1 — **- 


"—    Il      II 


3-CT- 


^ — n- 


g^^f^ggg^ff^^^^gjdg^ 


fu -sion,  ..    in -crea -ses    his    con  -  fu-sion,  Well  he  played  in  -  to    the    snare, 
lue  -  co,  .   .  .    ?7ia     bra -voti  mani -ma  -  lue  -  co,  Che    nel    sac -co  en-tra  -  to  e      già, 


in 


head, 
sta, 


My     poor  head  no 

Qua2  -  cA«  im-bro      -      glio 


ld± 


rV^~ 


J^-U 


more 

qui 


cau 

ci 


bear. 
sta. 


^■s  /^ 


<>-,  -FJ^^m^^m^^g^mmùzm. 


fu-sion,..    in -crea -ses    his    con  -  fu-sion,  Well  he  played  in  -  to    the    snare, 

lue  -  co,  .   .  .    ma     bra  -  vo  il  mani -ma  -  lue  -  co,  Clic    nel    sae  -co  en-tra  -  to  è      già, 


in 
en 


g^É^£-£tefe^^J^fe£J 


y-*fr — tr-y 


EHg-H 


I     have  gone    too  far,       I    fear,  yes,    I  have  gone  too    far,  I        fear,      I  have  gone    too  far,  I 
Oh       che  grail       be- stia    •    li    -   tà,  che  gran, che    gran  be-  stia -li     -    tà,        Oh  clic  gran      be -stia -li 


^^m 


: 


^W- 


£=£ 


mi, 
mi. 


fa,  re,    sol,  mi,     la,  fa,      si,  sol,       do, 
fa,    ra,     sol,  mi,     la,  fa,      si,  sol,       do, 


For    a 

Ma  che  im  - 


m 


w 


£=É=T£|=£ 


fi — p     .     L      .     I-Mg 


§=Ék 


& 


-^ 


i 


■±mm 


^n 


— ~    g=^ — ~ — H — ^ 


§ 


-*    #  p 


ESSS       C553 
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fear,  yes,    I    have  gone  too    far,  I     fear,  yes, 

tà,   che  gran,  che   gran   be  -  stia  -  li  -  tà,  che 
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too  far,  yes    I  have  gone  too  far,  I   fear,  yes, 

li      -      tà,    che  graìi,  che  gran  be  -  stia-li  -  tà,  che 
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gone  too         far. 
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^gg^S^^^è^ 
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way 
qua  ! 


you      al  -  ways       treat  me  ! 
sem -pre  un'    i     -     -    sto  -  ria  ; 


P 


SlpilIS 


With  sus    -  picions,  with  sus-picions  most   un     - 
sem-pre  op  -  pres  -  sa,sem-pre  oppressa  e    mal  -  tra!   - 

U,,  ,     ,  ,— — = .. Cf.éFag^ 


■ì&ìr- 
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È 


&: 
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founded, 
ta  -  ta  ; 


•   cu    -    sa-tions, 
che         vi  -  ta 


quite       un-grounded,  Oh  this  life   I    can-not 
di     -    spe    -    ra- tal  non  la     so    più  sop-por 

Vè-m- 


**=Z 


^Eff=f 
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=tt=t=t 
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^: 


bear  ! 

far.       (approaching  her.) 
Bartolo.  .^/  ^     '.  p  ^ 


Count  (threatening  Bartolo,  and  holding  him  by  the  arm). 
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r 


Let  her  be,        'tis  you  that    vex  her  ! 
Tm  oien  jua,        co  -  sa   l'hai    fat  -  to  ? 
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^g=^ 
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fi  fi 


Oh  my  poor  malign'd  Ro  -   si-na. 
Ah    Ro-  si   -  na  po   -  ve  -   ri-na. 


Vln. 


And  'tis  you,  sir,      that  per  - 
Ah    fer-ma-te         nien-teaf- 
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Strings. 


Cello. 
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*      #       » 


I 


Rosina  (holding  back  the  Count). 
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Oh,  have  done,  or  they'll  corn-pel  you. 
Bertha.   Via     fer-ma   -  te  -  vi,     si  -  gno  -  re. 
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Count  (drawing  his  sword) 
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Sir,  have  done,  or  we'll  corn-pel    you. 
Ft'a     fer  -  ma   -  te  -  vi,     si  -  gno  -  re. 


=£=* 
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Off,  you  scoundrel,    off,   I      tell  you, 
'Ah    ca  -na-glia,        tra -di  -  to  -  re, 


Well,  come  on 
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then  if    you 
glio  sub   -  hi  - 


plex  her. 
fat  -  to. 


Basilio. 


Sir,  have  done,  or  we'll  corn-pel    you. 
Via     fer  -  ma   -  te  -  vi,     si  -  gno  -  re. 
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Sir,  have  done,  or  we'll  corn-pel    you. 
Via     fer  -  ma   -  te  -  vi,     si  -  gno  -  re. 
^  Cor. 
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Neigh 
Gen  - 


bours,  help  here, 
-  te  a  -  iu  -  to, 
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Neigh 
Gen  - 


bours,  help  here, 
-  te  a  -  iu  -  to, 
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dare,     well,  come  on  then,  if    you    dare. 
■  sar,  io       ti    vo  -  glio  sub  -  bis  •  sar. 
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more    to  him, 

ta    -    t'e  -  vi 


Oh,    for  pi  -  ty's  sake,  be   -  ware. 
Gen-tea-iu    -   toper      pie    -    tà. 
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more    to  him, 
ta    -    te- vi 


Oh,    for  pi  -  ty's  sake,  be   -  ware. 
Gen-tea-iu   -   toper      pie    -    tà. 
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scia 


ten    him, 

te    -  mi, 


I'll   frigh  -     -    ten      him. 
la  -  scia    -     -      te    -    mi. 


Figaro,  (enters  with  his  basin  wider  his  arm.) 
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re    -    te  -  mi 


Help   me  out     of  this     af  -    fair. 
Gen-tea-iu   -   toper     pie    -   tà. 
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vi    -    o-lence, 
re    -    te  -  mi 


Help    us  out     of  this     af  -    fair. 
Gen  -  te  a-iu    -   to  per     pie     -    tà. 


Tutti. 
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(aside  to  the  Count. 
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out  -  side   the      win  -  clow,  there  stands  a       crowd, 

S'è       ra  -  du     -      na  -  ta  mez  -  za     cit     -     tà. 
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(Pray,    sir,       be        pru     .     dent, 
(Sig   -    nor       giù     -     di      -      zio 
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Bartolo  (pointing  to  the  Count). 

^Z     zfz     zfLz  ifz     ^  CpUNT  (pointing  to  Bartolo). 


talk   not    so      loud.) 

per      ca   -  ri     -     tà. 


There  stands  a 


Èmm 


ruf-fian, 

ban  -  te. 


There  stands  a      scoun-drel, 
)ues  -  Ve  un  brie   -   co  -  ne. 
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(threatening  Bartolo  with  his  drawn  sword.) 
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Bartolo 
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te 


Dou  -  ble  -faced    block-head  ! 

Ah      ma  -  le      -      del    -    to  ! 

■n  (raising  his  basin,  as  if  he  were  threatening  the  Count). 
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Ini  -  pu  -  dent      cut-throat  ! 
Ah      di  -  sgra     -     zia  -  to  ! 


My  wor-thy    sol  -  dier,  you  must    be 
Si-gnor    sol  -da    -     to     por  -ti       ri  - 


ci-  vii, Or  you'llbe  pack'd  off  un-to  the    de  -  vii,  Behold  this  ba  -  sin,  by  all  that's barberous,  Here  such  strong 
spe't-to,   si-gnor  sol  -  da  -  to,por-ti    ri  -  spct  -  to,    O    questo     fu  -  sto,   cor-po    del  dia -vo  -  lo,   Or    la  ere- 
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lan-guage  is  not  al-low'd. 
an    -    za  le  in  se  -  gne  -  rà. 


$= 


fe 


-P P- 


(Sir,        I         en  -  treat   you,  speak    not       so    loud.) 
(Si   -  gnor,     giù  -    di    -    zio,    per         ca    -    ri    -    tà.) 
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Count  (to  Bartolo) 
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Ug  -  ly     old      monkey  ! 
Brut  -  to       sci    -    miot-to  ! 


m 
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Bertha. 


Si  -lence,  good      doc-tor. 
Zit  -  to,      dot    -    to  -  re. 


W^E^_ 


S 


Si -lence,  good  doc-tor. 
Zit  -  to,  dot  -  to  -  re. 
Figaro.     -m-_-p.     -m-         -»-  -m- 


Bartolo. 


efrtli^a 


Si- lence,  good      doc-tor. 

•£i£  -  to,      <toS    -    to  -  re. 

Basilio. 
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Con  -ceit  -  ed        donkey! 
Bir  -  bo     mal   -    na  -  to  / 


Bartolo. 


Si-  lence,  good  doc-tor. 
iTii  -  to,  dot  -  to  -  re. 
è. 3 


This  lie    shall  pay  me. 
Vo  -  glio    gri    -  da  -  re. 
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Oh,    don't    pro    -    vokehim— 
Fer  -    mo,       si      -      gno  -  re. 
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Oh,    don't    pro    -    vokehim— 
Fer  -mo,       si       -    gno  -  re. 
Figaro. 


Count. 
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Sir,    don't    pro    -    vokehim — 
Fer  -  mo,       si      -     gno  -  re. 
Basilio. 
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Sir,    don't   pro   -    vokehim — 
Fer  -   ?no         st      -      gno  -  re. 
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Peace,    if        with 
Fa    -    te  si     ■ 

Bertha. 


Wretch,  I        will         slay  thee! 
Vo  -  glio  am-  muz      -      za  -  re 
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Peace,    if      with 
Fa    -    te         si 


feiUÉÉ 


Peace,    if       with 
Fa  -te  si 
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Peace,    if       with 
Fa  -    te  si 
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you    be    en  -  dow'd 
per     ca  -  ri   -       tà. 


you    be      en  -  tlow'd. 
per      ca   -   ri     -    tà. 


Count. 


No,     I      will      stran  -  gle  him,      that    I      have 
No,    vo-  glio  uc  -    ci    -     der  -  lo,        Non    v'è     pie 
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you     be    en  -  dow'd. 
pre      ca  -  ri   -      tà. 
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you    be       en  -  dow'd. 
per     ca    -    ri   -      ià. 
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Oh    pray  have     mer      -      cy,         see  how  he's    cowed, 
Fa   -  te'      si    -      len       -      zio  per    ca   -  ri    -     tà, 
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Oh  pray  have      mer     -      cy,        see   how  he's     cowed, 
Fa  -te       si      -     len       -       zio         per      ca  -  ri      -      tà 
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Oh  pray  have       mer      -      cy,         see  how  he's     cowed, 
Fa  -  te        si     -      Ieri       -      zio         per     ca  -   ri      -      tà. 
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Oh  pray  have      mer      -     cy,         see  how  he's     cowed, 
Fa  -  te       si  len       -      zio         per    ca  -   ri     -     tà, 


see   how  he's 
per      ca  -  ri     - 


see  how  he's 
per      ca  -  ri     - 
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(a  great  knocking  is  heard  at  the  street  door.) 
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cowed.  Si    -   lence,    what        sounds    are  these  ?         Who    knocks      so  loud  ? 

id.  Zit     -     ti,         che  bus    -    sa  -  no.  Che  mai  sa       -       rat 
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cowed, 
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Si    -   lence,    what        sounds    are  these?         Who    knocks       so  load? 

Zit     -      ti,         che  bus   -    sa  -   no.  Che  mai         sa       -        rà? 


i 


2=t 


/' 


^   V   ^  tt 


MEfc 


^3E 


S=^=Ffc 


Who    knocks       so 
Che         mai 
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loud? 
rà? 
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cowed. 
tà. 


Si    -   lence,    what        sounds    are  these  ?         Who    knocks       so  loud  ? 

Zit     -     ti,         che.  bus    -    sa  -  no.  Che         mai  sa       -       rà  ? 


Bartolo,  p 


{Spoken.)  f^ 
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^Vho    knocks       so  loud?    Who's  there? 

Che         mai  sa       -       rà  ?  Chi  è  ? 


5SF=È 


cowed. 

tà. 
-£2_  s^\      pizz. 


3^=^F^^ 


£- 


Who    knocks       so 
Che         mai  sa 


loud? 
rà? 


=t=i=^z=^3 


^ 


PP 


r      r 


^^^ 


S 


=fe 


i 


Ì- 


^FjP^ 


$ 


Tenors. 


:E===t 


(An  Officer  of  the  Guard,  icithin.) 
Basses.  jsl. 


-p — r     i 


We      charge  ye 

La         for         -  za, 

(Officer  with  Basses  of  the  Chorus.) 

_£2 ^_ 


to 
la 


^ *- 


r     i     !?= 


Ho    -    la! 
0    -    Zd .' 


We      charge 
La        for 


o 

/or 


ye 

za, 


to 
Za 


o 

for 


m 


tW-,-7 

^==tfe= 


li 


-P 4- 


pen, 
za, 


let 


au 


the 


5È 


-Q_ 


guai'd, 
qua, 


let 
a 


in 
2>r£ 


^^ 


r     "i — ^ 


pen, 
za, 


®^ 


ÌLB 


-p — "1- 


let        in 
a    -    pri 


the 


guard, 
</ ita, 


let        in 
a    -    pri 


the 
te 


the 
te 
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EOSINA. 


-^— K 


^m 


r    ~l 


^? 


-p— p- 


.Bertha.. 


The   guard  here!  what      shall  we      do? 

La       for    -    za  !  oh         dia      -      vo  -    lo. 


p    T 


^ 


-P— *r- 


The 
La 


^g^ 


Count.. 


guard  here  !  what      shall  we      do  ? 

/or    -   ra  /  o/i         dia      -      i»  -    Zo. 


teg  r  TEÌ 


-p— ^ 


^ 


-p— p- 


f     0     f- 


ÌS5 


The 

Za 

Figaro.  _^l 


guard  here  !  what      shall  we      do  ? 

for    -za!  oh         dia       -       vo  -    lo. 


m 


r    r    "i- 


m 


r    -i 


frif  fr  p- 


-P— P- 


•     hs^ 


Now  thy  chas 
Me»  -  te      i>a 


The 
La 
J3asilio._^_ 


guard  here  ! 
for   -    za  ! 


what      shall  we      do  ?  You  have  un  -    done 

oh         dia       -      vo  -    lo.  L'a  -  ve  -    te         fat 


-^__1 kastt.to.   m         <o  . m     ry    ^0 


-e— e- 


ta^: 


The 

Z,a 
Bartolo. 


guard  here  !  what      shall  we      do  ? 

for   -   za  !  oh         dia      -      vo  -    lo. 


^ 


^m 


3  y 


-&- 


j_^_^_P- 


-fy^^f 


À / 


£z=£ 


i* *- 


m 


Now  thy  chas 
Nien  -  ie      pa 


The 
La 


guard  here  ! 
for   -   za  ! 


what     shall 
oh         dia 


we      do? 

vo  -    lo. 


You  have  un  -    done 
Ua  -  ve  -    te         fat 


m 


§ 


m 


m 


\*éL 


Vpl- 


Cello  £  Viola. 


BE 


i 


Sfc 


9 


I 


■e      * 


m 


£fc 


£=£- 


r      r 


r — r 


tise-ment 
u   -    ra, 


0 m. 0 


nought  can     re  -  tard. 
ven  -  ga    pur    qua. 


^ 


^5 


^ 


-P P- 


r     r 


us! 
tal 


you  have  un    -    done    . 
Va  -  ve  -    te  fat 


us! 
tal 


¥=r=F 


^P 


-r     r 


5EE=t 


JÉ 


tise-ment 
m  -    ra, 


-fee 


^ 


nought  can     re  -  tard. 
ven  -  ga     pur    qua. 


How  find    ex    -    cu 
Ques  -  t'av  -  ven   •     tu 


£ 


fej=£ 


£=£: 


you  have   un    -    done 
Va  -  ve  -    te  fat 


us!  How  find    ex    -    cu 

ta  !  Ques  -  t'av  -  ven   •     tu 


—JéCZ. 


-P P- 


s»—- — 


s= 


3 


r     r 


ib 


3* 


.Bassi  <C  I'ag. 


Rossini's  "  Il  Barbiere  di  Siviglia."— Novello,  Ewer  and  Co.'s  Octavo  Edition. 


** 


■  1    «*v 


%M  ■■  •• 


mmm 


«■        ■> 


ih"  r   'i 


145 


BOSIKA.  t 

How  find    ex  -    cu 
Quest'   av  -  ven  -    tu 


zd — *- 


ses,  how  find    ex  -    cu 
ra,    quest'   av  -  veri  -    tu 


m&jEE^^Uji-^m 


m 


ses,  liow  find  ex  -  cu 
ra,  quest'  av  -  ven  -  tu 
Bertha. 


ses,    how  find    ex 
ra,     quest'   av  -  veil 


m^ 


How  find    ex    -    cu 
Quest'   av  -  ven   -     tu 


ses,    how  find    ex 
ra,      quest'   av  -  ven 


^m 


a 


5fe 


^m 


-& — •— 


_•     < — 


ra, 


5fc 


m 


s 


ss 


É 


-É2- 


~w^ 


^_ 


Ob'X 


ses, 
ra, 


&-L 


#fe= 


PS 


E^E_tH  .  Ejp 


-S5S 


Si 


e 


s 


p 


^ 


p 


«^ 


2&- 


& 


=tó 


& 


ìp^ 


-o 


4=^ 


-* — *- 


* 


cu    -    ses,  how  find  ex  -  cu  -    ses,  how  find  ex  -  cu 
tit    -     ra,  quest'  av-ven  -  tu    -     ra,  quest'  av-ven  -    tu 


ses 
ra 


fea=^d=j^ 


p= 


rzf 


3^ 


3= 


i 


cu    -    ses,  how  find  ex  -  cu  -    ses,  how  find  ex  -  cu 

tu    -     ra,  quest'  av-ven  -  tu    -     ra,  quest'  av-ven  -    tu 

Count. 


P 


ses 
ra 


m 


* — f— *- 


mz 


te 


P 


Howfindex-cu  -    ses,  how  find  ex  -  cu 

Quest' ai;- vere  -  tit   -      ra,  quest' av-ven  -   tu 

Figaro. 


ses 
ra 


o— — 
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these 
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^k 


these 
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guards 


to 


S 


guards 


to 
me 


m 


guards 


to 


Q 


guards 
co 


to 
me 


guards 
co 


to 

me 


fe 


these      .        .        .  guards 

ah!       ...  co 


to 


sa 
rfta 


sa 
dia. 


S 


sa 
dia 


sa 
dia 


m 


sa 

dia 


s 


sa 

dia 


3 


^ 


tis 

Z!0 


tis 


S 


tis 

«0 


?2= 


tis 
vo 


tis 
vo 


*p= 


tis 
00 


jm  .  T  if-  ri,,  t  y  ri,  Th  ~  r-p  r  r  r  i'i>  ^  f  1  r  tic 


£E 


flt 


-.. 


iti 


ra.  ,  gg 


m 


•¥f^~ 


<z>- 


* 


-fs 


f^m 


m 


io 


^^ 


fy? 


fy? 

io 


ns^ 


n 


io 


S^= 


fy? 

io 


Ste3 


fc 


fy? 

fi» 


a 


22; 


ah,    . 
mai    . 


~0 — i 
twill 


Andante. 


gps 


be 


hard  ! 


<s>. 


;eJ- 


ah,     .... 
inai     .... 


twin 


be 
ni 


wm 


z£ 


hard! 


ah, 


'twill  be  hard! 


S& 


izr 


!ÉE 


ah,    . 
mai     . 


'twill 


be 
ni 


ÌP 


hard  ! 
rà  / 


(Enter  the  Guard.) 
Tenor. 


i 


ah,    .     . 
mai     .     . 


'twill 
Ji- 


be 
ni 


hard  ! 
rà  ! 


i 


M 


^^^E 


Sirs,       I 
.Fcr  -    mi 


ah, 

mai 


'twill 


be 
ni 


hard  ! 


Sirs,       I 


(i 


T~fi»"f"Pi»T~pi<»  ^-p 


^^nf^Uè^-Hr^tr 


Strìngi. 


js§= 


-a 


tfc 


:z± 


o->: 


rSs'- 


jrg...rg 


andante. 


^^^ 


e 


/ 


ié 


E 


13 


*5 


wm 
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=W 


^ 


^ 


charge  ye, 
tut  -   ti, 


all         keep  your    pia  -  ces, 
nes     -    sun        si        mo  -  va, 


^^s 


At     your    pe  -  ril 

Miei       si  -   gno   -  ri, 


£=Z 


B-TE 


dis  -  o 
che     si 


5fe* 


m^ 


m 


-p-p- 


charge  ye, 

tut  -   ti, 


keep  your    pia  -  ces, 
sun       si        mo  -  va, 


At     your    pe   -  ril 

Miei       si  -  gno   -  ri, 


dis  -   o    - 

che      si     - 

Futii.u.Sve.- 


ggj^^t^y^^g 


J'|-^N=j8==sf:£ 


*E* 


ss 


3nt-£3=E 


^1— P- 


^f 


bey.  What's  the  cause  of  tliis  dis-turbance  ? 
/a.         Questo  cliias-  so  don-de  è    na  -to  ? 


Who's  concern'd  in 
La     ca  -  gio-  ne 


this  af  -  fray  ? 
pre- sto    qua, 


Who's  con 
La     ca 


££=£ 


f   •   P 


& 


£=3- 


^=g=é- 


:3z^= 


3=& 


Sve. 


bey.  What's  the  cause  of  this  dis-turbance  ? 
fa.         Questo  chias-so  don-dee    na-to? 


Who's  concern'd  in 
La      ca  -  gio-  ne 


this  af  -  fray  ? 
pre-  sto    qua, 


Who's  con 
La      ca 


£=É 


-»-t=- 

-»— — 


^&0 


m 


^i^ 


Ém 


w^ 


T 


^^^ 


S^P 


11 


Bartolo.   Vivace. 


j^^L^prrJhF^JJ 


m 


=P=H^ 


«z= 


=*= 


-cern'd,  who's  concern'd  in  this    af  -  fray  ? 
#io»,      la      ca  -  gio  -  ne  pre  -   sto     qua. 


Sir,  this  ruf-fian  of 
Que- sta    be  -  stia  di 


a    sol-dier,  He  has  threaten'd  and  ill  - 

sol  -  da  -  to,  Mio   si  -  gnor,  m'hamaltrat  ■ 


3t=^ 


ttz 


ZM^r 


^P^ 


-cern'd,  who's  concern'd  in  tliis    af  -  fray  ? 
-    gioii,      la      ca  -  gio  -  ne  pre  -  sto     qua. 


Sir,  'twas  chance  that  led  me 
Io     qua    ven  -  ni,  mio   si   - 


^=T~p    t"  7"  if*    £  "E"  "f— £ 


^g-^— g-g-g=^ 


^=^ 


I 


used  me,   Yes,  he    has,     yes,   he    has,      he  has  threaten'd  and    ill -used  me,    Sir,  this  ruf-fian  of    a 
ta  -    to,      sì       si  -  gnor,      sì       si  -  gnor,      sì     si  -  gnor,  m'ha  mal  -  trat  -  ta  -  to,     que  -  sta      be  -  stia    di  sol 

Strings. 


SE 


m 


-fr   *i     r 


;V~    r 


*4-F- 


F4- 


W- 


^=3b 


m 


n-p- 


j. 
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m 


p£=£=r~£  r^Hg 


T  T  ,    T  fifr—S"  £— f— £-^— g 


£ 


In- 
arco 


» 


ther,  This  com  -  mo-  tion    to       al  -  lay, 
-  re,    Que  -  sto  chias  -  so  ad  ac  -  que  -  tar, 

f      -f-     ■ 


Yes  it  was,    yes  it     was,    this   com-mo  -  tion    to      al 
si    si-  gnor,      si    si  -  gnor,    que  -  sto    chias  -  so    ad  ac-que 


: 


^-^ffr  £-£- 


^ 


sol  -  dier    he    has  threaten'd  and    ill  -  used  me,  yes  he  has,     yes  he    lias,      he    has  tlirea-ten'd  and    ill   - 
da  -   to,    mio     si  -  gnor,  m' ha  mal  -  trat  -  ta-to,       si    si- gnor,      si     si  -  gnor,      si       si  -  gnor,  m'ha  mal  -  trai 


-BHa- 


£ 


ti 


*1-P- 


£ 


±t=É 


^±Z 


J 


WEB 


fr    fr- 


S^ 


p— p  "P-  frir  ^r  Ff 


lay,       Sir,  'twas  chance  that  led    me      hi  -  ther,  this  com-  mo  -  tion    to      al  -  lay,      Yes  it  was,    yes   it 
tar,         Io    qua    veil  -  ni,    mio     si  -   gno  -  re,     Que  -  sto    chias  -so  ad  ac  -  que  -  tar,         si     si  -  gnor,     si     si 


Ì 


-*-     -#- 


used  me, 
ta  -  to, 
Basilio. 


Yes    he    has, 
si       si  -  gnor, 


yes    he    has, 
si       si  -  gnor, 


■mt 


3^EE 


M 


£fe=^£ 


Sir,  this    sol  -  dier    is     the     de  -  vii,    I'll    de-nounce  him  to     all      Seville,  Yes  I  will,    yes    I 
Fa  tin  in  -  fer  -  no      di      ro  -   mo  -  re,    Par  -la      sem  -pre  d'am-maz  -  za  -  re,  si    si- gnor,      si     si 


IN 


j-^-^=j^>_ 


Hi£ 


i 


Count 


limonili 


^^ 


On    this  blockhead    I      am    quar-ter'd,  And  he    will  not  let  me 
In      al  -  log  -  gio    quel  brie  •  co  -  ne,    Non    mi      vol  -le  qui  ac-cet 


@^=Ée£ 


S^ 


m 


S=fc£ 


S 


was,    this    com-  mo  -  tion    to    al  -  lay, 
gnor,     que  -  sto   chiasso  ad    ac  -que  -  tar, 


W^$. 


ìeéeeS 


yes,    it     was, 

si        si  -  gnor, 


yes  it 
si    si 


/  :- 


he    has  threa-ten'd  and  ill-  used  me. 
si       si  -  gnor,  m'ha  mal-trat  -  ta  -  to. 


Igg 


=£=£ 


£: 


6=m_jE3=er=fr*=fce 


will,     He  shall  dear  -  ly     rue  this   day,    I'll     denounce  him    to     all     Se  -  ville,  he    shall  deardy  rue  this 
gnor,     Par  -  la    sem  -pre  d'am-maz  -zar,  Faun  in  -fer  -   no      di      ro   -  mo  -  re,    par  -  la      sem-pre  d'ammaz 


i^^^-- 


i     r 


-^H*- 


^m 


-F— ^ 
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EOSINA. 


£ 


:fE* 


Sir,  with  wine  he    was      e  - 
Bertha.  Per  "*»'*•-  te,     *a  -  w.  - 


II 


If    this  din   had   but     a 
.Fa  un  in  -  fer  -  no      di      ro 


j_c  ;  j,   c-gg 


IP£ 


® 


S 


EÈE 


was, 


this  com  -  mo  -  tion     to      al  -  lay, 
que  -  sto   chiasso  ad    ac  -  que  -  tar, 


£-5  IT  f  %S^ 


fcfc 


m 


=^=F 


fa=jk^^l 


-^ F2- 


* 


a=£: 


^É 


ai-p- 


-ai-fg- 


:3=£: 


^g 


stay,    no,    he  won't,    no,    he  won't,    no,    he    will   not     let    me    stay,       no,    he  woti't  no,    he 

tar,       si,       si  -  gnor,      sì       si  -  gnor,     non    mi     voi  -    le    qui  ac  -cet  -  tar,  si       si  -  gnor,  sì       si 


day,     yes,   he  shall,    yes,    he  shall,     he   shall  dear -ly     rue  this  day,       yes,    he    shall,  yes,   he 

zar,        sì       si -gnor,      sì        si  -gnor,    par  -  la     sem  -  pre   d'am-  maz  -zar,  sì       si-  gnor,  sì       si 

s 


1 


^É 


M 


^È3E 


la-ted,Theyhave  much  ex  -ag-  gè 
ri  -  no,  Tut  -to  ef  -  Jet  -    to    fu  del 

-         N 


mm 


T^+3* 


ra-ted,  yes,  they've  much  ex  -ag  -  gè 
vi -no,  tut-toef-fet  -  to   fu    del 


^ao^x^ 


EÈ 


=3 


ra-ted,  yes,  they've  much  ex  -ag-  gè  - 
vi- no,  tut-toef-fet  -   to    fu   del 


m 


^^ 


3=È 


^m 


*-* 


*=F- 


% 


ba  -ted,  if     this   din   had  but   a 
mo  -  re,  fa  un  in  -  fer  -  no     di    ro 


ba-  ted,  I        a  something  would  have 
mo  -  re,  Par  -  la     sem  -  pre  d'ammaz 


sta-ted,   I       a  something  would  have 
■  za  -  re,  par  -  la      sem  -  pre  d'ammaz  - 


' 


won't,      no,     he    will    not  let  me      stay, 
-  gnor,       non     mi     vol  -  le  qui  accet   -    tar, 


no,    he  won't, 
gnor, 


no,    he 

si        si 


TTi   F t^z^£&pj£&S-lJe-to 


this  com -mo -tion  to   al 
que  -  sto  chiasso  ad  ac  -que 


lay,       Sir, 'twas  chance  that  led  me 
tar,  io      qua    ven  -  ni,  mio   si 


m 


S=C-"g"Et 


hi-ther,  it    was  chance  that  led  me 
gno  -  re,   io      qua    ven  -  ni,  mio  si  - 


^g^=gg 


Sir,    this   ruf  -  nan  of     a 
Que  -  sta      be  -  stia    di   sol 


soldier,  he    has  threaten'd  and  ill 
da -to,  que  -  sta      be  -  stia    di  sol 


~F; 


m. 


m 


$ee$ee£ee5^e£ 


7      V      V   =S:=Srj=r.£=S=jj=^V      C      E-=£=£ 


shall,       he  shall  dear  -  ly  rue  this 
-    gnor,      par  -  la     sem -pre  d'ammaz 


day,        Sir,   this   sol  -  dier  is   the 
zar,     fa  un      in  -  fer  -  no    di    ro 


de -vii,  sir,   this    sol- dier   is    the 
mo  -  re,  fa  un  in  -  fer  -  no     di    ro  - 


É 


3=& 


V 


m 


^ 
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I, 
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^ 


ra- ted,  sir,  with  wine  lie    was 
vi -no,  tut-to  ef-fet  -  to       fu 


e 

del 


la-ted,  they  have  much  ex  -  ag 
vi  -  no,  tut-to  ef-fet  -    to      fu 


■  ge 
del 


:J5=2 


*^È 


ra- ted,  it  was  that,  sir,  nothing 
vi  -no,  per -do  -  na  -  te,  po-ve  - 


^E 


IE 


m 


sta-ted,   I     a     something  would 
za  -  re,  par  -  la    sem  -  pre  d'am- 


have 

maz 


P£=3E 


^i^ 


sta-ted,   I      a  something  would 
-  ra  -  re,  par  -la  sem  -  pre  d'am 


have 
-  maz 


^ 


sta-  ted,  if  tliis    din  had  but   a 
•  za  -  re,  fa  un  in  -  fer  -  no    di    ro 


wont, 

gnor, 


no,,      he  won't, 


no, 


he 


^£ 


:*?=£ 


.^^^S^fe 


gnor, 


^  fr   p  ^~ £=£= 


won't,      on  this  blockhead  I    am 

■  gnor,        in    al  -  log-  gio  quel  brie 


EESEfe 


t-X- 


hither,  this  com-mo  -  tion,  this 
gno-  re,  que-sto  chias  -  so,    que 


com 

sto 


<®     C  »  C  (^J=^JH=fcfefeg 


■  motion,  this  commo-tion     to 
chiasso,  que-sto  chiasso  ad  ac  - 


al  • 

que 


lay,       sir,'twas  chance  that  led  me 
-  tar,         io   qui     ven-ni,mio  si  - 


m 


!*=m 


-*—  PC 


used  me,  yes,  this  ruf-fian     of       a 
da -to,  mio   si -gnor,  m'ha  mal -t  rat 


soldier,  he  has  threaten'd  and 
ta  -  to,  mio    si-gnor,  m'ha  inal- 


ili- 

trat 


used  me,  yes,   he  has,       yes,    he 
-    ta  -  to,    si        si-gnor,         si      si  ■ 


23 


fr-fr-fr-^T: 


V    V    V    /=£= 


f    p    f- 


m 


m—t- 


^=^= 


E 


de  -vii,  I'll   denounce  him    to 
?HO  -  re,  fa  un  in  -  fer  -  no      di 
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JVb.  Ha.  Sestet  from  Finale  I.— "ALL  THIS  BEWILDERS  ME." 
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S 


f^F3 


word, 

-    rar, 


or    speak  a  word. 
da      re  -spi-  rar. 


wp-^ 


-tM*-s 


^ 


g=S= 


SZHfzEzg 


8 


~i  r  ^  - 


surd,    ha,  ha,  his  awestruck  mien  is  too  ab-surd,    ab  surd. 

par,      ah,  ha,  dal     ri   -  de   -  re    sto  per  ere-par,      ere     -     par. 


&M 


\> 


^ 


word, 
rar, 


-^r-P-H- 


or     speak  a  word. 
da        re  -  spi  -  rar. 


sm 


m 


word, 
-    rar, 


m 


1  r  *i- 


or     speak  a  word. 
da         re  -  spi-  rar. 


?7 


*"?. 


fe^BfeÉ 


^ 


tt 


dzz^ztÉ 
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xi 


* 
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No.  11  B. 


Bartolo. 


Stretta  from  Finale  I.—"  SIE,  I  BEG." 

(to  the  Officer.) 


-f       ■&?- 


f     St 


@B 


$ 


Tenor. 


E 


Chorus. 


Bass. 


EBE 


Sir, 
itfo 


Piano. 


Allegro. 

Fl.  <t  Cl. 


I  beg— 
si-gnor — 


what 
Ma  un 


^ 


-t» — r 

Not       a     •word  ! 
ifii    -   to       tu  ! 


»   •      #. 


r         U  * 


Not       a    word  ! 


the  plague- 
dot-  tor — 


@£=i 


2É3 


P^ 


all    we've 
Oh       non 


^ 


all    we've 
Oh       von 


* S 


'<£= 


-<-   •      -*-■**- 


^=^ 


--e^- 


& 


Dare      you  slight — 
Ma  se    lei — 


you  re 
Ma 


po-lite- 
vor-rei- 


But         if   we- 
Ma  se    noi- 


Basilio. 


Sé 


-P- 


But         if    we 
Ma  se   noi 


Do    not  roar, 
Nora   par  -  lar. 


say    no    more, 
Non   gri  -  dar. 


-S    '    0i 


Come,  let 
Zit  -  ti 


heard  ! 
più  ! 


É 


È 


t*=* 


=5*=F 


heard  ! 
più  ! 


Do    not  roar, 
Non   par  -  lar. 


say    no    more, 
Non    gri   -  dm. 


Come,  let 
Zit  -  ti 


^m 


-g  :  g- 


S=±^: 
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KOSINA. 


-f=- 


m 


m 


But    when  she — 
Ma  se    poi — 

JBARTOLO.lfcJ It— ft 


but         did  he- 
ilia  se   poi- 


-F- 


but       you  ought- 
ilia  se    noi — 


But    when  she — 
ilia          se    poi — 
_Basilio._ 


-P- 


but         did  he — 
Ma  se   poi — 

*_ 


but       you  ought — 
Ma  se    noi — 


*     * 


-fi   •        fi     fi 


But    when  she — 
Ma  se    poi--— 


but         did  he- 
Ma  se   poi- 


but       you  ought- 
Ma  se    noi — 


i 


h— te 


0    *    é 


be, 
voi. 


-> — jr 

we   shall  see, 
Pen  -  siam  noi. 


35Eè 


3^^ 


we  shall    see, 
Zit  -  to       tu? 


3= 


*=? 


£= 


V £ 


^ 


v    v 

come,  say 
Non    par 


fi    •    fi 


be, 
voi. 


we   shall  see, 
Pen  -  siam  noi. 


we  shall    see, 
Zit  -   to       tu  ! 


come,  say 
Non    par 


! 


P 


:fc  5dt=£ 


i*=* 


ttt 


pjgjgjilg 


-r     a 


i=3=r« 


5==* 


P 


r 


3* 


nought,  We  must 

-     lar.  Va     -        -       da  o 


^ 


£ 


end 

gnun 


£ 


£e 


this 
pei 

«_ 


al 
/at 


ter 
ti 


È 


nought, 
-     7ur. 


J 


Ì 


We 

Fa 


must 
da  o 


end 
gnun 


tliis 
pei 


al 
/at 


gf ,f.f.f 


ter 
ti 


^3 
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EosiNA  and  Bertha, 


m& 


leito 


*F 


Count. 


'Tis 
Zit 


a     spell  ! 


Who    will 
Zit  -    to 


tell! 
giù! 


'Tis 
Zit 


un 
to 


m 


=** 


i^es 


#   0 


w 


-f — g 

Now    farewell  ! 
?it   -     to    giù  ! 


Figaro. 


All       is  well  ! 
Zit   -   to     su! 


Not      a  word! 
Zit  -   to     qua  ! 


•     m 


S 


-f*- 


Bartolo. 


All      is  well! 
Zit  -  to     su! 


Now    farewell  ! 
Zit  -    to    giù  ! 


Not 
Zit 


a  word! 
to     qua  ! 


W- 


^ 


P=pc 


5=5= 


-■p=p= 


9      0      0  0      0      0 WZZZZZ. 


Ì2=ì?= 


«* 


vi? — y~^ 


g^ 


My  good  sir,  but  you  must 

Ma    sen  •   ti  -  te,  ma    sen  - 

Basilio.-;. __ 


lis-  ten, While  I    make  an    ex-  pia   - 
ti  -  te,    ma    sen  -   ti  -   te,    ma  sen    - 


nation,  my  good  sir,  but  you  must 
ti  -te,     a  -  scoi  -  ta  -  te,     a  -  scoi  - 


'Tis      a 

Zit  -  to 


spell! 


Who    will 

Zit  -    to 


m 


& 


j^=£ 


tell! 
giù! 


'Tis     un 

Zit  -   to 


m 


5fe 


curr'd. 
car. 


We 
Va 


must 
da  o  ■ 


32£ 


end 
gnun 


this       al 
pei       fat 


ter 
ti 


ca 
suo 


tion,    we 
i,        va 


must 
da  o 


®t 


1       I       !       I 


<    .    ì\ 


$ 


3^ 


i 


-  heard! 
qua  ! 


m 


Quite  un-heard! 
Zit  ■  to     là! 


'Tis 
Zit 


a  speli! 
to    giù  ! 


Who   will 

Zit  -    to 


9 


Not      a  won 


im 


2==t^: 


Jot      a  word, 
Zit  -  to    là  ! 


Ali 
Zit 


well! 


Now    farewell  ! 
Zit  -    to    giù  ! 


=f=S=£ 


Not      a  word, 
Zit  -  to    là! 


Ali 
Zit 


well! 
su  ! 


m 


p  p 


=£=*= 


33^ 


-0—J0.—0- 


*=je=ti: 


^g 


tz=tz: 


£^£ 


Now    farewell  ! 
Zit  -    to    giù  ! 

-0       0 


S^E 


V     V  7~: 


hs-ten, 
ta  -  te, 


my  good  sir,  but  you  must  hs-ten, 
a  -  scoi  -  ta  -  te,    a  -  scoi  -  ta  -  te, 


you  must 
ma    sen  ■ 


lis 
ti 


ten,  you  must  lis  -  ten,  you  must  lis  -  ten,  you  must 
te,    mn    sen  -  ti  -   te,    ma    sen  -   ti  -  te,    ma  sen  - 


*=F«= 


P=|=P= 


£=± 


heard  ! 
qua  ! 


Quite  un-heard! 
Zit  -  to     là? 


'Tis        a  speli! 
Zit   -     to     giù  ! 


Who    will 
Zit  -    to 


end 
gnun 


this     al 


m 


pei     fat 


ter 
ti 


im 


ca 
suo 


tion, 
i, 


ali 


^ 


some  blame 

fi    -    ni 

~0 — • 


here    have 
sea      d'ai 


m 
ter 
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$ 


«: 


S 


felli 

su! 


m 


=g= 


=g= 


'TÌ8 

Zit 


un  -  heard! 
(o         qua  ! 


Quite 
Zit 


un 
to 


heard  ! 
Id! 


^ 


'Tis 
Zit 


^= 


*T  •      IT 


un  -  heard!  Quite 

to         qua  !  Zit 

-Ct- 


un    -     heard  ! 
to  là! 


fe=É 


^-    /TN 


'Tis 

-Zi£ 


un  -  heard  ! 
to        qua  ! 


Quite 
Zit 


un 
to 


&t 


heard! 
là! 


_Q_ 


-£2_ 


hsten,  you  must  listen,  you  must  listen  while  I  make  an   ex-pla    -     na 
ti  -  te,    a  -  scoi  -  ta-  te,    a  -  scoi  -  ta-te,       a-scol  -ta  -  te,     a-  scoi    -       ta 


tion. 
te. 


^: 


321 


-p" 


EC 


tell! 
su  ! 


'Tis 
Zit 


un  -  heard! 
to         qua  ! 


Quite 
Zit 


un 
to 


heard  ! 
Za.' 


¥ 


m 


=g= 


F=g= 


m 


curr'd, 
car 


Borne 
si 


blame 
d'al 


m 
ter 


curr'd. 
car. 


=P= 


Z2= 


321 


:ez: 


^2= 


:£:£     J:  *  J:  rfcjg:  :£:£:£ 


$ 


Vivace. 


Eosina  and  Bertha. 


i^ggP 


30 


All 


I 


.Count. 


* 


f^ 


this        tu 


mult 


BE 


-Figaro. 


All 
Mi 


this 
par 


tu 
d'«s 


mult 


3 


m 


-Bartolo. 


All  . 

Mi  . 


Eg±^ 


2± 


pE^ 


.    this 
par 


tu 
d'es 


mult 


32= 


:-:: 


.Basilio. 


All 
Mi 


^^ 


this 
par 


tu 

d'es 


All 
2ft 


^P 


T'itacc. 


this 
par 


tu 
d'es 


t  ivace,  —  _m  ^i  .|"-|        I,— ; 


P 


::•: 


i 


^ 
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i 


rea 
ci 


son, 
na, 


Par 


this      tu 
mi       es 


^F** 


mult    and    . 
scr       con     . 


W* 


vm^ 


.  con  -fa      -        sion, 
la       te       -  sta 


1 


m 


rea    -     son, 
ci     -      na, 


&- 


Ali     . 
Par 


^+ 


^ 


.  this      tu 
mi       es 


* 


Stìss^g 


mult    and    . 
ser       con    . 


.  con  -  fu      -      sion, 
la        te       -        sta 


3 


SE 


~jT*r>uj 


is 


SÉ 


M       .         I» 


rea    -     son, 
ci      -      na, 


Ali 
Par 


this      tu 
mi        cs 


mult   and 
ser     con 


con  -fu       -       sion, 
la       te        -  sta 


W 


^=^tì 


=£5 


JZt 


*2 


s^ 


eS 


rea,    -     son, 
ci     .      na, 


Ali 
Par 


.  this      tu 
mi        es 


— ^-     *< — <^~ — ■ — 


mult    and 
ser     con 


.  con  -  fa      -      sion, 
.     la       te      -        sta, 


& 


*z^=m 


-*n    M. 


?^n- 


-£-- 


rea 
ci 


son, 
na. 


Ali 
Par 


.  this      tu 
mi        es 


mult    and    .        .        .  con  -  fa       -      sion, 
ser      con     .        .        .     la       te        -       sta 


ilPipi 


^=s 


èS 


*& 


-*-3  ".  3  ~  -^-3^  3  _  *33  3 


^^ 


^m 


f=^r 
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^gg=^g 


i!3 


be  -  reft 


me      quite 
ri    -    da  . 


^3? 


T2Z 


of       rea      -     son.  I     . 

fu    -    ci        -       mi.  Do 


a 


*&i 


3« 


Ì35 


Has  .       .       .be  -  reft   . 
In    .        .  un*       or 


.    me    quite 
ri    -    da  . 


3^=3§ 


of      rea      -     son. 

.     fu    -  ci        •       na. 


I 

Do 


£é 


[•'       fj 


£é 


Has  .        .        .be   -  reft  . 
In    .        .         .  un'        or 


me      quite 
ri     -    da  . 


lÉp 


of 

•   /a 


rea 
ci 


son. 
na. 


I 

Do 


tìSÉ 


S3 


22 


E 


S 


be    -  reft 
««'         or 


me      quite 
ri    -     da  . 


^P=S 


of       rea 

fu    -    ci 


son. 
na. 


I 

Do 


riffer^iffe 


g3^È3 


Has  .       .  .     .be    -   reft 
In    .        .        .  wra'        or 


me      quite 
ri    -    da  . 


of 


^ 


son. 
na. 


I 

Do 


-"5 


f~fnJ> 


can 

ve 


w 


s 


can 
re 


¥^=É 


£££: 


can 
t>e 


ì=fì=g^ 


^^^E 


.    can 

ve 


^^1 


can 
t;e 


*7 • s  *■  '_^  -'  •  _ s  ■"'  -0-    _,  '  ^S-    ,,  _^ 


:<ri 


« ' H, ! p 1_ 


r^n- 


r^^ 


S^g 


I 


^^ 


t^t^ht=Q 


come 
ere 


to       no 

see  e    mai 


rmmm^^s'&^m^ 


con  -  clu 
non      re 


Sion,  no 
sfa,  e    mai   . 


con  -  clu  -  sion, 
non      re    -     sta, 


$^^S£^0  ^777'lllÌ^i 


a 


^; 


come       .        .to       no  . 
ere  -  see  e    mai  . 


con  -  clu 

non        re 


S 


HZ 


SÉPi 


Sion,  no 
sta.  e  mai 


con  -  clu  -  sion, 
non     re  -     sta, 


7ì- 


^^fc^fflr — r^^^fe^fag^f 


come 
ere 


to       no  . 

see  e    inai  . 


con  -  clu 

non       re 


sion,   no 
sta,  e  mai 


con  -  clu  -  sion, 

non       re   -    sta, 


^^E^^^^^mm^^f^-f^m^fm 


£± 


come      .        .     to      no 
ere  -  see  e    mai 


con  -   clu 

non        re 


Sion,  no 
sta,  e  mai 


.    con  -  clu  -  sion, 
non      re   -    sta, 


?±  ^  =^»^£=^gg^g|  ^^^^-"frft^f^^r 


corno      .        .to       no  . 
ere  -  see  e    mai  . 


con  -  clu 
non        re 


Sion,    no 
sta,  e  mai 


.    con  -  clu  -  sion, 
.    non      re   -    sta, 


$ 


^* 


f£Sg3qp^^^fa^^ 


:-■ 


F=^T    i    T    IEF 


^=£=fe=| 


r^¥ 


gg«=^=;^5Es 
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Like     ...    a         ham     -        -     mer 

Dell'  .    in     -     ere        -  di    - 


-Ga- 
rner on 
di    -    ni 


^* 


^m 


Z^Té  *'" 


SÉ 


.    the       an      -      vii 
so    -    no      -      re 


w 


Each   .    .    .  says 
L'im     -      -    por  - 


Like 
Dell' 


m 


q^-5t 


hai 


^ 


^=* 


■é-'  * 


m 


m 


tre     -     cu 


mer     on 
di    -    ni 


the       an 
so    -    no 


vii 
re 


m 


221 


g£pM—J3ffaE 


— -==- ag- 

Each    .    .    .  says 
L'im     -      -    por  ■ 


22_ 


^ 


Like 
Dell' 


a         ham 
tre     -    cu 


mer      on 
di    -     ni 


.    the       an      -      vii 

so    -    no       -       re 


Each 
L'im 


says 
por  - 


m 


igfrtH J? 


zt 


^ 


2=* 


^ 


t=» 


sii 


Like 


a         ham 
tre     -    ere 


mer     on 

di    -    ni 


the       an      -     vii 

so    -    no       -      re 


Each 

L'im 


says 
por  - 


M 


m 


TZ> 


— — w^~m~. 


m 


*£ 


^5PJ 


22: 


^ 


Like 
Dell' 


ham 


tre     -    cu 


mer     on 

di    -    ni 


the       an      -     vii 

so    -    no       -       re 


Each 
L'im 


says 
por  ' 


t^È^^^^^ì^iì^m 


mli 


g 


^N^N^ 


j  *  a 


^^ 


I 


3^É£ 


what 
ire 


^ 


3S 


he 


said 
stre 


+nd{J_        %     %     •—•    %    % 


— * — « — m — a J     m — ■* m m— 


%=% 


£=?s 


*=*=* 


be  -  fore.  'Mid  the  flames  of  discord    raging,  Furious  tongues  there's  no  as  - 
pi  -   tar.       Al  -  tcr-nan  -  do  questo  e  quel-Io  Pe-san  -  tis      -    si  -  ino  mar  ■ 


I 


^^ 


what 
tu 


W 


SS* 


.    he 


said 
stre 


.    be  -  fore. 
pi   -    tar. 


i_2i 


^g 


what 
ire 


.  he 


said 
stre 


^pS 


.    be  -  fore. 
2>i  -   tar. 


W 


m 


è 


ez: 


what 
ire 


.    he 

?10 


said 
stre 


^m 


r   g-gi j — r 


be  -  fore. 
pi   -    tar. 


Surging    this      way, 
Al-  ter  -  nan    -    do. 


m 


^ 


E 


what 
tu     - 


he 
no 


6aid 
stre 


s§ 


be  -  fore. 
pi  -    tar. 


Sur-ging 
Al  -  ter  - 
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sua-ging,  'mid  the  flames  of  dis-cord     raging,  furious  tongues  there's  no  as  -  suaging. 
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i 


<§ 


'Mid  the  flames  of  dis-cord 
Al  -  ter  -  nan  -  do  que -sto  e 


5  fr  fr  f  P 


'Mid  the  flames  of  dis-cord 
Al  -  ter  -  nan-  do  que -sto  e 


S 


m 


Sur  -  ging  that       way, 
que  -  sto  e   quel    -     lo, 


Like  the 
al  -  ter  - 


f    '   f 
-b < 


this  way, 

nan       -      do, 


Sur  -  ging  that      way, 
que  -  sto  e  quel     -    lo, 


f&témluì 


gip 
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raging,  furious  tongues  there's  no  as  -  suaging, 'mid  the  flames  of   discord     raging,  furious  tongues  there's  no  as - 
quel-lo    pe  -  san  -  tis    -    si  -  mo  mar  -  tei  -  lo,     al  -  ter -nan  -do  questo  e  quel  -  lo,  pe  -san  -  tis   -    si    -  mo  mar  • 


(&  p  p  r  f  t—Z-tt 


^i 


raging,  furious  tongues  there's  no  as  -  suaging.'mid  the  flames  of   discord    raging,  furious  tongues  there's  no  as  ■ 
qucl-lo    pe-san  -tis    -    si  -   mo  mar  -  tei  •  lo,     al  -  ter  -  nan  •  do   questo  e  quel  -  lo,  pe  •  san  -  tis   -    si    -  mo  mar 
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m 


bat    -  tic's 
nan     -    do 


fu  -  rious  ra    -    ginj 
que  -  sto  e  quel    -      lo, 
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Like  the   bat 
al  -  ter  -  nan 
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fu  -  rious 
que  -sto  e 
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'Midtheflam.es  of  discord     raging,  furious  tongues  there's  no  as  -  suaging,  fur 
aZ  -  ter- nan  -  do  questo  e    quel-  lo,     pe-san  -  tis    -    si  -  mo  mar  -  tei  -  lo,  pe 


ious  tongues 
-  san  -  tis 


there's  no  as 
si  -  mo  mar 
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-  suaging, 
-    tei  -  lo, 
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suagmc 
tei  -  lo, 
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All  this  tu-mult  and  con  -  fu-sion  Will  be-reave     me     of  my     rea-son,  I    can  come      to      no  con 
Aft  par  d'es  -  ser  con    la        te  -  sta      In   un'      or    -    ri  -   da    fu   -   ci  -  na  Do  -  ve      ere   -    see,     do  -  ve 
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ACT    II. 

Eecitatite  and  Duettino.— "  PEACE  AND  JOY." 

Scene. — The  Library  at  Doctor  Bartolo's  ;  there  are  chairs  and  a  pianoforte,  on  which  is  some  music. 
Bartolo. 
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I       do    not    like  these  ti  -  dings  !  My  en-qui-ries       a  -bout  that   noi-sy    sol  -  dier 
Ma     ve  -  di  il    mio      de  -  sti  -  no  !    Quel  sol  -  da  -   to,       per  quan-  to  ab  -  bia  cer  -  ca  -   to, 
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wa  -  ger  !      I   am  quite  sure  he's  sent  here      by  the  Count  Al  -  ma  -    vi  -  va,       that    he    may    as  -  cer  - 
spet  -  to!     che  du  -  bi-tar?   Scorn -met  -  to        che  dal  con-  te  Al  -  ma  -   vi  -   va,  è       sta  -   to     qui      spe    - 
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tain    for    his  young  lord-ship  what   is  the  state      of    my  fair  ward's  af  -  fec-tions.     In  these  days    of   con 
di  -    to     quel      si  -   gno  -re         ad    e  -  spio  -  rar       del   -   la  Ro  -  si-na  il      co  -   re.      Nem,  -me- no  in     ca  -  sa 
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there?  What's  become  of  the    ser-vants  ?  What  need    I     fear.       I    am  at  home  here,  I'll         o  -  pen. 
là  !      bat  -  to.no,    non  sen  -    ti    -    te?       In       ca- sa  io     son;     non  v' e    ti -mo  -  re,  a    -    pri  -  te. 
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(Enter  the  Count,  disguised  as  a  music  master.) 
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Peace  and  joy  be      on  this 
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They're  familiar,  quite  familiar, 
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Peace  -  fui,   joy  -  fui,  blest,  and         blessing, 
Gio  -ia  e     pa  -  ce,      ben     di  co  -  re. 
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That  will  do  now.that  will  do  now,that  will  do  now, quit  myv 
Ba  -  sta,  ba-sta,     ba-sta,  ba-sta,     ba-  sta,  ba  -  sta,  per  pie 
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Peace  -  fui,  joy  -  fui,  blest  and  bles-sing,  joy    -    fui, 
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■  croaches,  ev'ry  knave  my  house  can  pester,  can  abuse  me  and  illuse  me  !  ev'ry  knave  my  house  can  pester  and  I  can't  assert  my 
na-ta  !  tut-ti  quan-ti  a  me     da-van- ti  !  tut-ti  quanti  a  me  davanti  !  tutti  quan  -ti  a  me      da-van-ti  !  che  crudel  fa  -  ta-li- 
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Yes,    my      fair  -  est,    hope    em  -  bues    me  !      now    my       tor  -  ments    all      take 
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(Oh,     my      fair  -  est,       hope  em  •    bues    me,      Now  my       tor  -  ments  all       take 
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É^^=g§^=fyfe^ 


night.  (What  la    -    ta    -      li    -    ty        pur  -  sues     me,     how    this     hy  -    po   -    crite     en 

td.  (Ma       che      per    -    fi    -     do        de     -    sti  -    no .'       ma     che       bar   -    ba    -    ra        gior 


£4=£-f-h&-f-f-ff 


^H 


*: 


^eS 


V 


flight, 

til, 


all 
par 


my 
le 


tor 
rem, 


-r-  -0-  -*- 


».  -e--* 


menta 
par 


take 
le 


m^^^¥^m4^éM^s^mm^m^mm 


croaches!   Ev'-'y  knave  my  house  can  pes-ter,  can  a-buse  me  and  ill-use  me!  Ev' - ry  knave  my  house  can  pes-ter,  and  I  can't  as-sert  my 
na-ta!  ma  che  per  -fi  -  do    desti -no!  ma  che  barba-ra  giornata!  tut -ti  quan-ti  a  me  da-van-ti!  che  crudel  fa-ta  -  le  - 
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flight,  now  the  hour,  now  the  hour, now  the  hap-py   hour  is  nigh,  now  the  hour,  now  the  hour,now  the   hap-py  hour  is 
td  !  par  -le  -  rem,  par-  le  -  rem,  par  -  le  -  rem  con     li  -ber-  tà!  par  -  le  -rem,  par  -le  -rem,  par  -  le  -  rem  con   li  -  ber 
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right,  as-sert   my  right. as  -  sert  my  right.as  -  sert  my  right, as  -  sert  my      righ 
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Bartolo,     l.  ,    jl    l_  .       .     Count.  _ 


i 


Good  sir,  I'm  somewhat  wearied,    in    one  word  pray  say  who     are  you? 
In    som-ma,  mio  si  -  gno  -  re,      chie  le  -  i,      si  pxw   sa  -  pe  -  re  Ì 


Don  A  -  Ion-  so,       a     pro 
Don  A  -  Ion-  so,       pro-fes 


Piano.  (  rgg^pg: 


--g: 


Bartolo. 


Count. 


pÉ^=^^^\-m^^^^m^m^m^m 


fes  -  sor  of  mil  -  sic,  sir,  and  a    pu  -  pil  of  Don  Ba  -  si  -  lio- 
so  -  re    di    mu-si  .-  ca    ed  al-lie-vo  di  Don  Ba-si-lio. 


Your  business?     DonBa-silio  was  taken  ill  this 
Eb  -  be -ne?        Don  Basilio,  stama-le  il  po-ve- 


% 


?1 


Bartolo  (going  off) 


Count  (detaining  him). 


^^^^^^^ff^P^^^^^^^p 


morning,  and  he  has  sent  me — 
ri  -  no,      ed    in    sua    ve  -  ce- 


He's  ill?    I'll  go  and  see  him.     There's  no  need,  sir  his  complaint  is  not 
Sta    mal  ?  Cor-ro  ave-  der  -  lo,  Pia  •  no,    pia  -  no.  Non  è      mal      co-sì 


w 


Rossini's  "  Il  Barbiere  di  Siviglia." — Novello,  Ewer  and  Co.'s  Octavo  Edition. 


ÌON  RULE  CO 


U.S.A. 


Bartolo. 


200 
(resolved) 


£=fch^=g 


Count. 


r.  I'd  suggest,  sir- 


Bartolo  (roughly). 


£^£ 


■&=9- 


^tc 


^ 


serious. 
gra-ve. 


(I    mistrust  him  en  -  tire  -  ly.)  We'll  go    now,  to  -  ge  -  ther. 
(Di    co -stili    non    mi      fi   -     do.)  An-  dia  -  mo,     an  -  dia  -  mo. 


3 


'd  suggest,  sir— 
ilf  a  si  -  gno  -  re — 


\W 


3: 


3£ 


Well, 
Clie 


Count  (taking  him  apart 
in  a  low  voice). 


Bartolo. 


fcfefefe 


(in  a  whisper)     (angrily) 
«*««.  -*  Count.       W.f-  *     &■*■-*■ 


Count  (also 


what  ?       I      want  to    tell    you — 
c'è  ?  Vo  -  le   -  va  dir  -  vi — 


3= 


You  must  speak  louder. 
Par  -  la  -   te      for  -  te. 


3-oz 


But —       Louder,    I       tell  you.        Well, 
Ma —  For  -  te,     vi      di  -  co.  Eb    - 


angry,  and  in  a  loud  voice). 


?^g§ÌÌll=5^SEEÈ 

well,  just    as    you  please,  sir,   Yousha 


S^i 


m 


3* 


m 


4-_f- 


(going  off.) 


well,  just    as    you  please,  sir,   You  shall    soon     see    the    tern -per      of    Don  A    -    Ion -so. 
ben,    co  -me      vo    -  le  -   te,      ma      chi      sia        don    A    -    lon  -  so        ap  -  pren-de     -    re  -  te. 


m=%: 


Yes,  of 
Vo'  dal 
X2-  .- — 


m 


* 


Bartolo  (softly,  holding  him  back). 


Count. 


^g-g^z^ 


3E£ 


Count  Al  -  ma  -  vi  -  va —  Soft-ly, 

con-te  Ai-ma  -  vi  -  va —  Pia-no, 


-&- 


soft  -  ly, 
pia  -  no, 


I  can  hear  if  you  whis-per. 
Di -te,  di  -  te,  v'a  -  scoi  -  to, 
.. — -  -Q- 

l'g       •    - 


m^m 


The  Count  has- 
Il       Con  -  te 


Ibi 


■ 


Bartolo. 


Count  (calming  down) 


-ir 

Hush,  for  pi-ty's  sake. 
Pian,  per  ca  -  ri  -  td. 


Tins    morning 
Sta  -  ma  -  ne 


he    has  quit -ted    his       lodg-ing,   which  I      hap-penedto 
nel  -  la  stes    -sa      lo     -    can  -da         e    -  ra      me   -    co      d'ai 


-t- 


fr-h- 


(showing  a  letter.) 


^ès^eM^s^é^ 


^Si 


^E 


?^ 


VI 

log-  gio, 


sit       and  bv  good  for-tune  there      fell     in  -  to     my  hand    the  note  you  see  here,  from  your  niece  to  his 


ed    ire    mie    ma  -  ni 


per        ca    -so      ca   -  pi  -    to.        que  -sto  bi  -  gliet-to      del  -la     vo  -  stra  pu_ 


zrzz 


SE 


Bartolo  (taking  the  letter  and  looking  at  it). 

Count. 


H^^s^gi^iÉ^I^ 


£ 


P—  V 


=È 


lordship,  to  his  di  -  rec-tion. 
pit -la      a     lui  di  -ret- to. 


This  let-ter  !    it    is    her  writing  !      Don  Ba  -  si  -  ho  does  not  know  that  I 
Che   ve  -do!     è     sua  scrit-tu-ra  !         Don   Ba  -  si  -  Ho    nul-la      sa       di     quel^ 


m 


.-©- 


zee 


found  it,    and   as  he  wish'd  that    I  should  give  the  les-son  to  the    la  -  dy,     I  had  in  -  tend  -  ed  that,  en 


found  it,    and   as  he  wish' 
fo  -  glio  ;    ed    io    per     lui 


iat    I  should  give  1 
ve  -  ven-do  a     dar    le  -  zio  -  ne  ai-la  ra  -  gae-za 


tend  -  ed  that,  en  - 
vo  -  le  -  va      far  -  me -ne      un 
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(thinking  of  an  excuse,  he  gets  embarrassed.) 


Bartolo. 


^^^S^fe^F* 


Count. 


E 


SE 


^Z 


*  fc 


tire-ly  for  your  int'rest,  that  she  should  see  this  let-ter, 
me -ri -to    con  vo-i,      per-  che,     con    quel  bi-gliet-to, 


it  might  further- 
si  po  -   treb-be, 


Pray  what,  Sir? 
Che      co  - 


=S: 


ia: 


8 


To  be 
Vidi- 


-~t 


fesfcfcJE^£^^^^^^^^^ 


3^ 


i. 


plain,      if   you  will  but  per  -  mit  me       to  see  the  la  -  dy,        I    think  that —  with  submission —  with  this 
ro,  s'io  po  -  tes  -  si     par-  la  -  re  al  -  la    ra  -gaz-za,        io      ere-  der —     ver-  bi    gra-zia — -     le      fa 


~q: 


N     N      N 


=£ 


SS35 


S=I^S^^^^: 


:»=£r- 


let  -  ter,      'tis  ea  -  sy   to   per  -  suade  her     the  Count  is  faithless.    He  with  some    o  -  ther  mistress,  might 
re   -    i         che  me     lo    die   del       Con-  te        un      'al-  traa-man-te  ;    pro -va      sig  -  ni  -  fi  -  can  -te,      che  il 


'3l 


g 


I 


SS 


*Z=£=*^ 


£= 


Bartolo. 


fefei^A^ì^^^g^ 


& 


j^^^g 


carelessdy  have  left    it    where"!  found  it,    and  perhaps —       Well  i  -  ma-gined.    But  this  issland'ring.Oh 
Con- te    di    Ro  -   si  -  na       si     fa    gi  -  oco,    e      per-cio —  Pia-noun  po  -  co.  U  -  na     ca-lunnia  !      Oh 


&£ 


m 


mi 


^ 


eS 


^jENpg=l^ 


(embraces  him,  and  puts  the  letter  in  his  pocket.) 
ft 


£*- 


*      H 


-*-*- 


1 M^=£ 


fefc 


-*—* 


bra-vo!         I      re-cog-nise  the   school    of  Don  Ba -si-lio.      Be  as  -  sured   of  my  gra-ti-tude      for  all  you 
bra -vol         de-gno  e  ve-ro     sco  -  lar         di  Don  Ba- si-lio!     Io    sa  -  prò      co -me  me-ri-ta  ri -corn-pen 


N 


^ 


<s- 


-&~ 


-&-■ 


m¥=^tt 


#=g=^=^ 


Mr 


B±dt 


*    * 


do, 

sar, 


and  for  your  good  in  -  tentions.         I    will  call    the  young      la  -  dy  ; 

sì      bel     sug  -  gè  -   ri  -    men  -  to.  Vo'a  chia-mar      la       ra     -     gaz  -  za, 


Since  I    know  that  to 
poi-che    tan   -  to    per 


s 


m 


1Z—S-Z- 


È 


■  -H- 


l^=É 


Count. 


^^ 


is  ^    p 


me       you're  so    de-vo-ted, 

me  v'in  -  te  -  res -sa  -  te, 


in      friendship  pray  command  me. 
mi        "ac  -  co  -  man  -  do  a  -  vo  -  i. 


I'm    your's  de  -  vo  -  ted. 
Nun      du  -   bi  -  ta  -   te. 


:Sz 


fcg- 


-M 


(Bartolo  enters  an  inner  room.) 


eS^2 


F=C=H=^5 


JUE^J-Jl 


3 


? 


V~~7' 


£ 


_0_ 


This  sto  -  ry  of  the      let  -  ter      quite  a  -  gainst  my  in   -  tention    lias  es-caped  me,    what  could  I 
L'af-fa  -  re  del   bi  -  gliet-to  dal  -  la    boc    -  ca  m'l  u-sci  -  to      non  vo  -  len  -  do.        Ma    co  -  me 

te  ^ 


^T— ^ 


^-Ol 


-J3= 


T 


m 
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^ 


* 


S 


&£ 


*=^ 


£3 


i^a 


do  ?         But  for    some  suck  pre  -  text      lie  would  soon  have  ex  -  pell'd  rue      as      a      pre  -  ten    der.   My 
far  ?  Sen  za  un   tal       ri  -  pie  -  go  mi      toc  -  ca  -  va  an-dar      vi    -    a         co  -  me  un  bag  -  già  -  no.      Il 


_221 


^ 


'4= 


S^ 


3rX£=£ 


-F= — 


^^*EÈ 


*I- 


hopes  and  my     in  -  ten  -  tions 
mio       di  -  se  -  gno  a  le     -    i 


s 


I      will    re  -  Veal    to     her, 
o    -    ra      pa   -  le    -   se  -  rò  ; 

"-v  -<s>- 


if         she      ac  -  cepts  me, 
s'el  -   laac  -  con  -  sen  -  te, 


I'm 

io 


H3~- 


^ 


ff=^=Ì 


=p=^= 


■p-j-^yjHr^ft 


-*— a— p=y 


blest    be-yond    ali    mea-sure, 
«on     /e    -    li  -   ce  ap-pie  -  no. 


fé 


There  she    is,    My  heart        beats    high  with  hope  aud  plea-sure. 
Ec  -  co    -  la.  Ah,  il    cor  sen  -  to      bai  -  zar  -  mi  in  se  -  no. 


E 


mm 


Voice. 


Piano. 


Recitative. 
Bartolo  (leading  on  Rosina). 

^n, — <A — £ +—¥■ —  Aj — \j   H    d— ^      V      ri" ^+- 


3*=^ 


£=^^R 


*=^£ 


Well,well,my  dear, come  forward.  Don  A- lon-so,      who  stands  be-fore  you  will  now  give  you  a- 
Ve  -  ni    te,     Si-gno   -  ri  -  na.   Bon  A  -  Ion  -  so,        che      qui  ve  -  de  -  te,     or    vi    da  -  ra     le- 


BE 


BOSINA 


Rosina. 


35=^S 


Count. 


S 


~ 


*' 


I've  sprain'd  my     in  -  step. 
E  un    gran  chio  al  pie  -  de. 


"Tis    no-thing  !  pray, 
Oh     nul  -  la  ì        se  - 


E 

S 


s^=g=^^ 


k 


-53&E%3E$=Z 


/  / 


'^^^m 


s=t 


ma  -  dam,  take  a   seat, here  sone  be  -side  me.     If  you  al-low    me    we'll  now  be-  gin    the  les   -  son,   As 
■  de  -  te  a     me    vi  -  cin,    bel  -  la  fail  -  ciul  -  la.      Se  non  vi  spìa  -  ce,      un       pò  -  co      di        le   -   zio  -  ne,     di 


Eg= 


-m 


s 


Rosina. 


^^^^^^É^m^m^m 


Don  Ba  -  si   -  lio's  un  -  well,    he   sent    me, 
Don    Ba   -   si  -  Ho  in  ve  -   ce,         vi      da   -    rò. 


Oh,     I    shall    be    de  -  light- ed,  let       me    be- 

Oh,     con    mio    gran  pia    -    ce   -  re,  la       pren  -  de 


V 


I 


Count. 


Rosina. 


*     * 


*=& 


fi     1 


gin. 
rò. 


%5 

And  whatsong  shall  it     be? 
Che    vo  -le  -  te  can  -  tar  ? 


fe 


S5ÉPI 


È^fc 


*=M=4z* 


* 


E^^f 


If    you  have  no  ob  -  jec-tion,   I    will  sing  something  from  the  "  Vain  Pre- 
Io      can  -  to,  se  le  ag-gra-da,     il  Ron  -  do    dell'  "  I  -  nu  -  til  Prc-cau  - 
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^  ^    -^. 


W     W  . 


g^g^g^HBHHMMiH 


j 


=^^ 


Bartolo. 


s*^éee£ 


f=f=f 


te* 
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^X_E_^Efefeg 


EOSINA. 


*:* 


2g^5 


caution."     That's  what  she's  always    saying,   what  is  this  "  Vain  Pre-caution  ?  "   Havel  not  told  you,      an 
zio  -  ne."        £A      sem-pre,  sempre  in    boc-ca     "L'i  -  nu-  til      Pre-  eau  -  zio-ne  !  "       Jo    #e   Vho   det  -  to  :       è  il 


Ste: 


mE^L 


"W=i 


\ 


Bartolo. 


ej£^nj=£^^ 


KSS 


^:'i 


4*=*- 


v:     v 


-É É- 


V ^=qi 


H§g 


o  -    pe  -  ra      that's  ev'  -  ry-where  per  -  form'd  now.      Well,  well,  then,    I        hear  you,      be  -  gin  now. 
ti  -     to  -  lo         dell'      o  -  pe  -  ra      no    -    vel    -    la.  Or      be   -  ne,      in   -     te    -    si  :        an  -  dia  -  mo. 


M 


KoSINA. 


Count. 


(the  Count  seats  himself  at  the  pianoforte,  Bartolo  takes  a  seat  and  listens.) 


Here        is        the       air. 
Ec    -     co    -    lo        qua. 


i 


3=z* 


K£=ji=3E 


Al    -    low     me, 
Da  bra  -    va, 


let  us       be    -    gin    then. 

in     -      co  -    min    -    eia  -   mo. 


O       3 


* 


=^i 


r- 


No.  13.  Aria.—"  WHEN  A  HEAET  WITH  LOVE  IS  GLOWING." 

Maestoso. 


Piano 
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heart        with 
cor  che  ac 


iMiiitfei^MiiPirti^ 


.  love     is glowing,       Love  that's     las  -  ting,  de  -  vo  tion  o'er 

cen  -dea        -        -         mo  -  re  Di       ve     -      ra  -     ce     in  -  vit      -        to       ar 


i  r 


i 


±±: 


^£§3^3=^: 


rt— iHU-^-g 


'Tis  in 

S'ar  -    ma  ire 


£f= 


-É#-#-     -•-    -#-*-«-     -it        »-  #-^  -*- 


»        mmm         m          ~*~  "fi"  ~*^  "*"  "ff"         "*"      "*"      "' 
-8 5-5"-* 5 — 1  W'-J^W^-J^J* 3*      J      % 

-f      I   1   1  L3zj^4=fcz3E5- 1      T^ 


vain        you would      op 

ware  po         -  -  ter  ti 


press 
ran 


it,     'Tis    in 
no       Di     ri 


h 


-SM- 


*=3= 


/i 


:5£fc 


J 


vain     to flout  and 

gor,      di cru  -  del 


rail, 
tà. 


3  3  3  3 

If       a  pas   -    sion       true      pos 

D'o-  gnias    -    sal    -     to  vin    -    ci 


ir     ■- 


-m ■ m m, — 


/ 


VP 


-+        --        -±        -± 

-»-        -0-       -m-       -0- 


ci 


. 


e£ 


%- 


H-p — - 


3^ 


S=f5 


^     m     1 


Vivace. 


^m 


Nr~s~^r 


1^- 


^|g=e--=J^^g^^g 


sess    it,    Love    will  e -ver 

to  -  re       Sem  -  pre  a    -    mo  -re 


o'er  all        pre  -  vail. 
tri  -  on    -     fe     -      re. 


Ah,  Lin-do  -  ro,  ah  my 
Ah  Lin-do  -  ro,  mio   te 


-« 


^IP3 


m 


m 


m 


-& 


^ 


Vivace. 


^ 
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i=te^ 


N-K 


^£j^ 


fctt 


r^¥wg 


trea-  sure, 
so    -   ro, 


My  de-light,  my  on-  ly  plea-sure  ! 
Se    sa  -  pes  -  si,    se    ve  -  des  -  si  I 


$-P=EJ=gAjbpfcdz 


f« —m <-m —\—m- 


3=& 


1 


W 


p5£33p3 


Tell  me  tru  -ly.must  I 
Que- sto   ca  -  ne     di     tu 


¥ 


^-f-^-F-^ 


T-F- 


g     V      / 


3^=fr 


*=K 


^ 


=^=s: 


e  -  ver, 

io  -  re, 


Thus  be-  fore  my  guardian  quail  ? 
Ah    che  rat  -  bia    che    mi        fa  I 


If     thou 
Ca  -  ro  a 


ÉI 


¥=$ 


5È 


* 


N        N 


* 


3=fc^=s-*l 


«3^3=2 


f 


5F^ 


« 


-* — N- 


F%~i  F^-^fr^^^1 


\       fbr— J= 


ES 


v>- 


^£ 


canst,  ...  oh  save  .    .    .     me,         save  .    .    .  me,       Leave  .    .     me        not   .    .    .       to 

te     ....   mi  rac  -  co      -      man        -         do,  Tu   .     .     .      mi  sal  •  va' 


SS=fM 


É 


£=t£ 


3=^^=3 


*£ 


-P^=i 


?Hi3f 


m 


****- 


^H^- 


^ 


^ 


p^=^^p^=B^^ 


3=S 


mourn 
per    . 


and    wail,     no,       no,       no,  no. 

pie  -    tà,        sì,        sì,         sì,  sì. 


min 


If     thou     canst, 
Ca  -    ro  a       te 


oh 
mi 


P^f^^f^^^ 


PP^ 


3=& 


^^^^^E^^^^^^g^g^^^ 


save 
rac 


me,         save 
co     -      ma?i 


me,       Leave  .    .    me         not  to 

do,         Tu    .     .     .     mi  sai       -       va 


mourn        and 
per  pie 


m 


-p— 1-£ 


pfe^ 


S 


p3^ 


3Z 


tì=*=£ 


F^P1 


J& 
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- 

*      M       * .'mi 


20G 


Count. 


let 


f£=*c 


=  =^r=^=* 


=*=* 


F=T- 


*      é * * 


-V      T>      IS,      |»g    ■  TV 


wail. 

tà. 


Dear-est,  fear  not,  I'll   re-  lease  thee, 
Non    te  -  mcr,     ti     ras  -  si  -  cu  -    ra, 


dear  -  est,  fear  not,  I'll  re 
non     te  •  mer,    ti     ras  -  si 


m 


3MÈ 


s^^^g 


JNT-^- 


j 


Rosina. 


1^5 


^^ 


I         may  hope   then  ? 
Dun    -   gift'      spe    -    ro  ? 


^ 


And        thy    love  ? 
£  il         mio      cor  ? 


S 


±=3: 


sail. 

e- 


pf^? 


?j=F=p= 


r       "i 


^ 


In  me        con  -   fi-ding. 
.d    me  t'af  -  ji  -  da. 


Will  ne  -  ver 
Giù  -  hi    .    le 


SS — m — m  -5 — al  rt  d  * 


-p- 


fasp 


S? 


11=1 


-Q- 


/T\ 


fail,       will  ne     -    ver 

ra,         giù  hi      -      le 


fail. 

m. 


I 


crcs.  y 


.p.^ 


r^     '        1    p^  _p '  P    — P1 Il 


gl*~S 


^ffffflfl 


*z: 


-f*-6^ 


ss 


^ 


r  ~. 


33*^3f 


/T\ 


£z3i=* 


^U 


.}  3. 


m 


itapÉÉlrf1^ 


mm^mm 


Moderato. 


m 


r — i—  ^     -■ 


s^s 


^=p^f^ 


2 


^g 


^— ^1        (N    "1  fS^f 
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EOSINA. 


m 


> 


Yes,         my 
Ca    -    ra  im- 


lieart, 
ma 


— * m — i ; — *— X .     i      i      i — I     I     I      — r 


in 


theo 
ne 


con 
ri 


fi    -  ding,     Now  .    .  with 
den    -    te,  Dot       -      ce  i 


=t=s3 


% 


f^=F 


2* 


f 


m 


^^=± 


-^— F- 


^ 


EH 


W* 


S^5§ 


hope     and  joy 
de  -  a     d'un   lie 


•   is    .     .    .    blest, 
to        a    -     mor. 


Thee  I      trust    .    . 
Tu  m'ac  -  ecu     -     di 


i 


s 


ft 


£ 


-& 


P^5 


^Hii 


4?     -i    y — a 


^f^^^^pSji 


-feE^ggjl^p^^^^^ 


with     faith  a     -     bi    -    ding,  Ev1  -  ry  . 
in       pet  -  to  il        co     -     re,       Tu  .  .  mi  . 


care  .  .  is  .  .  lull'd  to 
por     -     ti  a     de    -    li 


rest,        ev'    -    ry 
rar,  tu  .    .  mi 


P 


fc£ 


f 


1=W 


^1S 


J^Pfe^ 


i^SS^ 


care 
por 


is   . 
ti  a 


lull'd 
de 


>-*-&- 


at=3zzt: 


to 

it 


5^-^ 


=££Z3-J4^? 


rest,       Yes,     my     heart  .   .    m 
rar.         Ca   -   ra  im  -  ma       -       gi 


thee  .    .  con 

ne   .    .    .    ri 


*=F 


§ri 


-P 


■> -is is f 


Ì=t=j=^=E5EEf 


**« 


! 


:^^^^i^^^^i^^^i 


fi  ■  ding,      Now    .    .  with    hope    .    .   and    .    .   joy    .    .    is  .    .    .     blest,  Thee     I  . 

den  -  te,         dol     -ce  i     -     dea     .    .   d'un    .     .    lie       -       to  a       -       mor,  Tu        m'ac 
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psg?m^^mggsgE^i 


trust     with      faith      a     • 
cen,    -    di  in       pet    -    to  il 


bi  -  ding, 
cor,    tu,    . 


.  all 
.   mi 


care     is  .  .  .    lull'd    to 
por   •    ti  a  .  .     de     -     li 


^3 


^=P^ 


/' 


m 


v— i— F-^^^^j^ 


Count. 


Fear  no      more, 

Ar07i  te    -    mer, 

FT1  ri  ri  rrTmr^T 


J    f    t    fe 


^ £ £ 


£ — £ — £ — j 


^2=&^^M~J  u^-P^uJ  1  t^tF^Fr 


§Ef 


1*=É 


^=^= 


I     will  re    -  lease    thee, 

ti      ras        -        si     -     cu    -    ra, 


^pftfrffS^Efa&^^ì^^^fei 


Soon  the 

Sor       -       tea 


£=4=3=5 


^=&=&^ 


£=£=£=£=<=£  _t    t-£ 


fc.bzg^Lzq^Epz^Xg 


^^g 


3=^ 


ty  -  rant 
-    vii  -  ca 


I     will 


"N     .    .     *N 


smmsm^mm 


noi 


sail, 
rà. 


i 


Rosina. 


fe^ÈEfe 


I 

Dun 


may 
que 


mmimm^ 


a 


^ £"       £ £  £       £         £ ^ 

«r      -r      *r      «r    i       v» — «r ^* — «i 


/ 


te *         %- «r       *r     I        *r       *r «T— ■ — »p '* m —    »    ^   i 


'* — » — - — » — - — »- 


J 


Count. 


P3^£ 


m^ 


hope    then  ? 
spc    -  ro  ? 


tFffigfflgg 


:*=fe*. 


And 
li 


thy        love  ? 
mio         cor  ? 


# 


Will     no       -      ver 
Giù  -  bi       -        le 


iiilitstitsitt  s&t=r3ìs3*fs? 


== 


£=£ 


P=P=E 


^=4 


f    t  i    4— g=fe5=F^5==4=fc=5= 
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EOSINA. 


^mm 


P^=F 


a=£=FFt=rF 


g^^^y^^^^^É 


fail!  Yes,  my        heart,  in    thee    con    -    fi-  ding,    Now      with         hope,  with  hope  and  joy    is 

rà  !  Va  -  ra  in  •    ma    -    gì  -  ne        ri    -      dcn  -  te,       Dol    -    ce  i      -      de    -    a    d'un   lie  -  to      a 


=è 


\^ 


!^^ 


3EEEeS§ 


*^FF 


3=£3: 


3^* 


1 


-^F^ — H 


^rV-^ 


^m 


.* 


w- 


j^gjm 


blest, 

mor, 


ÌHZ 


*£ 


A 

Èm 


Thee      I  trust  .    . 

Tu      rrCac    -    ceri    -    di 


r=5^ 


m 


'  1         <JL  ÌW 


with     faith        a      - 
in       pet    -    to  il 


-& 


ì 


HP 


33 


i§ 


si? 


e± 


r 


£7 


:ij^^^^^g^^^^#^=Pi^gi 


Li    -     ding,        Ev'    -     ry 
co      -      re,  Tu  mi 


care  is  lull'd  to  rest,  ev'      -      ry 

por  ti  a  de  li      -       rar,  tu  mi 


PHP 


w 


P^^j=^^^^m 


fi  -  ding,        Now 
den  -  te,  Dol 


with         hope  and 

ce  i      -      dea  d'un 


joy  is  blest, 

lie      •      to  a      -      mor. 
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Tw      ?»'ac 


H^i^iPs 
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trust     with      faith        a      -      bi  -    cling, 
cen    -   di  in       pet    -    to  il         cor,      tu 


and 
mi 


care        is         luTFd        to 
por    -    ti  a  de     -      li 


m 


J; 


9 


^5=LPZ^.- 


/' 


^ 


^=^~-v— ^ 


feNfe? 


^EE£&, 


£" & 1 £" &• -"£- 


^Irf 


r~s  a  piacere. 


If  thou  canst,  from  durance  save  me,    if  thou  canst,  from  duranoo 
Ca-roa     to      mi     rao -co -man-do,     ca  -  roa     te     mi     rac-co  • 


t- 


i     r 


^— p= 


$ — 1— p1- 


ii 


^^i 


All  caro        is         lull'd       to 


g^=^ 


save  me,  Leave  me    not     to  mourn  and     wail, 

man  -  do,    Tu     vii     sal  -  va     per    pie    •    td 


caro        is         lull'd       to 
por  -    ti  a  di'      -      li 
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lè^^j^^^gp^^ 


«  tempo. 


& 


» 


5^ 


c 


save  me,  if  thou  canst,  iVom  durance  save  me,  Leave  me  not  to  mourn  and    wail,         Ev'    -    ry  caro      is  lull' d    to 
man-do,  ca-roa  te   mi  rac  •  co  -  man  -do,    Tu  ml  sal-va     per  pie  •  tà,  tu  mi  por  -  ti  a  de    -    li  ■ 


S 


ce 


-g^sg^ 


rz> 


^— f*- 


i3=5 


^=F 


-^ P- 


L  = 


/ 


^5 


§§=£=3= 


^= & 


-^ — f 


*^=f 


PftPgpipi 


—^ 


^i^^ 


SE 


P^^g^g^g^^gf^^P 


rest, 
rar, 

_GL 


ev'    -    ry  caro      islull'cl    to     rest,      now       ev'    -     ry 
tu  mi    por  -  ti  a  de    -    li    -  rar,         a  de     -      li 

-Q- 


care,      now      ev    -    ry 
rar,  a  de    -     li 


g&Éggg 


care    is    lull'd  to        rest. 
rar,     a      de  -    li    -     rar. 


Il*/,  II  IIC-      -        Il  -  1  llf  .      ^  -«  ^^  ^^ 

£    £"-    *r    ?        £$t$kSk* 
-i» — s — » —  ■ 1  »  _^  i-   _.'  r  — *■■ — i  _»' 


1 


ItM 


itti 


-#-    -cr 


iVo.  14. 

Voice. 

Piano. 


Eecit.  and  Abietta.— "  COME  WHERE  THE  WOOD  WILL   SCREEN .  US." 

Count.  ,l  Bosina.  Bartolo. 


^EES^EE^gg 


9 


^13 


3=a: 


fs^sq 


'±± 


=e=e 


l=g: 


%:-FFÌ^ 


You  have  sung  it         en-  chan-ting-  ly  !        You're  too  in  -  dulgent  ! 
Bel -la      vo  -  ce!      bra  -  vis  -  si -ma!  Oh!    mil -le     gra-zie! 


Oh  yes,      it  was 
Cer  -to,       bel  •  la 


-Gt- 


g- 


i=3=£=E=£=^=£ 


»    •    » 


-*—m- 


a^=5=l=§=^=g=H-^-H^^ 


*s 


=*=t*=t*= 


i?=£ 


well  sung,  But  the  song,  to   be    can-did,      I  found  it  tire-some  !   ah  !    mu-  sic  was  in  my  timo     a  -  nother 
vo  -  ce  !     Ma  quest'a  -  ria,  co  -  spet  -to  !      cassai     noi  -  o    -  sa;      la        mu  -  si-ca  a'  miei  tern-  pi        e-ra  al-tra 


3 


'^> 


-r 


w. 


& 


0 0 


h£ 


^^m 


=^ 


g 


*=*=£= 


^=3: 


* .     * 


33^ 


mat-ter  ;   how  well  I   yet  re  -  mem-bcr        tho    air   that   Caf  -  fa   -  riel  -  lo        then  used    to    sing     so 
co  -  sa.      Ah!  quan-do,pcr    e  -  seni  -pio,         can  -  tu    -va     Caf  -  fa    -   riel  -  lo         quel-  Va  -ria    por  -  ten 

m=* — ^^^^ 


s 


^Efc 
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m^ 


'a^^^M^=rza^EE£ 


fine  -  ly  ! — la  ra  la  la  la— you  know   it,    Don    A  -  Ion  -  so  ? 

to  -   sa —  la  ra  la  la  la —  sen    -    ti  -   te     Don     A  -  Ion  -  so  : 


I'll      sing     it    now. 
ec    -    co  -   la    qua. 


^r. 


3= 


as 


-o- 


-@fs 


Bartolo. 


hi 


:*=£ 


Allegro, 

Strings. 


& 


tr 


Come,wkere  the  wood    will 
Quau  -  do    mi      sei        vi  - 


J^feÉEffel 


:B_ 


VTJ-i  J- J.  jy  jvl  A  j>j  jft^     JT3-  i 


^ 


^ 


e 


^mi 


*-**-*- 


B 


=£=£ 


^ 


screen 
-    ci 

i=É=3= 


us,         My  swee  -  test     of       Bo  -   si 
na,  A  -  via    -    hi  -   le        Ito  -    si 

tr  tr 


nas — 
na — 


'Tis     in   the  text,  Se  - 
L'a  •  ria  di  -ce  a  Gian  - 


*=¥EE% 


3E 


B 


fe&Sb 


C 


"£ 


tr  ir  I  ^ — v  r 


Becit, 


£=3 


^^ 


S 


3E  B 


feE^fefefeg 


*^=^ 


(Enter  Figaro  with  a  basin  under  his  arm,  he  stands  still  behind 
Bartolo,  and  mimics  him.)  t*. 


B 


=3= 


li  -  na,    I've  chang'dit    to    Bo  -  si  -  na- 
ni -  na,      ma      io       di  -co    Bo  -  si-  na- 


Come  where  the  wood   will      screen  .    .  us 
Quan  -    do   mi      sei        vi    •    ci     -        -     na 


s,      My 
A 


H*  .     L     U       k      -«=  —  » — =r 


^S 


3=P~ 


1^ 


* 


3^ 


:*  < — 0       0-i0       0       9 


\ 


fi 


^E 


-^— h 


(r 


£ 


ÉÉg 


v  i  i/- 


*=£=£= 


i 


swee-test  of     Bo  -  si 

7na  -   bi  •  le      Bo   -   si 

tr  tr 


^m^: 


nas,  When  thou   my  way  art  glan-ciiig,  It     sets  my  heart   a-dan-cing. 
na,        II      cor      mi  bril-la  in  pet  -  to,    Mi     bai -la  il  mi  -  nu  -et  -  to. 


tr 


@t=fE 


W^- 


J 


-^ ^ J— *4 


=Jt 


^ 


■*-**- 


^5=£=£ 


3=3=i 


M^g#^#;ffi^^^^#gg^^^ 
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!. 
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Bartolo  (perceiving  Figaro). 


?    ?    r 


mm 


fcfe 


Figaro. 


Se 


|=^rf-^=^g^| 


Voice. 


Piano. 


S^ 


* 


Nice  manners  for    a    bar-ber,     go     on,  sir! 
Bra  -  vo,  si-  gnor  Bar-hie  -  re,       ma    bra  -  vo  ! 

=8  ■       — - 


Oli,   pray  ex  -  cuse  me,    real  -  ly,        I    did  not 

Eh    nien-te  af  -  fat  -  to:      scu  -  si,        son   de  -  bo- 


Bartolo. 


m^=zm^ 


fefe^ 


£^ 


Figaro. 


3EEÈ 


i±t 


£E5 


mean    it.  You  rogue,    come    tell   me,      what  do    you    come  for  ?  I    come  for  ?     why,  what 

lez  -  ze.  Eb  -  ben,         gui  -    do  -  ne,  che   vie  -  ni  a       fa    -    re?  Oh      bel  -  la  !        ven  •  go  a  - 


^ 


T=G=i& 


-^-q-g- 


*$é 


j. 


*A 


Figaro. 


v — v-^--^^-=^=^f-y-ì/    ^^pg=^=g-T~=Fg= 


else    but    to    shave  you  ?  this  is  your  day,  sir. 
far  -    vi      la       bar  -  ba  :      og-  gi      vi     toc  -  ca. 

fig-  -hg ^ 


This  day       I       can  -  not. 

Og  -  gi        non      vo  -  glio. 


This  day  you  can't?  I'm 
Og  -  gi    non  vuol  ?  Di  - 


£*=& 


:fc 


Bartolo. 


(puts  his  basin  on  a  table,  and  takes  an  account  book 
FlGAR0  out  of  his  pocket.) 


^g^^j^j^^jÉE^j^i^^^^^ 


£Efe£ 


i^i 


sor-ry,       to-morrow  I     can't.        Why  not? 
ma-ni        non  po-  tro     i    -    o.  Per   che  ? 

Sa ^=^*- 


Because  to-morrow 
Perche  ho  da  fa  -  re 


I    must  at-tend  the  reg'ment,their 
a       tut  -    ti  gli  Uf-fi  -  zia  -  li       del 


±2 


m 


■^y 


^ 


g^^=^=fe£=M^^£^^-^-^-^ 


ÉEÉ 


?*-?    y    ^ 


=^=gi— P     E     E=£l 


beards  will    all  want  dressing  be -sides  their  shaving;  then  there  is  the  old  Marchioness    who  just  has  sent  her 
nuo  -   vo     rcg  -  gi  -  men-to,     bar -ha       e       te  -  sta,     al  -    la  mar-che-sa An-dro  -  ni  -  ca        il    bion-do     par-ruc 


v  : 


~ar 


-©- 


-&- 


w 


-^a- 


£=fe 


3^= 


wig        for    mo     to    dress;    then  the  young  Count  Bom-bè 
chin  coi     ma-  ro  -    ne  ;  al    Con   -  ti    -    no      Bom-bè 


~d~ 


has    sent    to    have  his    hah  cuii'd  ;  then 
il       ciuf-foa    cam  -  pa  -  ni  -   le,         pur 

ri  — 


-&- 


;  p   p   |^-F=szy_MHH?H^HH!-Hi^ 


!=É 


:~ 


'/ 


med'-cine  for     the    law-yer  Ber  -  nar  -do- ne,    who's  just  been  ta  -  ken    ill        of    in- di-ges- tion —  be 
gan-tc  all'   av  -   vo   -   ca  -  to     Ber-  nar  -  do  -  ne        che      ic  -    ri     s'am  -  ma  -lo        d'in-  di  -  gè-  stio  -ne —      e 


SI 


m 
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£d- 


fe^ì 


Bartolo. 


:5 


~- 


3-^r 


sides        some  o  -  thers,      to  -  raor- row's        full 
poi,  e      pò  -  i,  che       ser  -   ve  ?  do  ■ 


of      en  -  gagernents. 
man    non      pos  -  so. 


Well,  well,      no  more  of 
Or  -    su,        me  -  no    pa 


^\ 


3E 


Figaro. 


.-.-: 


± 


talk-ing.     Tins  day 
ro  -   te.         0</  -   </£ 


you  shall  not    sbave  me. 
non     vai1    far      bar  -  ba. 

-Ito . 


Oh,         in  -  deed,  sir  ?      Tliis    is       a  pret  -  ty 
No?        co  -    spct  -  to,         guar -da  -  te  cheav-ven 


tt=E 


*^ 


£=6= 


-*f- 


i^ 


it 


house-hold  !      I        call   this    morn-ing,      find    ev'  -  ry-  tlhng  in        up  -  roar  ;       this    af  -  ter  -  noon  re 
to  -   ri  !        veti  -  go       sta  -    ma  -  ne  ;         in      ca  -  sa      v'è     l'in  -  fer  -   no  ;  ri  -  tor  -  no      do  -  po 


8 


s 


(imitating  Bartolo.) 


ì=^v^-t£M^ 


to 


g=G— g— gn^ 


^e= 


turn-ing,      "I    won't      be  shav'dnow."    For  what,  sir,    do    you    take  me?       for  some  bar  -  ber    of 
pran-  zo  :        og  -  gi         non     vo  -  glio.       Ma     che!  m'a-ve  -  te       pre-  so  per     un  qual  -  che   bar 

fro -^"^o 


^ 


S 


m 


** 


^^ 


^pr- 


s 


(taking  up  his  basin  as  though  about  to  go. 
t>        P p     t    b     '  3ART0L0' 


fe£ 


'  -y 


US 


nought    up   from  the   coun-try?  Pray  get  your- self     a-no-ther,         No  more    will    I    servo  you.      What 
-    bier        da    con  -  ta  -    di  -  ni  ?     Chia  -  ma  -  te      pur     un    al  -  tro,  i     -    o         me    ne      va    -  do.         Che 


H=i 


ia 


£ 


*ES 


fft 


J* 


-*- 


5 


to 


g-g-S^g  /  g-g 


3E^ 


-* 


SS^ 


m 


nonsense!  he'll  have  his  own  way.      Was  e-ver  man  so    wil-ful?  There, go  and  fetch  from  my  room  the  soap  and 
ser- ve?      a     mo  -    do    su,  -  o.  Ve -di  che  fan-ta-  si-  a!    vain  ca-me-  ra       a     pi- gliar    la  Man- che- 

Ito 


^ 


-ks»- 


=Sr 


(takes  from  his  belt  a  bunch  of  keys,  first  givet  them  to  Figaro, 
then  takes  them  back  again,  and  goes  out  doubtful! g .) 

Figaro. 


7 


3EE 


£-F- 


tow  -  el.         No,         I     my  -    self    will. 
ri    •  a.  No,         va  -  do  io     stes  -  so. 


(Oh,    if  he'd  on-  ly      give  me 
(Ah,    se    mi    da-vain    ma-  no 


that  bunch  of    keys    a 
il      maz  -  zo      del  -  le 


za: 


m 


3S^ 


(to  Rosina.) 


1^ 


fef 


' 


=t=^£ 


mo-ment,        all  would  bo      right  then.)    Tell    me,         if     on  that  bunch  he 
chia  -vi  e   -    ro  a    ca  -    vai  -    lo.)        Di  -  te  :        non     è      fra      quel  -  le 


is    hold-ing,  there's  the 
la     chia  -  ve        che  a -pre 


±t 
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BOSINA. 


m^S^^^J^J^^f^^^e^^^^ 


Bartolo  (returning.  ) 


key     of    the     ve  -  ran-dah  !c 
quel  -la      ge  -   lo    -  si  -    a  ì 


Yes     sure  -  ly, 
Si         cer  -  to, 


it         is     the    small-est. 
è  la     più       nuo  -  va. 


(I 
(Ah 


fear    'tis 
son   pur 


p^3 


-<5>- 


^ 


1CZ1. 


f^S=£=g=£J 


-É-  .*. 


=5^=* 


^mm^m 


3^ 


dan 
6?(u  - 

— -G>— 


^=^ 


7  1  k 


rous    leav-ing   her  with  this      ras- cai    of      a     bar- ber!) 
no  a     la  -  sciar  qua   quel      dia  -  vol    di    bar  -  Me  -  re  .') 


É 


Fi    -    ga  -  ro,  you  go  for    me,     The 
A    -    ni  -  mo,    va    tu  stcs  •  so,      Pus 


m 


(  giving  the  keys  to  Figaro.) 


~.T- 


fcJEpg^jEfcEE^rr--f  r-M--rf 


,* 


V    r    k= 


last  l'oona  on    the  right,   just  by  the     win-  dow,    you'll   find    all   that    is       wan-  ting,       Go 
sa  .  fo  t£    cor  -  ri  -    dor,       so-pra  V  ar  -  ma  .  dio,  il        tut  .   to      tro  .  ve    -    ra   .   i.  Ba 


-e>- 


now, 


^ 


Figaro. 


T^= 


j^^z^: 


^E 


is 


:=F* 


mind    you  touch  no-  thing 
no»        toe  .  car   nul  .  la. 


m 


Oh!      I'm  no  block-head,  (how      lue  -    ky!) 
Eh?       non  son     mat  -  to.        (Al    -    le    -    gri  !  ) 

-P-'  #^~ 


I'm    back  di 

Va   -    do  e 


^S^ 


£3? 


(goes  in.) 


Bartolo  (to  the  Count. 


e-T-tp^zJEE^^Tz:^ 


rect  -  ly.      (  Our    tri-  umph 
tor  .  no.        (  II     col  -  po 


is        cer  -  tain. 
è        fat  -  to.) 


That      is       the   scamp 
E       quel     brie   •   con 


who 
che  al 


Be 


EBE 


if* 


Jo. 


^:! 


ÉEE^ 


&&+za±^ 


Count. 


^=£=£ 


5^: 


car-ried      to   the  Count      the      let -ter  of  Bo-si-na. 
Con  -  te         ha  por-  ta  •  to  il     bi  -  gliet-to    di    Eo-si-na 


He    seems  to     be    a      con-sum-mate    in 
Mi       sem-bra  un  im-  bro  •  glion    di     pri  -  ma 


£= 


Si 


if 


\ 


Bartolo. 


(  a  great  crash  is  heard  as  of  crockery  breaking.) 


*S 


£* 


£ 


fe* 


f*- 


tri  -  guer.  Ah  !       but       me      there's  no     de  -  lu  -  ding, . 

sfe  -  ra.  Eh!         a  me  non  -  me      la     fio  -    ca, 


Gra  -  cious,  what  is    that  noise  ! 
Ah       dis  -  sgra  -  zia  •  to      me  ! 


m 


s 


s 


KOSINA. 


(Exit  Bartolo.) 
Count. 


>roken  !         Bas-cal  and  cheat  !  A   fool  was  I     to  send  him  1*^    That   FiTga  -  ro's     a 


There's  something  broken  ! 
A  h       cite      ru  -  mo  -  re  ! 


Bas-cal  and  cheat!  A   fool  was  I     to  send  him!" 
Oh  die  brie  -  con  !  me      lo     di  -  ce-va  il       co  .  re. 


That   .fi  -  ga  -  ro's     a 
Quel    Fi    -  ga-ro  è  un  grand' 


W3£ 


Si 


S 
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jV^     Vi 


(to  Rosina.) 


fc^E£ 


gè  -  nius.    Now 
uo  -  mo.         Or 
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-fi ft-jg 


È 


==*= 


m 


is     the      mo-  ment,      tell    me  then,     my    dear  -  est, 
che    siam       so  -    li,  di  -   te  •  mi,  o         ca  -  ra, 


ÌZn£=C=E&=Sm 


Oh    wilt  thou     en-trust  thy 
il       vo  -  stro       al    mio   de  - 


^ 


a=t 


S^^g 


l 


ifeÈ 


3 


=£ 


fu  -  ture         to     thy    eie  -  vo  -  ted       lo  -  ver  ?       say  frank  -  ly  ! 
sii.  -  no         d'u  -  nir     sie  -   te      con   -   ten  -  ta?      Fran -chez  -  za  ! 


EosiNA  (ardently) 


S^ 


& 


Yes,      my  Lin  -  do  -  ro, 

Ah  !       mio   Lin  -  do  -  ro, 


j 


(Bartolo  and  Figaro  re-enter.) 
Count.     Bartolo.^. 


^^ 


^=£=d^M 


^ 


s 


?^= 


=M=^ 


m 


,  with  thee,    with  thee   on  -  ly. 
al  -  tro,  io    non  ora  -  mo. 

)& 


Thou  wilt  ? 

Eb  -    ben? 


Oh  me  !    all's    bro  -  ken,    my   dish  -  es,    my  thirteen 
Tut-  to       m'ha     rot  -  to,        sei    piat  -  ti,      ot  -  to    bic  - 


33; 


~cr 


j 


Figaro 


(secretly  showing  the  key  of  the  balcony  to  the 


^£ 


W 


£— 0— p— ti- 


H 


3: 


c'l'r  e  e  i-e-tt=&  fr  r,.c=E=Es 


*à£=*z 


tumblers,  down  to  my  punchbowl.    Theysav'da   grea-ter  miscliief, their  breaking  warn'd  me,    for    if     I  had  not 
clue  -  ri,      u  -  na    ter  -ri  -   na.  Ve  -  de  -  te     che  gran  co  -  sa  !     ad    u  -  na     chia  -  ve,      se    io  non  m'at-tar. 


TT 


zar. 


3 


a> 


He 


Count,  ivhich  he  has  taken  off  the  bunch.) 


fe^È 


£ 


-*=!— f- 


rY 


te^*. 


ire  e  c_EJX_EÌ 


t— 4. 


*3. 


fcfe 


for  -  tu  -  na  -tely  smash'd  them,    I       cer  -  tain  -  ly     had   run     against  yon-der   wall      in  the  darkness  and 
ca  -  va     per     for  -  tu  -  na,      per     quel    ma  -  le  -  det  -  tis   -  si -mo     cor -ri  -  dor,       co  -  sì  o-scu  -  ro      spez 


~r- 


m 


mis 

it» 
«ft 


-t- 


C^-C— c  fr  raE*feg 


v  r  v 


^=£ 


PBS 


may-be,  dash'd  my  brains  out,  just  to    ob  -  lige  you.  What  with  the    fast  clos'd  shut-ters,  and  al  -  so — and 
za  -   to      mi      sa  -   re    -   i,       la     te-sta  al  mu  -  ro.       Tie  -  ne  o  -  gni    stan-zaal      bu  -  io,      e    po  •  i,        e 


tgTz 


s 


i 


* 


Bartolo. 


Figaro. 


3 


6^ 


*=£ 


^ 


Bartolo,  (settles  himself  in  a  seat 
(to  the  Count  and  Rosina.)  to  be  shaved.) 


m 


MfcE 


È 


al  -  so — 

po  -  i. 


c:    s" 


Say    no  more. 
O/t    wora    più, 


I'll    be   -    gin.     (He's  watching.) 
Dun-que an-diam.     (Giù  -  di  -zio.) 


Bo 
A 


gin     then. 
no    -    i. 


m 
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No.  15. 


Rosina. 


Count. 


Figaro. 


Bartolo. 


Piano. 


Andante. 


g^ 
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Quintet.— "DON  BASILIO,  OH  AMAZEMENT." 


^3^B£ 


(Don    Ba-si-lio!) 
(Don    Ba  -  si  -  lio  !  ) 


FRf^p 


^W=JfL 


*=*=t 


(Oh,      a-mazernent  !) 
(Co  -  sa    veg  -go  !)^.~ 


SgiBi 


(Oh  con  -  fu  -  sion  !) 
(Qua-le  in    top  -  po  !) 


* 


fcfc 


Tutti. 


W-fr 


ft 


a=jj=£ 


m 


Why,  it's 
Co  -  me 


» 


~fjp  Andante. 


^j 


i 


3RTt 


"i    a 


-jj-raj: 


J 


S5 


m 


BASILIO; 


:@t 


Q=T^ 


=P=F 


*=trf 


you  ?  My  good      sirs,        my  good  sirs,  your  most    o    -    be  -  dient. 

qua  ?  Ser        •  vi     -      for,  ser  -   vi  -    tor     di       tut   -  ti      quan  -  ti. 

Vln.  &  Viola.  ___      I      I      I      I      ___  vlnjL d'  FaO- 


I 


^gpEgsassi 


i3j^=Eaji 


Si 


fcfc 


fi1MM-/ff 


Bartolo. 


as 


.-* — « — «- 


Bosina. 


^ 


32=t*=qjz: 


(Now  we  shall       hear      some  -  thing 
(Che   vuol    dir         .tal  no      -      vi 


^=z^^^^^^=j 


new.) 
tà?) 


*=*= 


*£* 


0-0-*-* 1——  —  i — i J 


(What-e- ver  shall*       I 
(Di   noi  che   mai  sa 


0—0-0 .0-0—0-0 0- 

0—0-w — 0-0—0—0 m- 

0-0—0 0-0     »     » 0- 


-0-0 0-0-  0-0- 


^mf^rms 


»= 


do  ?) 
rà  ?) 
,Count._ 


»^3=£3 


Boldness  now  must  help  me  through.)  -p^.p» 
(Qui  fran-chez  -  za    ci    vor  •  rà.)  _lL    'm.  '_ 


S 


Ì£tL 


=g=g=r=^=^ 


±b 


(Boldness  now  must  help  us  through.)  Bartolo. 
(Qui  fran-chez- za     ci     vor   -  rd.)      ;(?"  *     :£"    1? 


«E 


-p- 


=« 


se 


Don      Ba  -  si  -  lio,    pray  how 

Don       Ila  -  si  -  lio,        co  -  me 


Strings. 
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S 


tfc 


Figaro  (Interrupting  Basilio). 


<~-r 


J 


r 


Oh  what     a        fi  -gure  !  and  that  blessed  beard  grows  bigger,  shall  I  shave  you,  yes  or 
Or    che     *'a  -  spet  -  ta  ?  que  -  sta  oar  -  ba    be  -  nc  -   det  -  ta    la  fac  -eia  -  mo    sì    o 


^S=Ì2=*=F 


-9-h 


m& 


are    you  ? 

sta  -  te?    Basilio  (astonished). 

» *- m 


m 


^fjt=^r- 


How    am    I  ? 
Co  -  me     sto  ? 


1HÉ 


w 


S 


3= 


5&HI 


¥* 


4*=^ =g=*fc 


*=É 


±=EgE? 


gCTZg 


£bk=*±£: 


u — g     a     g     p    -g- 


'■*=£=* 


r 


no  ?  shall  I  shave  you,  shall  I  shave  you,  shall  I  shave  you,  yes    or       no  ? 
no?  3?ie  -  sta   bar-ba     la    fac -eia -mo,     la   fac -eia -mo    sì       o         no? 

Bartolo  (to  Figaro) 


- 


m 


y 


zg=g^=l^=g= 


I     am   co-  ming,   yes,     di 
0    -    ra  ven  -  go,         o    -   ra 


CI,  A-  Fag. 


Wind.  G   -    ra  ven  -  go,         o 


i-: 


Count  (io  Basilio,  interrupting  him), 


*&F=6=S=^^È^^=$=£=* 


Basilio  (astonished). 


Yes,  I  have  told  him  all    is    set-tied  for  the 
Io  glihonar-ra  -  to    clie  già   tut -to  è  com  •  bi 


Wl  V     » 


"?. 


!Mi= 


£=fr — r— r 


law  -yer? 
ria   -   le? 


How,    what  law  -  yer  ? 
Il  Cu  -  ria    -   le  ? 


^& 


■? 


a  a  a a-a-a-a-a-0-a-ì 6-0-*~ms — * — * — # — < — a — e — « — a — * — «- 

«   »   « «   <*>   a   <s   a   a   »A »  -»-»-*— » — w — m « — w » — w m — « »  —  » 

g-g — •  »  g  g — v— gg  g  »  « -»-*H — —g-g  *  *  * — « — g — g — g — g — g — g — g~     g     g^ 


»        »        »  « 


-  N-(#    «     0    O  -O 


B? 
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*fc=rS- 


(to  Bartolo). 


Bartolo 


LS^ 


-? — ? 

morning.    Did    I  not? 
na  -  to.       Non    è  -  ver  ? 


fi  -1  E^^^gJpLjj 


.-j: 


Basilio. 


g=g 

Yes,         you        told  me      all,  yes.'tis  true.       Doctor  Bar-to  -  lo,  ex  - 

Si,  si,  tut-to  io      so,  tut  -  to    io.         Ma  Don  Bar-to  -  lo,  spie  - 

fin.  »  Wind. 


St 


£*•#< 


— r    b»  h-f* — fe 


*= 


=t± 


3§ 


è 


Count  (to  Bartolo). 


>b: 


Cfo  Basilio), 
torn- 


ito Bartolo). 
g-g-g— g— g    ^        •— g-g—g— P^-f-F^* —        ^         ^~g~*~g— fra~»frgF 


Doctor,  just  one  word  in  private,  I've  a  word  for  you  in   private.  Don  Ba-silio,  on-ly  wait  a  moment, I'll  attend  to 
Ehi,  Dot-to-rc,u-na    pa-ro-  la,  ehi,  Do-  to-  re,u-napa  -  ro-  la.  Don  Basilio, son  da  voi,  a  scol-ta  -  te  un  pò- co 


plain  yourself. 
ga  -  te  -  vi — 


Jt±l 


?Er 


& 


^^ 


MEjt 


£ 


I 


5=q-">— EMI 


fe 


3l 


V-^ g= 


-^ rT^ 


s=e 


g=g=zg=g=g~gg' 


E^ 


you,  wait     a     mo-  ment,  but     a     mo-ment,  and     I     will    at  -  tend   to        you. 
qua,     son      da      vo    -   i,        son     da      vo   -   i,        a      scoi  •   ta  •  te  un  pò  -   co         qua. 


^EÉ 


^=$^à 


i — ■  are 


-Mr- 


ff 


S^t=fc^ 


É 


-£-4t-Jfc 


f^L^H-p-Z 


=^3=£ ^ 


f^-lr- 


-1— È-J* 


ai=3: 


& 


! 


V      ! 


•".   'fi 
I-,      i 


& 


fe= 


fefctz3£ 


Rosina, 


-Sj^S^    fc-feF-fc-K-3 


:*=*=rt=*=afc3£z* 


I 


f  aside  to  Bartolo.) 


(Ah,  olir  danger  now  Is  great). 
fib  «ti  sento  il  cor  trc-inar). 
Figaro. 


^^=^3&^$=£=$=$f^$±^£ 


-i"' 


^ÉÉg^s 


(Get  him  off  at  a-ny  hazard,  or  he's  sure  your  plans  to  hin  -  der.) 

Fa-tcnnpó'clCcivadavi-a,  etici  ci   scopra  ho  granii  -  mo  -   re.) 


(Come,  the  storm  will  soon  a   - 
(Non    vi    sta -te  a  di- star- 


i^ 


-n- 


fcfe 


?^ui*MM^£ 


^ 


flì4^44i4M44,    Mzfc 
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Count,  (aside  to  Bartolo). 


>-^ g-g— g-g-g— g- 


qc^cp: 


{^_^_^_tMig-^-^=^^=^^ 


f         q- 


t? =t" 


(You  remember,  sir,  I  told  you.of  the  letter  heknows  nought.) 
(Del-la   let-te-ra,si-gno-re,  EiV  affare  ancor  non    sa.) 

Basilio. 


^H 


J 


^Ej^fi^l^fia^^g^fa^^^^ll 


^g 


(You  remember  what  I  told  you, of  the  letter    he  knows  nought,  .  .      no 
(Ch'ei  ti  scopra  ho  gran  ti-mo-re:  Ei  V affare  an-cor  non        sa  ...  .     Vaf 

Bartolo. 

W- — W— 


of 
far  . 


the 

non 


F= 


caught.) 
nar.J 


Si^Sl 


Very  well,  sir,  I  remember,  Why  should  that  be  worth  a 
Di-te    be  -  ne,miosi-g7io-re,  Or      lo      mando  via   di 


^Iè^É 


^=*3=^a^^^^H^^j 


PS 


w 


* 


m 


l=g=«=r*=È 


£S 


:^-t 


-^ 


^E^iS5>gggggag^^^^ 


knows     .      .     .    nought 
7(071  ....       sa, 


.    he        knows . 
far.  non    . 


m& 


BE£ 


£=£=?=feM*=£ 


-W=W^ 


S=£=S=p=p 


:?=2=^ 


jjtzfc* 


i=È 


thought,     ve-  ry  well,  sir,    I     re-member,  why  should  that  be  worth  a     thought,        why        should  that  be  worth  a 
qua,  di-  te     be-  ne, mio  si-  gno-  re,    or      lo     inali -do  via    di      qua,  or  lo     mando   via    di 


t 


(to  Basilio,) 


m 


-p       r 


f — p- 


g^s55 


^^T-gl^gE^-U-g-rf 


#=#=* 


g  g 


nought.  With      a      fé»  ver, 

sa,  Co/  -   la    feb-bre^ 


with  a    fe-ver,Don  Ba  -  si-  lio, 
col-  la  fcb-bre,Don Ba  -  si-lio, 


What  in  - 

Chi  v'in  - 


SS 


BE 


thought  ? 
qua. 
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^^^^^^=|ggggÈI 


duced  you,  what    induced  you  out    to      venture? 
gna      col  -  la  feb-bre  a  pas  -  seg  -  gia-re  ? 


w 


m 


m 


A  man  of  prudence,       I  such  rash   -    - 
Basilio  (astonished).    E  che  vi     Pa  " re  ?        sie^  gial 


^ 


With  a    fe-ver? 
CW  -  la    feb-bre  ? 


Vln.*  Viola. 
— V» 


i 


rr     sn 


^fe 


ness  great-ly    cen 

lo  co-me  un  mor 


Basilio  (astonished). 


sure. 
to. 


You  such  rash    - 
So  •  no     gial 


dm 


B£ 


ness         great-ly    cen    - 
lo  co-me  un  mor    - 


! 


^S 


Figaro  (feeling  Basilio' 's  pulse). 


£3E 


~ 


mi 


sure  ? 
tot 


m — 0- 


^mm 


^^ 


if- 1*- 


Bur  -  ning  le  -  ver  ! 

Ba  -  ga  -  tei  -  la  ! 


tì 


f 


rol-hng  eyes! 
co  -  spet  -  ton  ! 

Fi.  CI.   -0L     • 

<t  Fag. 


a  wild  de  - 
che     tre-ma  - 


H 


\  n  dolce. 


UH*  C   «   hLJ 


^S:    *    *    * 


i^E 


*=£ 


? =4- 


^-"Efr"  us 


mea  -  nour  ! 
rei    -   la  ! 


Basilio. 


/*  --Z 


It's  a  case         of  scar    -    la    ■     ti    -     na,       Scar    ■•    la  -  ti    -    na  ' 

que   -   sta  e  feb     -    bre  scar    -    lat    -     ti     -     na  !      Scar    -    lat  -  ti    -    na  ! 


^= 


~ 


f-f        f'f        f'f 
-I = — zm -M »    '    m 


m 


f 


sp^ 


^& 


frw^ 


m 


Htsfetlt 
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m'MiTJl 


m*    .-<** 


2-r. 


s  Count  (giving  Basilio  a  purse :  unperccived). 


9 


-j^e-j^ 


You    re  -  quire         a         pow'r   -   fui  to    -    nic. 

Via   pren    -  de     -      te  me     -     di  ci    -    na. 


^^mm^rn^ 


JS=5 


:« 


-m a 0-m  » 


^ 


SfS 


I 


m 


JL-J*      />      JL_;gE=^ 


-■9=^=^-- 


^m 


You      re  -  quire       a      pow'r  -  fui        to   -   nie,    You've     a        dread  -    fui  ill    -    ness 

Via     pren   -  de    -    te         me    -    di     -    ci    -     na,      non       vi  sta    -     te  a  ro      -     ri 


m 


*==£ 


W^ 


-S m o • — g- 


^S3= 


Sfcfc 


#&=£=* 


I^E=g^^^g 


got. 
»;ar. 
Figaro 


OE: 


By       your      looks        I  am       quite 

Voi         pa      -     it    -    ra  in        ver  mi 


^ 


Go        to       bed      till      you       are      bet   -  ter. 
Pre    -    sto       pre  -  sto  an   -  da    -    te  a       let     -    to. 


Kosina 


■^fcte* 


Yes,  in  bed  you  will  be    bet  -  ter 
Di  -  ce     be-ne,  anda-te  a     let  -  to. 


Go        to  bed,      sir,  as       you 
Pre  -  sto  an-da    -  te  a  ri     -    po 


~M 


^ 


£=£ 


fr=fr=yr*: 


frighten'd. 

fa  -  te. 


Figaro. 


Go        to  bed,      sir,  as      you 
Pre  -  sto  an-da  -   te  a  ri     -m  j>o  - 


£=^^=r^===^ 


Go        to   bed,    sir,   as       you 
Pre  -  sto  an-da   -    te,    ri     -    po 


Bartolo.  ~i 


Sfe 


^Egaa^fe^^^^^^ 


Go  to  bed,  sir,  as  you    ought,    go        to  bed,      sir,  as      you 
Presto  anda-te  a   ri  -  po    -    sur.      Pre  -  sto  an-da  -  te.  a  ri    -    po  ■ 


fetf 


^ETT-I  y± 
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ought. 
sar. 


m^ 


& 


ought. 

sar. 


ought. 
sar. 


Basilio  (astonislied). 


igpr-T       rg^g=fe^g 


e 


^g 


ought 
sar. 


("What's   this    money  ? 
(f    -    ?ia      tor -sa .'J 

Zittii 


=£±=£ 


and  what's  this  fe  -  ver  ? 
an  -  àa  -  te  a    let  -  to  ! 


and  how 
ma     che 


Rosina. 
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gÈfe£^=g=& 


Figaro. 
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Go  to  bed  till  you  are 
Presto  a  let  -  to,  pre-sto  a 


m 


Go    to  bed  till   you  are  bet -ter,    go   to  bed  till  you  are 
Pre-sto  a  let  -  to,   pre-sto  a  let  -  to,  pre-sto  a  let  -  to,  pre-sto  a 


is       it    that  they    all    join    in       the    sto  -  ry  ?) 
tut  -  ti,     ma     clic      tut  -    ti    sian     d'ac  -  cor  -  do  !) 


^ 
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S=^ 
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bet-ter,  go    to  bed  till  you  are  bet- 
let  -  to,  pre-sto  a  let  -  to,  pre-sto  a  let- 
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Go   to  bed  till  you  are  bet — 
pre-sto  a  let  -  to,  pre-sto  a  let — 


F 


S 


bet-ter,  go    to  bed  till  you  are  bet— 

let  -  to,  pre-sto  a  let  -  to,  pre-sto  a  let — 

.Bartolo.* 
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Go    to  bed  till  you  are  bet — 
pre-sto  a  let  -  to,  pre-sto  a  let 
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m 


I    am  not  deaf,  good  sirs,      no 
Eh  non  son   sor  -  do,    non       mi 

_ Fin.  2  (Ù  Viola. 


more,  good  sirs,  no  more  I'll    be   be  - 
fac  -  ciò,   non  mi     fac  -  ciò  più  pre 
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Count. 


Go,  then, 
Va  -  da, 


go,  then. 
Va  -  da. 


£=£=^ 


leave  you 
va  -  do. 


Farewell. 

Va  -   do. 
•M. 


Hi^^ 


Moderato. 
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jfjLS 


Stringi  pit*. 
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you      well,     sir,        9^  -    "»*     to-b«! 

£„0    -     na  se     -    ra,  buo     -     na  se       ra. 
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Fare     you  ,     well,     sir,  plea  -  sant 
Buo  -    na  se     -    ra,    mio        si  - 
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Rosina 


È 


a= 


=£ 


Fare     you         well,  . .  sir,  plea  -  sant 
Buo    -    na  se      -       ra,    mio        si     - 


slum  -  ber,  Hea  -  ven       grant     you    soon       may         mend. 
gno     -     re,     Pre  -  sto  an  -    da      -to        via  di  qua. 

JSs^^ft r-J*- 
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if 
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slum    -    ber, 
-a.        «7/10       -      re,  , — 


fare     you 

buo   -  no 
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well, .  .  sir,  plea  -  sant 

se  ra,    mio         si     ■ 


*       5= 


i= 


I  are  you        well,  sir, 
buo  -  na  se  -   ra, 


^pg^EEg 


n. 


plea-sant         slum-ber, 
buo  -  na  se  -   ra, 


S-s 
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slum    -    ber,  Hea  -  ven       grant     you      soon     may       mend. 
gno      -      re,    Pre  -  sto  an  -    da  te  via        di  qua. 

Figaro. 
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Fare    you         well .  .  now  !  plea-  sant  J 
Buo    -no  se      -      ra,      mio     si     - 
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fe^^as 
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Fare 


!  are  you       well,   sir,  plea-sant       slum-ber, 

Buo  -na  se  -  ra,  buo-  na  se.  -  ra, 


_Count._ 


Fari 


£=*£ 


('are  you       well,   sir,  plea-sant  .    slum-ber, 

Buo  -na  se  -  ra,  buo •  na  se  -  ra, 


J==M 


iff    V 


slum  -  ber, 
gno     -     re, 


Fare    you         well, .  .  now  !  plea  -  sant 
Buo  -  na,  se     -      ra,    mio       si 
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slum  -  ber,    Hea  -  ven       grant       you      soon      may        mend. 
(jno     -      re,       Pre  -  sto  an  -  da       -      te  via  di  jpm 


Basilio.: 
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Fare    you         well,    then  !  plea  -  sant 
Buo    -  na  se  ra,     ben       di 


^ 
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Rosina 
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.Count.  _ 
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Fare  you       well,  sir,  plea-sant      slum-  ber 

Buo  -  na  se  -   ra,  buo  -  na 


5=S 


Fare  you 
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.Figaro. 


you       well,  sir,  pie  a- sant      slum- ber. 

Buo-na  se  -   ra,  buo-na  se  -   ra. 
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Fare  you       well,  sir,  plea-sant      slum-  ber. 

Buo-na  se  -   ra,  buo-na  se  -  ra. 


Fare  you       well,  sir,         plea-sant      slum-  ber. 
Buo-na  se  -   ra,  buo-na  se  -   ra. 
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slum  -  ber, 
to      -      re, 


Thanks    1  give       you  with  -  out 

Buo    -    na  se      -       ra,     ben        di 


fa. 
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Rosina. 


i 


(Will  this  med  -  dler  then  for 
(Ma  -  le  -  det -  to  sec  -  ca 
Figaro,  ^p-       p^V     P^V- 


~ 


(Will    this  med  -  dler  then     for 
fil/(t    -    le  -  det     -    to       sec    -    ca 


JU- 


sgS 
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num  -  ber,       Here      no 
co      -      re,        Poi  di 


Ion 
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ger      I'll       of 

si        par  -   le 
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e'er  our  plans  en   -   curn 
-    to  -  re,      sec  -  ca  -  to 
Count. 2r_!__ 


ber  ?         will  this    med-dler  thus  for         e'er  our  plans  en    -    cum 
re,  ma  -  le    -    det  -  to        sec  -  ca     -     to  -  re,       sec  -  ca  -  to     - 


E3£ 
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isa   g 


Plea    -   sant    slum-ber, 
Buo     -     na         se  -  ra, 


now 
via 


£Lg_£j^=a^FSl^=iP-i 


good 
di 


e'er  our  plans  en  -   cum 
to  -  re,      sec  -  ca  -  to 

Bartolo. 


ber  ?       will   this    med-dler  thus  for         e'er  our  plans  en    -    cum 
re,  ma  -  le  -  det  -  to       sec  -  ca     -     to  -  re,      sec  -  ca  -  to 


m 


£=^fc 


GÉ 
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Plea-sant        slum-ber, 
Buo  -  na  se  -  ra, 

Basilio. 


plea  -  sant 

bit  •  ona 


WE 
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Do  not    shout  so, 
Non gri    -    da-  te. 


I'm  not 

Non  gri  - 
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ber  !)      Now  good  night  and  pleasant  slum  -  ber,  now  good  night  and  plea-sant  slumber,  now  good  nightand  pleasant 
re  !)  buo  -  na    se  -  ra,    mio   si    -    gno   -  re,   buo-na     se  -  ra,  mio    si  -  gno  -  re,buo-na    se  -  ra,  mio  si 


P=g= 
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night,    Now  good  night  and  pleasant    slum-ber,  now  good  nightand  plea-sant  slumber,  now  good  night  and  pleasant 
qua,  buo  -  na    se  -   ra,  mio      si    *    gno  -  re,     buo-na    se  -  ra,    mio   si  -  gno-  re,  buo-na   se  -  ra,mio  si  - 


m 


% 
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-    ber!) 
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■Now 
buo 


good 


night, 
se 


and 


plea 


sant 


slum   -    ber,      Hea    -    ven 
gno     -      re,  Pa     -      ce 
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slum-ber, 
se  -  ra, 


Now 
buo 


good 
na 


night, 
sc 


and 
ra, 


plea 
mio 


sant 
si 


slum  -   ber,      Rest        and 
gno     -     re,         Pa      -      ce 


&m 


&f=&i 


£^^=¥iH-N-Ji^-if^g 


deaf  yet, 
-    da  -  te, 


Well,        good 
buo      -      na 


night  and 

se        -        ra, 


sant 
di 


slum  -    ber,      Less       than 
co      -     re.         Poi      -    de 
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slum-ber,    heaven    grant  you   soon  may  mend,     Will  this  med-dler  thus  for    e'er  our  plans  en  -  cum 
gno  -  re,      pa  -  ce,        son-  no  e    sa  -  ni    -    tà.  (Ma  -  le  -  det  -  to     sec  -  ca  -     to   -  re,    sec  -  ca  -  to 


-pwt=£^^^m 


slum-ber,    heaven    grant  you    soon  may  mend. 
gno -re,      pa  -  ce,      son -no  e     sa  -  ni    -    tà. 


Plea  -   sant 
Buo     -    na 


m 


*==fc 


=£3= 


3     I  p    ~^ 


m  +  0 


p=k 
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grant  you 

son       -       no  e 


soon 
sa 


may  mend.    Will  this  med-dler  thus  for     e'er  our  plans  en-cuni 

ni         ♦         tà.  (Ma  -  le  -  det  -  to      sec  -  ca  -    to  -   re,     sec  -  ca  -  to     - 
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ber  ?     Will  this 
re,  ma  -  le  - 


med-dler  thus  for         e'er  our  plans  en-cum 
det  -  to        sec  -  ca     -    to  -  re,   sec  -  ca  -  to 


ber  ?        Now  good  night  and  pleasant 
re!  buo  -  na      se  ■    ra,    mio    si- 
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suonili 


now        good  night,      now  good  night  and  pleasant 
via  di      qua,  buo  -  na       sc  -  ra,  mio 


-  ber  ?      Will  this  med-dler    thus  for        e'er  our  plans  en-cum       -       her  ?) 

-  re,  ma  -  la  -  det  -  to         sec  -  ca     -    to  -  re,    sec  -  ca  -  to  -     re  !) 


w^ 


f= 


^t 


slum-ber, 
se  -  ra 


l'Ica- sant     slum-ber, 
buo  -  na  se  -  ra. 


f£ 


shout  so, 
-    da  -  te, 


I'm  not  deaf  yet, 

non  gri  -  da  -  te. 


n 


f.' 
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slum-ber,  now  good  night  and  plea-sant  slum-ber,  now  good  night  and  plea-sant  slum-ber,  peace  and   qui  -  et     I     com 
gno  -  re,  buo-  na     se  -  ra,    mio     si-  gno-re,    buo-na      se-  ra,    mio     si  -  gno-re,    pa-  ce,     son-no  e   sa-  ni 


slum-ber,  now  good  night  and  plea-sant  slum-ber,  now  good  night  and  plea-sant   slum-ber.  peace  and   qui  -  et      I     com 
gno-  re,  buo  -  na     se  -  ra,    mio     si  -  gno-re,    buo  -  na      se  -  ra,    mio     si  -  gno-re,    pa  -  ce,     son-no  e   sa-  ni 
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mend,    Go,  we  wish  you  soon   to  mend,    go,    we  wish  you  soon   to  mend,    go,   we  wish  you  soon    to  mend. 
ta,      ])resto  an-da  -  te    via      di    qua,      presto  an -da  -  te    via      di    qua,      presto  an-da  -  te    via      di    qua. 
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mend,    Go,  we  wish  you  soon  to  mend,    go,    we  wish  you  soon    to  mend,    go,   we  wish  you  soon    to  mend. 
ta,      presto  an-da  -  te    via      di    qua,      j>restoan-da  -    te   via      di    qua,     pre- sto  an-da  -    te    via      di    qua. 
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mend,  rest  and  qui  -  et     I    com-mend,  rest  and  qui  -  et     I    com-meud,  rest  and  qui  -  et     I    corn-mend. 
ta,      presto  an-da  -  te    via      di    qua,      presto  an- da  -   te    via      di    qua,     pre- sto  an-da  -    te    via      di    qua. 
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mend,  rest  and  qui  -  et     I    com-mend,  rest  and  qui  -  et     I    com-mend,  rest  and  qui  -  et     I    com-mend 
to,       presto  an-da  -  te    via      di    qua,      presto  an- da-    te    via      di     qua,     pre- sto  an-da  -   te    via      di    qua 


hend,  less  than  nought  I  com-pre-hend,  less  than  nought  I  com  -  pre-hend,  less  than  nought  I  com  -  pre-hend 
ra,         do-man  poi       si   par  -  le  -  rà,       non    gri- da  -    te    per    pie-  tà,       ?wn     gri-da  -    te   per    pie-  td. 
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Go    to  bed    till    you    are      bet  -  ter,  go,  .  we  wish  you  soon    to 
Pre- sto,  pre -sto  an- da  -   te        vi  -    a,  pre-  sto,  pre  -  sto     via     di 

err     f.'-fr 


Go   to  bed    till   you    are     bet  -  ter,  go,    we  wish  you  soon    to 
Pre- sto,  pre -sto  an- da  -  te         vi  -    a,  pre  -  sto,  pre-  sto      via      di 
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Go    to  bed    till    you    are      bet  -  ter,  go,    we  wish  you  soon    to 
Pre- sto,  pre -ito  an- da  -  ce        vi  -    a,  pre-  sto,  pre-  sto     via     di 


==P=P=^ 
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Go  to  bed    till    you   are     bet  -  ter,  go,    we  wish  you  soon    to 

Pre- sto,  pre -sto  an- da  -   te        vi  -    a,  pre  -  sto,  pre  -  sto     via     d% 


a  piacere 


acere.  ^— -  .     /^ 
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Fare  you    well  then,  plea-sant   slumber. 
Duo  -na        se  -   ra,      buo  -  na        se  -  ra. 


Do    not  shout  so,  I'm   not 
Non    gri -da  -  te, lio  iute  -  so 
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mend,  go,  we  wish  you  soon  to  mend,  go,    we  wish  you  soon  to  mend,  go, wewhfc  you  soon  to  mend. 
qua,    presto  anda  -te    via      di     qua,    pre-sto  an-da  -  te    via      di     qua,    presto  anda  -  te    via      di     qua. 


mend,  go,  we  wish  you  soon  to  mend,  go,    we  wish  you  soon  to  mend,  go  we  wish  you  soon  to  mend. 
qua,    presto  amia  -te    via      di     qua,    presto  an-da  -  te    via      di     qua,    presto  anda  -  te 
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mend,  go,  we.wish  you  soon  to  mend,  go,    we  wish  you  soon  to  mend,  go,  we  wb  you  soon   to  mend. 
qua,    pre-sto  anda  -  te    via      di     qua,    presto  an-da  -  te    via      di     qua,    p,csto  anda  -  £  ma  ^  £    q  '.•  ^.^ 
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deaf,  less  than  nought  Icom-pre-hend,  less  than  nought  I  com-pre-hend,  less  than  nought  I  com-pre-hend. 
già,     do-man  poi      si  par  -   le  -  ra,     non     grt-da  -   te  per     pte  -  ta,     nongriaa      zej         i 
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Regit.  Figaro. 
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At     last,  good  Doc  -  tor      Bar  -  to  -  lo. 
Or  -  su,         si  -  gnor   Don      Bar   -  to  -  lo. 

Bartolo. 
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I      come,        I 
Son    giia,         sow 


col  canto. 


(Bartolo  seats  himself,  Figaro  ties  a  napkin  round  his  neck  before  shaving  him,  and  stands  so  as  to  screen  the  lovers.) 
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say 
deh 


— P-£- 


^=^ 


are  you  lis  -  ten-in»  ? 
a  -  scoi  -  fa    -    te  -  mi. 
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Rosina. 
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I      liearthee, 
F'a  -  scol-to, 


I      liearthee, 
r'a  -  scolto; 


Speak,       I        at 
ec       -      co    -  mi 
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(pretends  to  be  studying  the  music). 


Count  (to  Rosina  secretly). 
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ras  -  cals, You've  vow'd  to       a    -    buse   me, You've  vow'd  to       ill    -    use    me,  You      band  of      de 
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Oh,    poor    dis  -  trac-  ted   me  !     the  vil-lain  !      how  could  he        so    com-plete  -  ly      de 
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nul  -  la  !   Ah  !  Don    Ba  -  si-  Ho        sa     cer  -  to    qual -che    co  -  sa.       E  -hi!  chi  è      di     là?      chi  è     di     là? 
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Lis-ten,      Am-brosius,         this    ve  -  ry  mo-  ment  go      to    Don    Ba  -  si   -  ho,        tell  him     I     want  to 
Sen- ti,        Am- bro-gio  :  cor  -  ri    da  Bon    Ba  -  ni    -  lio      qui    rim- pet  -  to,  di-  gli     ch'io   qua    Va 
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see    him      on  mat-  ters    of     im  -  portance,  where  de  -  lay  would  be      fa  -  tal,       I      can-not  go,  say      to 
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him,         be  -  cause,       be  -  cause  there  are  weigh-ty       rea-  sons.       Go      instant-ly.      You  downstairs    will 
che,  per-  che,  per-   che.      ho       di      gran   ra   -   gio  -  ni.  Va       su  -  bi  -  to.        Di    guar  -  dia         tu 
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watch  that  no    oneen-ters,    you'll  cali  me —  no,  no,       (I   can-not  trust  her).    I'd  bet-ter  go  my -self. 
pian-  ta  -  ti  al  -  la  por-  ta,  e         pò  -  i     -     no,    no,     (Non  me    ne       fi   -    do).      Io   stesso     ci    sta-    rò. 
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Eecit.  and  Abia-"EY'RY  GEET-BEAED  NEEDS  MUST  MAEEY. 

Bertha.  . 

■S — N- 


=È 


N~— Tfe=S 


=£ 


]S__N^- 


3^£ 


f   ?  -\ 


-m—jL 


]/    V       V    g=fr 


Er 


ZÉ=*± 


^ìì 


He's    al-ways    so    sus  -  picious  !  first  he  sends  me,    then  he  countermands  di  -  rec-tly.  What  a 
Che     vec-chio    sos-pet-  to  -  so  !       va-  da    pu   -re  e      ci      sti  -  a    Jin-  cite   ere -pa      Sem-pre 
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house-hold  !  Nothing  else  but  scolding  and  wrangling,  such  quar-relling,    com-plain-ing,    such  ill-temper. 
gri   -di         e      tu  -mul-ti    in    que  -  sta       ca   -  sa:        si       li  -  ti  -  ga,         si     pian-ge,        si    mi-nac-cia 
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such —     not    a    mo-ment    of      qui  -  et         I       e    -   ver  have  with   this  in  -  tri-guing  old  mi  -  ser.      I  will 
sì  nonv'èun,  o    -  ra      di       pa-  ce        con    que  -   sto    vec-chio  a  -va-ro      e     bron-to  -  lo -ne.       Oh  die 
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leave  him.  How  I   wish  for  some  kind  ad  -  vi  -  ser  ! 
ca   -  sa  !      oh    che    ca  -  sa     in    con  -  fu  -  sio  -  nc. 


i 


lit 


Allegro. 


Tin.  . 


s 


s 


w 


Strings. 


^^fffeZ^LQ 


-^  J£ 


±^, 


^^=w=?=^^ 


T , „  f  „  jfc 


È^+^^J+If^ 


«t 


IE3EÈÉS 


^ 


=E 


i=3r 


gj^JM^#  i  £cfi  C-hJé 


pS^=g=Eg 


^I^Ufe 


/h   r- 


*t 


»/£'«/, 


^Pi^ 


^ 


^ÈS3? 


/•^ ^s  -*-  of  S- \ 


s 


Rossini's  "  Il  Barbiere  di  Siviglia." — Novello,  Ewer  and  Co.'s  Octavo  Edition. 


JS 


jfir 
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maiden  will  not  tar-ry,   Till  a     lms-band    is      pro  -  vi-ded,  Both  the  self- same  way  are    mad, 
ri-  to    la    ra  •  gaz- za,  Quel- lo     fre  -  me,    que-staè    paz-za,   Tut -ti  e     due    son     da    le    -  gar, 
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si,  tut  -  ti  e 


py^p^f^i 


~* — +: 


^E£ 


/■ 


^^m^m 


^-^*_ 


£g= 
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What's  this    love  that  makes  them    mad? 
Che      fa        tut  -ti       de   -   li     -     rar  ? 
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love  that  makes  them    mad  ?  The   com-plaint    is        u  -  ni  -  ver-  sal, 'Tis      a         gla-mour,  an      il 
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comfort  to    be       had, 
vien  co  -  sì     ere      par, 


no, 
s\, 


W 


!H=E== 
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Kecitative.— "  DO  YOU  MEAN  THEN  TO  TELL  ME." 


Voice. 


Piano. 


Room  with  barred  windows,  as  in  the  First  Act. 
Bartolo  (leading  in  Basilio) 
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Do  you  mean  then  to     tell  me       You  do  not  know  A   -   lon-so  ? 
Dunque    voi,    Don  A    -  ìon-so         non  co -no-  see -tea/  -fat -to? 


I  don't,  sir. 
Af-fat  -  to. 


Then 
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doubtless,  he's  sent  here  by  the  Count.  Be  assur'd  that  some  scheme's  in  pre-pa-ration.     And  I  tell  you  that  Don  A 
cer  -  to,      il     Con- te     lo  man  -  dò.  Qualche  gran  tra -di    -   men    -    to  si  pre  -pa-  ra.         Iopoidi-co    che    quella 
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Bartolo. 


Basilio. 
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lon-so        is   the  Count  himself  in       per-son. 
mi -co  e-ra  il  Con    -    te     in  per    -   so  -  na. 


You  think  so  ? 
Il      Con  -  te  ? 


I  know  it.   (The  purse  told  me  dis 

II  Con -te.      (La    bor  -  sa  par -la 
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were    so,      the  need    is      all     the      great  -  er,        at    once    to     call    the 
vito  -  le —       a  -   mi   -  co,     dal     No     -     ta   -  ro       vo'  in  que  -  sto    pun  -  to  on 
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lawyer  ;  tins  ve  -  ry  eve-ning  he  must  come  and  draw  up  the  contract  of  my  marriage.  What,  to-night  ?  are  you 
-  da -re;     in  que -sta   se-  ra     sti  -  pit  -  lar        di  mienoz-ze     io     vo'      il    con-trat-to.  II    No -tar?     sie-te 
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tor  -  rents  ;    be  -  sides  too —    I    was       told    that  tliis    eve  -  ning     he  has 
ren  -  ti,  e        pò   -    i,         que  -  sta  se   -   rail    No  -   ta   -   ro        eim-pe 
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bus'-ness  with    Fi  -  ga  -  ro,    for  the   bar-ber    be-stows    liis  niece  in  marriage.   His  niece  in  marriage?  You  are 
gna  -  to     con     Fi  -  ga  -  ro  ;    il    bar -He -re      ma   -  ri   -   ta     sua  ni  -  po-tc.         U  -  na    ni  -  po  -  te  ?      Che  ni 
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ra-ving!  why  the  barber    has  no  re  -  la-tions!  Ah,  here     I   spy    a     pit -fall.  They're  determined       I   this 
po-te'J       II    bar-bie-re     non    ha   ni  •  po  -  ti —     Ah    qui    v 'equal  che  imbro-glio.     Que  -  sta  not   -te  i    brie 


S 


m 


feEÈ==£ 


m 


m 


5=^ 


r~V     V    *\-P 


eve  -  ning  shall  fall     in  -  to    some     trap.       Mark  me.      Send  that     law  -  yer       to     me    this    ve  -  ry 
-  co    -    ni      me      la       vo  -  glio  -  no         far;         pre  -  sto,  il      No     -    ta  -  ro        qua    ven  -  ga    sull'      i 
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(gives  him  a  key.) 
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in  -  stant,    here,    with  this      latchkey  you   can    en  -ter;       lose  not   a        mo  -  ment,      for        pi-  ty's 
stati  -  te,  ec     -    co        la  chia  -  ve      del     por  -  to  -   ne  :  an  -  da  -  te,       pre   -  sto,         per         ca   -   ri 
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I    am  off,    sir,     pray  be       pa  -  tient  till      I     re-turn. 
Non   te  -  me  -  te  :        in  due       sal  -  ti       io      tur  -  no  qua. 


If    need  be 

Per    for  -  za 


vi  -  o  -  lent 
o   per    a     ■ 


s 


te 


E 


fe^c-f  :  c-hte  e  gì  e 


fe^ 


^t 


4Mf=5z= 


=n=F 


H*=F= 


1 


mea-sures  sball  force  tbe   girl     to      niar-ry  me;    but    soft-  ly!       I       have    a     new     i  -  de  -  a. 
-    mo  -  re         Ro  -si-  naa-vrd     da         ce  -  de  -re,        co  -  spet  -  to!      Mi       vien    «»'      al -trai-  de  -  a. 
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(takes  the  letter  given  him  by  the  Count,  out  of  Ids  pocket.) 
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Here       is     the    let-  ter       Bo  -si-na  wrote  this  day    to   Count  Al -ma  -  vi  -  va,      this  may  serve  me —  oh 
Que   -    sto      hi  -  yliet  -  to         che  scris-se       la       ra  -  gaz  -za      ad      Al- ma  -  vi -va        po-tria    ser  -  vir —  Che 
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what  a  stroke  of   genius.   Don  A-lon-so,  though  a  ras -cai, 'gainst  his  in -tention  has  supplied  my  weapon. 
col-po    da     ma  -  e  -  stro  !  Don   A-  loii-so,        il     trie -co -ne,    sen  -  za    vo-ler-lo    mi  die   Vanni  in  ma-no. 
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(Rosina  comes  from  her  room,  without  looking  up.) 


*4-£— £ 


Ho   there  !   Bo  -  si  -  na,      Bo 

Eli   -    i  !        Ro   -  si  -  na,       Ro 


si  -  na,    come  here,  child,  come  here,  child,    of  your  hue   lo  -  ver, 
si  -   na,         a  -  van  -  ti,         a     -     van  -  ti,        del     vostro  a-man  -  te, 
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I  have  news  that  will  surprise  you.    Poor  simple-hearted  darling  !   I  am  quite  griev'd,  but  you've  plac'd  your  af 
i-o      ft      vo     dar  no-vel  -  la.         Po  -ve  -ra    scia-gu-ra-ta!     in  ve  -  ri   -    tà        col  -  lo    -    ca-ste  assai 
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fee  -  tion  on   one  who's  worthless  !  One  who  de  -  rides     your   fa  -  vours,         I'm  griev'd  to      tell  it,       bo 
be   -  ne       il      vo  -  stro  af-fet   -  to!      del      vostro  a  -mor  sap  -  pia  -  te  ch'ei       si       fa     giuo-co         in 
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KoSINA. 


Bartolo. 
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fore    a  -  no-thermis-tress.This  note  will  prove  it.       My  let- ter!  how  did  you     get   it9 
sen  d'un'  al-tra  aman  -  te  ;    ec  -  co     la     pro  -  va.      Oh  eie  -  lo  !     il    mio   bi  -  gliet-to  ! 
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Don   A  -  Ion-  so  and  the 
Don   A  -  lon  -  so  e  il   bar 
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bar- ber    are  both  in  league  a-  gainst  you;  they  would  be-tray  you.  In  the  pow'r  of  the  vile  Count  Al-ma 
bierre      con-gtu-ran    con-  tro     vo   -   i;    non     vi     fi  -  da  -  te.    Nel  -  le    brae- eia  del  Con  -  te   d\ll™ 


m 


>a 


r== 


^rrrr^==fc=M__g 


KoSINA. 


^SM 


£^4^-JMV^3g 


vi -va    they  have  re- solved  to  place  you.    (Count  Al  -  ma  -  vi  -  va  !   Can  this    be      so9     Oh 
vo  -  gito  -  no     con -dar -re.  (In   braccio  a  un  al-  tro  .'  Che    mai     sen  -  to  !        ah 
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do-  ro!    Artthou    a       trai- tor?    But  I'll    have  vengeance  !  And  teach  thee,    heart  -  less  be- tray- er,     to  know  Ito 
Jo^ro!     ah    tra  -  de  -    to  -  re  !      ah    sì!     ven-det-ta!      e     veg  -  ga,         veg  -  ga  auelV  em-pio  chi     è     ito 
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si  -  na.)       Tell    me,  good  Doc  -  tor,       do  you  still  wish 
Di  -  te        Si  -jpo  -   re,        di     spo  -  sar  -  mi 


to       be-  come  my  hus-band.     More  than 

vo   -   i       bra  -  ma  -  va  -  te.  E      il 


e  -  ver. 

vo  -  glio. 


I     now 
Eb  -  ben. 


con  -  sent  then, 
si        fac  -  eia  ! 
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take    me, 
i    •    o 


I    am      wil  -  ling  ; 
son    con  -    ten  -    ta  ! 
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well  ;  All    is   arranged  that  then  we    fly  from  here  to  -  ge-ther. 
bier  ;  con  lui  fug  -gi  -  re  per  spo  -  sar  -  lo    io     vo  -  le  -  va. 


Oh,  b^nd  of  scoundrels  !    I'll  run  the  door  to  fas-ten. 
Ah   seel-  le  -  ra  -  ti  !       Cor-ro  a  sbarrar  lapor-ta. 
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That    will    be    use  -  less,       they'll  come  in    by    the    win-  dow. 
Ah  !     mio     si-  gno  -  re!         -    En- tran  per     la       fi   -  ne  -  stra. 


They    have  the    key. 
Han   -   no       la   chiave. 


Then   I 
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.stir  from    here  1 


But      should  they  bring  swords  or         ri  -  fles  !       oh    Ko  -  si  -  na,    since 
Ma  .  .  .     e        se      fos   -    se  -  ro  ar    -     ma  -  ti?         Fi  -glia   mi   -    a,        poi 
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you  are  now  so  well  dis-posed  to-wards  me,  come  to  my  aid. 
che      ti      sei     sì       be-  ne  il  -  lu  -  mi  -   na  -  ta,      fac-ciam  co  -  sì. 


Go    to  your  room  and  lock  the  door,  while 
Chiù  -  di  -  ti  a  chia-ve  in   ca  -  me  -  ra,      io 
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I    bring  the    po  -  lice  here;    I'll    say  that  they  are    rob -bers,  they'll  be  im  -  pri-soned.    Yes,  by  my 
vo'a   ciiia  -mar      la     for  -    za  ;      di    -    rb      che     son     due      la  -  dri,        e        co  -ine       ta   -   li,       cor  -  po     di 
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con-  science  !  these  tricks  we'll    put       an      end       to!       Come,  dear,         quick,      to  your  cham-ber, 
bac     -    co  !        Va   -   vre    -   mo         da         ve     -    de    -    re .'  Fi  -  glia,  chiù     -    di  -  ti      pre    -  sto  : 
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for      time    is  wear  -  ing.        Wretch-ed,      wretch  -  ed     my    fate,     'tis    past    all  bear  -  ing. 
io  va  -  do      vi    -    a.  Quail  -  to,  quail  -toè     cru  -  del         la      sor-  te     mi  -    a! 
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Stoem. 


From  the  windows  flashes  of  lightning  are  seen  and  thunder  is  heard  throughout  this  movement.  When  the  storm  subsides 
the  shutters  are  opened  from  without,  and  Figaro,  followed  by  the  Count,  enter  by  the  window  ;  they  are  both  wrapped  in 
cloaks,  and  Figaro  carries  a  lantern. 


^ 


Allegro. 


Fl.^T 


£- 


^ 


>1 


-P-Hf4J 


B= 


-¥--■ 


m^m^^^- 


'<■>  d 


-p-— - 


& 


Cello  £  Vivla. 


Vln.  1. 


SÉ 


fez 


r  i   r 


fe^g^isg|zi^iEi^#^^^^ 


I 


J7.  £  «.;£- 


* —  i — [  *  '    *  i —    <  ™^  — [— 


Bfc/..W 


t: 


P-1— p-r--r  I    r'Ttr 


y  jtg.    -ir- '-I    nj»    '4    — ' '  tw. 


I 


Érf 


r  '       r 


r  '       p- 


^        ^ 


H*"^* 


C.  Baaso. 


I 


#    # 


B 


^ 


Or?H 


J=, 


^m 


* 


^jj-^-Jgji^H'F— ^  '    ~  I-1 — h= 


jjjaUKrós:^ 


^tt'     ^^l-Éf^LT^I-rf^  f  f^'lrr^  ^ 


SET±^l^g^^N-flJ  n^3=M##=^ 


i 


4um  JT^rfkpsjm  jgf^egp 


^^ffff    f=feEr£cfrisi 


Rossini's  "  Il  Earbioro  di  Siviglia."— Novello,  Ewer  anil  Co.'s  Octavo  Edition. 


mm*  ■ 


254 


^     u  frfr^r  frìggi- fr    £V  £  £  g^A    ^  £  £  £  £  q»- £  £    £^£  ££& 


jf 


^ir^!-^ 


^¥fe=* 


s^^S^S^^^^ 


— » — » — »- 


^rfe 


^^^p^S^ 


fc^" 


sp^^p^gg 


3==^* 


8va 
I ^ 


Rossini's  "  Il  Barbiere  di  Siviglia."— Novello,  Ewer  and  Cw's  Octavo  Edition. 


255 


^SrtilWifa 


iiÉUSSI 


è^y^^ 


5p-^"*i' 


3= 


b^ 


/ 


m 


~tt3 


EfcS 


m$=^fr 


w^^m 


WM^ 


Rossini's  "  Il  Barbiere  di  Siviglia."— Novello,  Ewer  and  Co.'s  Octavo  Edition. 


■ 


< 


; 


•~*»x  mi       ^        w        m*.       m        m 


Fl. 


% 


m^^h-^p^^^m^^ 


^É=B^?t^Ì^^ 


J   ,1  I J 


T 


s=~ 


w 


tfisEe* 


Trombone,  Cello,  it  Bassi  sustain. 
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Piano. 


Recitative  and  Trio.— "OH  WHAT   EAPTUKE." 
Figaro.^-     _^_  _Count. 
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One  more  step,    and  here  we     are. 
Al    -  fi  -  ne  ce  -  co  -  ci      qua. 
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Fi  -  ga-ro,    lend  a     hand,    Great  Father 
Fi   -  ga-ro,     dam- mi     man.        Po  -  ter   del 
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Neptune,       this  night   is   down  up  -  on     us  ! 
won  -  do  !       che     tern  -pò  in -dia  -  vo    -  la  -  to  ! 


Ah,  sir,      'tis  lo-ver's  weather. 
Tem-po     da  in-na  -mo  -  ra  -  ti. 


Come,  strike    a 

Eld,      Jam  -  mi 


(Figaro  strikes  a  light.) 


Figaro  (spyinguaborit). 
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light  here.  Where  shall  we  find   Ko  -  si-na? 

lu  -  me.         Do  -  ve    sa  -  ra     Ho   -  si  -  na  ? 


She  must  be  nearus- 
O  -  ra    ve  -  dre  -mo- 


look,   she  is  coming. 
ce  -    co-la  ap-pun- to. 


At  last,  my 
Ah  mio  te  - 
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trea-sure!  Unhand  me,    your  base  designs  are  known,  sir  !    I  thought  my  too    cre-du-lous  heart  was  yours  whenl  be 

so  -  ro  !  In  -  dic-tro,       a-  ni -ma  seel -le  -  ra  -  ta  !    io    qui      di  mia    stol-ta   ere -du  -  li  -  tà     ven-ni  sol 
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liev'd  you,      be-hev'd  you  tru-ly   lov'd  me  ;   hut  you  shaU  feel  my  re  -  sent-ment,  and  you  shall  know  that  you've 
-  tan  -  to  a        ri    -  pa-rar  lo     scor-no;       a     di  -  mostrar  -  ti  qual     so  -  no,         e  qua  -  le  a -man  -  te   per  - 
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lost  me  ;  worthless  de  -  cei-ver,       un- grateful     ri-bald. 
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Ta    -   ci.        Fin  -  ge-sti  a  -  mo  -    re  per    veil  -  der-  mi  al  -  le 
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Count. 
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tray    me  to    yom'    base  em  -  ploy  -  er, 

vo  -  glie  di    quel      tuo     vii      Con  -  te 


Al  -ma  -  vi  -  va. 
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Al     Con  -  te! 
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•C- 


~g 


W^% 


m 


Rosina. 


g^ 


Count. 


^^ 


-^     « 


# 


¥=£ 


r- 


dor? 
dor  ? 


Oh    tell  me. 
ri  -  spon  -  di. 
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oh  what  un-ex-ampl-ed      plea    -      -    sure  ! 
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con    -    fu  -   sion  ! 
co    -    spet    -   to! 
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Let 
Zit- 


us      fly    by    yon  -der 
ti       zit  -  ti,     pia  -no 


5=|=Ìì£Ég 


m 


$ 


£=£ 


P^pEj 


4— i— t 


me 


£=& 
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H 


=t=t 


*-*- 


Pi 


"While  they  en  -  ter     in    to      stay  .  .     us, 
Non  fac  -  eia  -  mo    con -fu  -   sio -      ne; 


Conie  a   - 
Pre  -sto 


3=E 


=t= 


i^E 


J*- 


1^ 


"While  they  en  -  ter    in     to       stay  .  .    us, 

Non  fac  -  eia  -  mo    con  ■  fu    -    sio       -      ne  ; 


Come  a 
Pre  -  sto 


S^g^^t^^ 


win-dow,Whiletheyen-ter    in     to        stay  .  .   us,  Not  a   wins -par  shall  be  -  tray  .  .us,  Cornea- 
pia    -    no,   Non  fac  ■  eia  ■  mo    eon  -  fu    -    sio  ne;  Per   la    sea  -   la      del     bai    -    co__^    ne,   Pre  sto  an 


==1 


-m m 1 f— 


^^t£ 


J=^=Ì=Ì=* 


J^f^= 


T— x » » * l~  M  ^  * 


m^m 


*^ 


m^z 


^m 


-f- 


-j — f- 


^Bi^^feE^g^^i 


way,        for     clan  -  ger's    nigh 
pre      -     sto       via        di      i  qua, 


Let     us      fly         by    yon    •    der       win  -  clow,  Come     a 
Per      la      sea    -      la      del  bai    ■■    co     •     ne,     Pre  -  stoan 


^^^^ 


way,     for       clan  -  ger's    nigh 
pre    -   sto  via        di        qua, 


Let    us       fly 
Per      la       sea 


*= 


££ 


=£ 


* 


-P- 


*È=m 


by    yon    •    der        win  -  dow,  Come       a     - 
la      del  bai    -      co    -    ne,     Pre  -  stoan,  - 


way,        for     dan  -  ger's   nigh 
dia     -     mo        via       di         qua, 


Let    us      fly         by     yon    -    der        win  -  dow,  Come     a     - 
Per      la       sea    .    Ja        del  bai     ■    co     -     ne,     Pre  -  stoan    ■ 


EiiÉ 


4=- 


£   r-.f    r-..f 


t 


ìs^msmm 


p^^ 


sotto  voce 


way,      for        dan    -  ger's      nigh, 
dia    -    mo  via  di  qua, 


a^ssS 


way, 
dia 


for 
mo 


3% 


I 


=8=11^ 


pàià^^ 


dan  -   ger's     nigh 
via         di  qua, 


way,       for        dan   -  ger's     nigh, 
dia     •     mo  via  di  qua, 


^ 


mmm 


tf-^H 


-a-p-=- 
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*£ 


ICfc 


±^- 


cler        win  -  dow,      come      a    -    way 
bai     -     co     -     ne  pre  -  sto  an   -  dia 


for 
mo 


dan   -   ger's     nigh. 
via         di         qua. 


Let  us 
Zit  -  ti 


m 


s=^ 


5É 


^ 


-& — «r 


P 


fly        ty         y°n   ■   der        win   -   dow,      come      a    ■     way       for        dan  -   ger's     nigh. 

sea    -    la  del         bai    -     co     -     ne  pre  -  sto  an   -   dia    -    mo         via  di         qua. 


m 


30- 


-&- 


k&- 


^ 


Ì 


^%= 


3± 


fly         by         yon   -   der        win   -   dow, 
sea     -     la  del         bai     -     co     -     ne 


come,    come      for        dan   -   ger's     nigh. 
an    -     dia    -     mo  via  di  qua. 


FI 


{|eP^f# 


^ 


ÈÉ* 


ti 


-ri- 


o_: 


Eg 


8 


8 


-F-F- 


e 


4& 


jp  -p- 


-T-i^r 


Bl 


-^?- 


?d  <-J  rj rJ 


^«3. 


J??^-^hi 


S=* 


»'£»  fi 


S 


fly  by  yon  -  der 
zit  -  ti,  pia  -  no 


win    -    dow,  While  they  en -ter  in    to      stay 
pia      -      no,      Non  fac  -cia-mo   con- fu  -  sio 


.    us,    not  a    wins  • 
ne  ;  per  la      sea  ■ 


per  shall    be 
la      del     bai 


|f 


-P — *— n» 


?E£ 


Sé 


*~~^f- 


^m 


Come  a  -  way  then,  while   they         en -ter  in    to      stay   .    .    us, 
Zit-ti     xit  -   ti,     non       fac     -     cia-mo  con  fu  -   sio       -      ne; 


come  a 

zit  -  ti 


<& 


g=n±=g^&g 


YtW 


^     '/~1? 


r     v   v- 


Come  a  -  way  then,  while   they         en -ter  in    to      stay  .   .    us, 
Zit-ti     zit  -   ti,    non       fac     -     cia-mo  con-fu  -  sio  -      ne; 


come  a 

zit  -  ti 


S^E 


# 


^E^E^E 


:r~r~S=^4T  T  t—t- 


IFPfFFe^e 


JE^ 


s 


fs=N 


^%=^3 


-£- 


l^^g 


P^P^ 


^h^F 


-tst 

dow,  come    a 

ne,     pre  -  sto  an  - 


^i 


tray  .    .   us,    Come  a  -  way,  for    dan-ger's  nigh,       Let  us    fly       by  yon  -  der  \  win 
co       -       ne       pre-sto an-dia  -mo     via     di      qua,         per    la     sea   -   la     del      bai   -    co 


£i 


?=££§ 


w 


?=E 


fi  "      * 


££=*: 


P^P^ 


^ 


-  way  then,  come     a      -      way,  for    dan-ger's  nigh,       Let  us    fly       by  yon  -  der     win 
zit  -  ti,     pre  -  sto  an      -      dia  -mo     via      di      qua,         per    la     sea   -   la     del       bai   -    co 


tm 


r 


fessi 


■ìz 


E 


dow,  come    a 
ne,     pre  -  sto  an  • 


SÉHii 


•"» 


f 


0      fi 


-1    r  r 


s 


-  way  then,  come     a      -      way,  for    dan-gei's  nigh,       Let  us    fly       by  yon  -  der     win 
zit  -  ti,     pre  -  sto  an     -      dia  -  mo     via     di      qua,         pier    la     sea  -   la     del      bai   -    co 


•  dow,  come     a 
ne,     pre  -  sto  an 

ESEEp^fe 
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sotto  voce. 


«S3 


-<s>- 


ii_"i 


-^3É 


-  way    for    dan-ger's    nigh, 

-  dia  -  mo     via      di         qua, 


Soft 
Pia 


MO, 


soft 
pia 


ly. 

MO, 


iS^S 


Z*3t 


-f*— ■" 


;fe 


£ 


let     us     fly      by 
per      ia      sea  -   la 


way    for    dan-ger's    nigh, 
dia  -  mo      via      di         qua, 


mm 


Soft     -     ly, 

Pia        -      no, 
sotto  voce. 


soft 
pia 


iy. 

no, 


m 


-p  -- 


+ 


^ 


let     us     fly      by 
per      la      sea  -   la 

.n     Br-> 


way    for    dan-ger's    nigh, 
dia  -  mo     via     di        qua, 


Soft 
Pia 


iy, 

no, 


soft 
pia 


iy, 

MO, 


let     us      fly       by 

per      la      sea   -    la 


t 


m 


-p — 


-G>?-i\ 


Wm 


■¥■ 


&=k 


~der 


"^T-dow,  "Come  ~a    -  way,    for      dan-ger's    nigh, 

del      bai  -    co   -    ne         pre  -  sto  an  -  dia   -  mo       via       di       qua, 


^fc^=^=£ 


JÉ=M. 


si-lence, 

zit  -  to, 


caution, 

pia -mo, 


3E5^ 


ZEt 


=pz: 


-Gh- 


*    r     -- 


3É-3C 


"*'      * 


Von  -  der      win  -  dow,    Come    a^  way,    for      dan-ger's    nigh, 
dei       bai  -    co   -    ne         pre  -  sto  an  -  dia   -mo       via       di       qua, 

_~     k&r      .a. 


J2_ 


ri        fJ- 


ri        eJ 


m 


£ 


silence,  caution, 

zit -to,  pia -no, 


yon  -  der     win  -  dow, 
del      bai  -    co   -    ne 


a    -  way,    for      dan-ger's    nigh,        si-lence, 
an   -    dia   -  mo       via       di       qua,         zit -to, 


caution, 
pia -no, 


si-lence, 
zit  -  to, 


&XZ 


=GC 


É^é^^^^^É 


A 


£ljs — I 


g=j=,^^S^5£^j 


"•"  -  ».      f~v      rlon-nrpv's     Tllffh. 


ST    S5?S  i  w- -p*  -u  -  -T  ""'  ---■■"--'•-  Srt*  * 


,11    i         i^*L    „-    „„™„   o    .  -marr.  for    dan-srer's  nifi 


ssfS  t  *-.«  « •'—  c;-»»"*'~  *•*"# 


=fc£ 


~i 


-f3- 


ss*  ■    •* 1  <H  §  E«  -zx-.ts-'s  art"  «■  str 
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at=« 


*i 


:n=3^- 


5^ 


"M     Kl 


p 


i^^ 


silence, 


I 


caution, 


si-lence, 
«it  -  fo, 


caution, Not      a 
pia  -  no,  per      la 


wliis-  per  shall  be 
sea  -  la      del    bai 


tray    us,   come   a 
co   -  ne     presto  an 


^ 


J=J=£r£ri=N 


^S 


^z^johoj 


f-JL 


* — ^ 

whis-per  shall  be  -    tray   us,  come  a 
sea  -  la      del     bai  •      co  -  ne    pre- sto  an 


silence, 
zit-  ti, 


caution, 
pia-  no 


si-lence, 
zit  -  to, 


s?i 


ff,       ff,      =££ 


caution,  Not     a 
pia  -  ?io,  per      la 


G-H-E-i  1  p^r^^ 


É 


g^ik  ^/  i 


in 


caution, 
pia-no, 


m 


si-lence,  caution,  Not     a        whis-per  shall  be   -   tray    us,  come    a 

«it  -  to,  pia-no,  per     la  sea  -  la       del    bai  -    co   -    ne    presto  an 


>=^=^ffl= 


-r— 


*^=*=^=E 


£=a=É 


i=*=f 


■*f 


3^3 


3 


3 


^ 


^ 


-p— - — p- 


^=^s 


I 


•i  r  1 


e£ 


=? 


way,     for      dan  -  ger's     nigh, 
dia    -    mo       via       di  qua, 


come 
pre 


a  -  way,         come 
sto  an-dium  via 


i 


IE 


•*- 


^5Z£K 


^^S 


-p — - 


:& 


a  -  way,  come    a  ■ 
di     qua,     via      di  - 


f- 


P- 


—& *— 

way,    for       dan  -  ger  s      nigh, 
dia  -    mo        via        di  qua, 


EÉ 


come 
pre 


a  -  way, 
sto  an-diam 


come 

via 


m 


f= 


a  -  way,  come    a  ■ 
di    qua,     via     di 


tt=^ 


^ 


3=52= 


r  - 


way,     for      dan  -  ger's     nigh, 
dia  -      mo        via        di  qua, 


m 


£ 


come 
pre 


a  -  way,         come 
sto  an-diam  via 


a-  way,  come    a 
di   qua,     via      di 


-*-     -0-     -g- 


^m^r 


^  ^Fnr 


£^£  & 


§^ 


-p--- 


/ 


-p — j 


SHRP^l 


^  ^  'j 


(they  are  about  to  go.) 


&+t^\t  r  rttrfttf 


way,  come  a  -  way,    come  a  -  way,   come  a  -  way. 
qua,      via   di    qua,        via    di     qua,      via   di     qua. 


E§ 


£ 


^m 


p- 


p 


way,  come  a  -  way,    come  a  -  way,   come  a  -  way. 
qua,     via    di     qua,       via    di     qua,      via    di     qua. 


8=F^ 


way,  come  a  -  way,    come  a  -  way,  corno  a  -  way. 
qua,    via    di    qua,       via  di    qua,      via   di    qua. 


É 


Jfe 


rrm 


p^: 


11 


£=Er & 


r*  !    r 


aEBBiS 


-P-— - 


^^^=£=[^=£=^£4^ 
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Recitative.— "  OH,  NOW  WE'RE  QUITE  UNDONE." 

Figaro.^     ^    hm       ^  _  k.     Count. 

~^=§ — ^-   C      1> 


^^ 


m 


FlGAEO^U 


Oh.    now  we're  quite     un  -  done  !  what  shall  we 
Ah,        di  -  sgra  -  zia    -    ti        noi!       co  -  me      si 


w 


ìeè 


-* — *- 


E$£ 


do? 
fa? 

-Ito- 


What  is     the  mat  -  ter  ? 
Cheav-ven  -  ne      ma  -    i? 


Tho 
La 


Count. 


Figaro. 


m 


*  / 


ladder- 
sca-la. 


Jount.       Figaro. h        jl     ^     ^     -*-    i>m  ^opnt.        ,  -— •     •>„       P     u_       » 


Well.what  ? 
£6  -  òere  ? 


The  lad  -der's   dis  -  appear'd. 
La    sca  -  la      non     v'è    più. 


Pro  -  vo-king  ! 
Che     di  -  ci  ? 


"Who  -  e  -  ver    has    re  - 
Chi    mai    Va  -  vrd      le  - 


=g- 


izaz 


|     ( 
1 


Count. 


Kosina. 


Figaro. 


^^^^^^fUp^=^=^^=^^^^ 


=P=P=S 


-  rnov'd  it  ? 
va  -  ta  ? 


Now  how  can  we 
Qual     in-eiam-po 


es-cape?      Oh,  all  is    lost  now  !       Hush,snence,theyare  conring.Frnat  my 

Zi,   zit  -  ti,    sen  •  to  gen  -  te.    0  -  ra   ci 


eru  -  del  ! 


Me  sven-tu  -  ra  -  ta  ! 


m 


^Bl 


I 


W^ 


-*-M 


$      V       /=^z 


Count  (icraps  himself  in  his  cloak). 


FlGARO._| 


^^_pZ£Zj 


ftBfcs: 


^t 


wit's  end,    how  to    aid    you        I   don't  know.         Oh,  my  dear-est,        have  cou- rage.  Oh,   here   they 

sia  -  mo,         si-gnor   mi    -  o,        che     si       fa  ?  Mia  Ro  -  si   -  na,  co  -  rag  -   gio.  Ec  -    co   -    h 


W=W- 


-re>- 


(theii  retire  to  the  side.)  Basilio  i  whispering).  -+. 

#   *   » — * *- 


Figaro. 


Count  {whispering). 


Don  Bar  -  to  -  lo, 
Don    Bar-  to  -  lo, 


^^w*^=z-r^rz&$ 


Don      Bar  -  to  -  lo, 

Don       Bar  -  to  -  lo, 


Tis     Ba  -  si 
Don    Ba  -  si 


ho. 
lio. 


Who's  the 
E     quell' 


I 


Figaro.  _^_ 


p^J25±±^ 


fEE^^Et=£^  t  ft,     S-HPJE 


^£ 


-•■: 


o-ther?         By  Jove,    that's  my    friend  the  law  -  yer  ;       all  will  go     well  now.  Leave  ev'  -  ry-  thing  to 
al-  tro?  Ve',  ve',  il       no   -   stro     No-  ta   -    ro.  Al  -  le-  gra  -  men-  te  la -scia- te      fa  -  rea 

—^s, . . — ito ^^| 


( 

ì 


(comes  forward) 

-2* « P- 


^*z 


*  *  '"  r.  i  s  <m 


5SEÉSE 


L_5    V   C   IU+E 


me.  Well.Mend.good  eve- ning.   You  re  -  mem-ber     to-night,  you  were  to   draw  out    the  eon-tract    of  the 
me.      Si-  gnor     No-  ta  -   ro  :       do- ve  -  va-  te  in    mia    ca  -  sa       sti-pu-  lar    que-  sta     se  -  ra        il  con - 
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^ 


?*=£ 


:=S 


U  >    r 


i»-> 


qe=p 


•  1  •= 


^=^=^: 


mar-riage  ap-point-ed 
fra£  -  fo     di    no2  -  ze 


be  -  tween  Count  Al-ma-vi  -  va, 
frail     coti    -   te     a"  Ai-ma -vi -va 


and  my  young  niece. 
e      mia     ni      -    pò-  te. 

£2- 


The  par-ties 
Gli    spo  -  si, 


l^T- 


w- 


==g= 


(T/ie  Notary  takes  out  a  document.) 


^ 


^ 


3=* 


*=tc 


^3E 


Basilio. 


3 


_*    » 


*=*= 


;--• 


& 


met  here  by  chance.  Say,  have  you  brought  the  contract  with  you  ?   How  for-tunate  ! 
ec  -  co  -  Zi      «tó.         A  -    ve-  te  in    dos    -    so     la  scrit  -  tu  -  ra  ?       Be  -  nis  -  si  -mo. 


But  soft-ly,  Don 
Afa  pia -no.  Don 


^ 


s 


-e>- 


s 


(takes  Basilio  aside,  signs  him  to  be  silent  whilst  he  draws  a  ring 
Count.  from  his  finger.) 


Basilio. 


TF^g 


Bar 
Bar 


to  -  lo  s 


*     „ 


I 


i's  not  here  ! 
to  -  lo,    do-v'è  ? 


W 


¥3 


0    g 


Eh! 
E7ii  / 


7~y 


-=nf- 


Don  Ba  -si-lio, 
Dok   Ba  -  si  -  Zio, 


here's  a 
<;ue  -  st'a 


to  -  ken 
n«Z  -  lo 


*=*■ 


v^s¥=^ 


of  my  friendship, 
è     per     t>o  -   i. 


But 
3/a 


^ 


^ 


^r 


can    I- 

i    -  o, 


i 


Count. 


3 


:£== 


(showing  a  pistol.) 


-ÉZ^ 


Pray  keep  it, 
Per     vo  -  i, 


z=$c 


a    "  b, 


or     you  may  have   a       bui  -  let   in  your  era  -  nium, 
vi       so  -  7io  an-cor    due    pal  -  le    nel    cer  -  vel   -   lo 


if   you    op 
se  v'op  -  po 


Basilio. 


*=ls 


-*—*- 


Wr~- 


(takes  the  ring.) 

-M 


3^=* 


*z 


Count  (signing). 


pose  me. 
ne  -  te. 


w 


Oh,  fie!     I'd  rather    not,  sir.    Who  signs  this  ? 
Oi-bo!     prendo  Fa  -  nel-  lo.     Chi     fer  -  ma? 

-Ito 


Ml  that  are 


?*— a- 


^^ 


EE 


All  that  are  here.    Ye  both  are  witness, 
Ec  -  co  -  ci      qua      Son   te  -  sti  -  mo-ni 


=g: 


Figaro 


PPf 


/     • 


4*=*= 


-,-i.V    ^ 


Count. 


Fi  -  ga  -  ro  and  Don   Ba  -  si  -  lio. 
Fi  -  ga-ro     e    Dan   Ba  -  si  -  lio. 

ito 


r  p 


I      wed  this  la-  dy. 
Es  -  sa  è    mia  spo  -  sa. 

=^:  O 


Vie  -  to  -  ria  ! 

Ev  -   vi  -  va  ! 


4*-jJ  J^ 


Mo  -  ment  of 
Oh        mio     con 


JT2Z 


ì 


Rosina. 


*S  ,-<>^-+V,TQt    *S  Ali      WOCC 


(As  the  Count  kisses  Rosina's  hand  and  Figaro  grotesquely  embraces 
Basilio,  Don  Bartolo  enters  with  an  Officer  and  a  patrol  of 
Soldiers.) 

Figaro.  Jy_      j^_ 


:W= 


fefefe^ 


5^ 


ffiH-g 


Ì 


fc 


rap  -  ture  ! 
ten   -   to  ! 


w 


-o- 


Oh  bless -ed  hour,  fid 
Oh    so    -  spi  -  ra    -   ta 


fill-ing      my  dea  rest  hopes. 
mi    -a  fé-  li   -   ci  -  td  ! 

— Q kJ — 


Vic    -  to  -  ria. 
Ev    -    vi  •  va  ! 


-E 


S 
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(pointing  to  Figaro  and  the  Count.) 
Figaro. 
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